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Claude de Marteau 


It was in this living room where I first met Claude in 2000. Fresh 
to the field and slightly nervous about meeting the notoriously 
reclusive and admired dealer, | was relieved to find Claude a 
very hospitable and gracious host. Yet Claude did not mince 
his words: he freely shared his views about the poor state of 
the market and his disapproval of the approach of the auction 
houses regarding estimates. Despite best efforts to find a 
compromise, | walked away empty handed, uncertain as to 
whether | would be received again. 


Fast forward to 2016 when, with little more than a few brief 
exchanges over the previous 16 years, | received word from 
Olivier Demianoff, Claude's nephew. "Claude would like to talk." 
During our short call it was evident that Claude's health was 
not good, his breath was labored and his words came slowly. 
Claude invited me to visit Brussels to discuss the potential 

sale of his collection, making special mention of the Sandui 
(Guhyasamaja) in his collection that he believed was a mate to 
the Sandui of the Pan Asian collection (sold in 1982). | was on 
a plane a week later. 


Nothing had changed since 2000. The interior of the grand 
living room on the 274 floor and the various decorative 
Southeast Asian items remained exactly in the same spaces 
they had occupied during my first visit. On this occasion, 
however, | was led down a dark, narrow staircase to a 
basement, its walls lined by jars of nails, timber panels, and 
recycled home improvement materials. A door to the left 
opened to reveal a room with simple metal shelving and a large 
wood-work bench. When the light-switch was turned on, the 
contents of the shelves left me stunned. Hundreds of superb 
Tibetan, Nepalese, and Indian sculptures were interspersed 
with paint cans and cleaning materials. It appeared that most 
of the sculpture had been untouched for decades. Seeking 
Claude's permission to inspect the collection, | reached for 
the small but powerful figure of Virupa (lot 10). Magnificent in 
every respect, the Virupa, which | had known from the 2003 
publication of 'Cast for Eternity' (Antwerp exhibition), did not 
disappoint in person. l turned to Claude and offered to place 
it on the front cover of our next sale in New York. Despite his 
poor health, his eyes lit up and his face beamed. 


The conversation that followed revealed that Claude, knowing his 
death was imminent, was looking for a long-term partner to help 


his nephew Olivier with the organization and sale of his collection. 


Sadly, Claude passed away shortly thereafter, in 2017. 
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Olivier and | undertook the next steps carefully to set out a road 
map to honor Claude's wishes. It was a massive undertaking to 
document and organize a collection of several thousand objects 
that had been accumulated over 50 years. What an adventure 
it was for our team. Together with Mark Rasmussen and Doris 
Jin Huang, we searched every shelf, drawer, and hidden crawl 
space throughout the house, finding treasure after treasure. 
One of the most surprising finds was a previously un-recorded 
gem-like figure of Manjushri from China's Yongle period (1404- 
1423), to be offered in Hong Kong in October 2023, that was 
tucked away in the back lower shelf in a tight corner. Perhaps, 
one might speculate, Claude had hidden it intentionally to 
ensure he would not be tempted to sell it. 


Fortunately for us, Claude left behind an impressive archive of his 
travels and his passion for both African and Asian Art, gardens, 
and architecture. As with his pursuit of art, he was obsessive 

in his thirst for knowledge. The piles and files of documents, 
articles, publications, and preserved snippets from magazines 
and newspapers attest to his life as a passionate collector. 


The Claude de Marteau Collection is a unique assemblage of 
art gathered over decades by a pioneer with a discerning eye 
who paid great attention to detail. Although until recently his 
name had remained relatively anonymous, Claude's influence 
on the field of Indian and Himalayan Art is clearly significant and 
profound. It is an honor for Bonhams to have been entrusted 
with this remarkable project and we are grateful to Olivier 
Demianoff and Catherine Antonaccio for the open access they 
have afforded us. We are also grateful for Dr. Pratapaditya Pal, 
Claudine Bautze Picron, Jane Casey and Jeff Watt for their 
critical input in the preparations of the catalogues. His collection 
alone serves as an enduring legacy to Claude, the master 
dealer and passionate collector. 


Edward Wilkinson 2023 
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1 
STATUETTE DE SHINGJACHEN EN ALLIAGE DE 
CUIVRE DORE 

DYNASTIE QING, ХУШЕ/ХІХЕ SIECLE 

Himalayan Art Resources item no. 4881 

14.3 cm (5 5/8 in.) high 


€3,000 - 5,000 


A GILT COPPER ALLOY FIGURE OF SHINGJACHEN 
QING DYNASTY, 18TH/19TH CENTURY 


в HIV АА Е 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


Known by many names, including Pehar and King of Qualities, 
Shingjachen is a worldly deity that was subjugated by Guru 
Padmasambhava in the 8th century, who appears here in an 
iconographic program known as the Five Kings. Associated with 

the aspect of qualities here, this two-arm manifestation shows the 
protector holding a lasso as he strides a horse over a mountainous 
base. Compare with two closely related figures of Damchen Garwai 
Nakpo (HAR 12102 & 20831) and a six-armed image of Pehar riding a 
lion, sold at Christie’s, New York, 16 September 2008, lot 258. 
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2 

STATUETTE D'UN PANCHEN LAMA EN ALLIAGE DE 
CUIVRE DORE 

TIBET, ХМИЕ SIECLE 


Inscribed along the back and sides of the base, translated: 


"Panchen Rinpoche". 
Himalayan Art Resources item no. 4882 
8.5 cm (8 3/8 in.) high 


€4,000 - 6,000 


A GILT COPPER ALLOY FIGURE OF A PANCHEN LAMA 
TIBET, 18TH CENTURY 


NE MEER ER 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


The prominent ears and shape ofthe head are somewhat reminiscent 
of the Fifth Panchen Lama, Deshin Shenpa (see Bonhams, New 

York, 14 March 2017, lot 3243), however, the flattened pandita hat 

is not common to his portraits. Portraits with pandita hats turned 

to the side and animal skin-covered thrones are features shared by 
two unidentified bronzes who also hold a pot, one in the Ashmolean 
Museum (EA2006.72) and another in the Halpert Collection (Bonhams, 
21 March 2023, lot 502). Also see another lama wearing a similarly 
styled flat pandita hat sold at Sotheby's, New York, 19 March 2016, lot 
1339. 
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3 

STATUETTE DE VAJRAPANI EN ALLIAGE DE CUIVRE DORÉ 
DYNASTIE QING, XVIIIE SIÈCLE 

Himalayan Art Resources item no. 4876 

15.5 cm (6 1/8 in.) high 


€6,000 - 8,000 


A GILT COPPER ALLOY FIGURE OF VAJRAPANI 
QING DYNASTY, 18TH CENTURY 


+e MESSHFTERR 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 
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Holding the thunderbolt (vajra) in his raised right hand, Vajrapani lunges 
fiercely with his right leg bent in warrior's pose (pratvalidha sana). He 
wears a tiger skin around his waist, a snake draped over his shoulder, 
with a protruding belly adorned in abundant jewelry. Depicted with a 
wrathful face, his gaping mouth and wavy brows are framed within 

a crown of skulls and wild, fiery hair. As 'the Lord of Secrets', he is 

the holder and protector of all Tantric texts received from the Buddha 
Shakyamuni. Compare with similar examples of Vajrapani, one sold at 
Christie's, New York, 17 September 1998, lot 124 and another sold at 
Bonhams, New York, 14 September 2016, lot 64. 


4 

STATUETTE DE SHADBHUJA MAHAKALA EN ALLIAGE DE 
CUIVRE DORÉ 

DYNASTIE QING, XVIIIE SIÈCLE 

Himalayan Art Resources item no. 4873 

17.5 cm (6 7/8 in.) high 


€10,000 - 15,000 


A GILT COPPER ALLOY FIGURE OF SHADBHUJA MAHAKALA 
QING DYNASTY, 18TH CENTURY 


ЖЕЛЕ ЕЛАК 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 
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Presented with flaming, flickering hair, Shadbhuja Mahakala wildly 
dances over the trampled body of Vinayaka, the Creator of Obstacles. 
His principal hands clutch a hooked knife and blood-filled skull cup. 
After the Gelugpa order swore an allegiance to the Manchu emperors 
of the Qing empire, devotional images of their chief protector, this six- 
armed form of Mahakala, became widespread in China and Mongolia. 
For other 18th century examples of this wrathful deity, see a figure in 
the Art Institute of Chicago (1924.120), and another sold at Bonhams, 
New York, 19 March 2018, lot 3054. 


THE CLAUDE DE MARTEAU COLLECTION, PART Ill | 15 


5 

STATUETTE D'ACHALA EN LAITON 
TIBET, XIIIE SIECLE 

Himalayan Art Resources item no. 4889 
11.5 cm (4 1/2 in.) high 


€8,000 - 12,000 


A BRASS FIGURE OF ACHALA 
TIBET, 13TH CENTURY 


AR tatto 78789 Е 2818 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


This diminutive sculpture has a strong presence, especially evident from the prominent flaming 
aureole at back and the powerful stout modelling of the deity. Achala, the Immovable One, 

is wielding a long sword in his raised right hand. He stands in a warrior posture, in an early 
iconographic display of the deity, trampling over an elephant. 


The overall treatment of the figure derives from the Pala tradition, evident from the double 
square lotus petals, fishtail ends of the ribbons, and brassy finish as seen on an image of 
Achala sold at Bonhams, Hong Kong, 2 December 2020, lot 1003, and another from the Qing 
Court collection (see Wang ed., Buddhist Statues of Tibet, 2003, p. 125, pl. 119). That being 
said, the uncommon details of the double semicircles along the aureole set this figure apart 
from the Northeast Indian traditions, but are shared by a near-identical Tibetan example in the 
Jokhang Monastery (von Schroeder, The Jokhang Bronzes, in Dorje ed., Jokhang - Tibet's Most 
Sacred Buadhist Temple, 2009, part 4, pl. 15D). Even compared to the Jokhang example, the 
semi-circles also appear along the lower rim of the lotus base are uniquely featured. 
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STATUETTE DE SHADAKSHARI LOKESHVARA EN LAITON AVEC 
INCRUSTATION D'ARGENT 

TIBET CENTRAL, PROVINCE DE TSANG, XVE SIECLE 

A Tibetan inscription around the foot of the base. 

Himalayan Art Resources item no. 4885 

27 cm (10 5/8 in.) high 


€50,000 - 70,000 


A SILVER INLAID BRASS FIGURE OF SHADAKSHARI LOKESHVARA 
CENTRAL TIBET, TSANG PROVINCE, 15TH CENTURY 


AR Fate Mss SRS ER 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


Shadakshari Lokeshvara personifies an essential Buddhist mantra, om mani padme hum (‘Hail 
to the Jewel in the Lotus’), whose six syllables represent the seeds of the six realms in the great 
cosmic wheel. This ubiquitous Sanskrit mantra is thought to contain the essence of Bodhisattva 
Avalokiteshvara as the Lord of Compassion. Here, the tightly drawn scarf ends terminating at 
the edge of the base naturally pull the viewer's attention towards Avalokiteshvara’s benevolent 
gaze as he presses his foremost hands together in the gesture of salutation (anjali mudra). 


This sizable figure epitomizes the brassy, non-gilded style that was popular in the province of 
Tsang in Central Tibet. Shadakshari Lokeshvara's broad forehead, softened features, elegant 
eyes with silver-inlay and dipped upper lids, and dimpled mouth are quintessential to the Tsang 
Style. The sculpture's densely packed lotus petals around the base, the flowing scarf draped 
over the shoulders, and the rippling of the lower garment around the shins indicate a 15th- 
century attribution for the piece as they take some inspiration from imperial bronzes from the 
Yongle period (1403-24), which were sent as gifts to prominent Tsang monasteries. Tsang 
Sculptures of similar quality are preserved in the Jokhang, Lhasa (see von Schroeder, Buadhist 
Sculptures in Tibet, Vol. Il, 2001, p. 1193, no. 323B; HAR 57377); the Museum der Kulturen, 
Basel (see von Schroeder, Indo-Tibetan Bronzes, 1981, p. 479, no. 133F; HAR 3314761); and 
a Vajradhara image from the Claude de Marteau Collection, Part 1, sold at Bonhams, Paris, 14 
June 2022, lot 38 (HAR 4840). 


The lengthy dedicatory inscription around the foot of the base makes an obscure reference to 
the sculpture's patron, 'Srang Gyur', who is yet to be identified. Bonhams would like to thank 
Jeff Watt and Karma Gelek for their assistance with its transcription and translation: 


ans Dun year ys za ans 
sc Berga Zadar fs wan] 
ge ħaraq cria ears ux Әз) 
CA | 9 9 
varas sa aaa Es c sacs 


em ence esc Rox En 


“Sole father of all conquerors, 

By seeing, hearing, recollecting, and touching, benefitting all, 
The Dangmig lineage, patron Srang Gyur, 

Made this for the benefit of mother, father & all beings. 

May all be reborn in Sukhavati!” 
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STATUETTE DE MILAREPA EN ALLIAGE DE CUIVRE 
TIBET CENTRAL, XVE/XVIE SIECLE 

Himalavan Art Resources item no. 4877 

12.4 cm (4 7/8 in.) high 


€40,000 - 60,000 


A COPPER ALLOY FIGURE OF MILAREPA 
CENTRAL TIBET, 15TH/16TH CENTURY 


RP TATAEE BHA AR 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


Only a few masters today are admired as widely as Milarepa (1040-1123), whose lifestory 
symbolizes the purest ideal of devotion and human endeavor towards achieving spiritual 
transformation within a single lifetime. His biography, which tells of many hardships in his 
pursuit of wisdom and compassion, has inspired innumerable generations. This radical yogi- 
poet influenced all orders of Tibetan Buddhism, and, perhaps far greater, his songs converted 
complex religious texts and ideas to a format accessible for the illiterate multitude. Here, in 
his archetypal pose, he cups his ear with his right hand to better hear his pitch, in a gesture 
echoing the legend of his one thousand songs. 


This idiosyncratic portrait features Milarepa atop an antelope skin on a domed base. Like his 
robes, the hemispheric platform is incised with large lotus flowers and foliage patterns. The 
superb technique of crosshatching and stippling to illustrate various textures reflects one of 

the non-gilded styles associated with Tsang Province, Central Tibet. (For further discussion of 
the technique, refer to Bonhams, New York, 21 March 2023, lot 521.) The floral patterns are 
redolent of luxurious embroidered textiles, which the rulers of China donated to Tibet's theocratic 
institutions. Closely related designs are incised across the back of the lotus base underneath a 
figure of Dragpa Sherab sold at Bonhams, Hong Kong, 30 November 2022, lot 1025. 


Milarepa's meditation band is treated with deep and tight crossed lines, reminiscent of a 
hem on another Tibetan yogi sold at Bonhams, Hong Kong, 5 October 2020, lot 112. The 
antelope skin covering the base, featuring short hatch marks that give likeness to the pelt's 
fur, can be seen on at least two other non-gilded bronzes of the present subject (HAR 1761; 
Sotheby's, New York, 20 September 2021, lot 337). Also compare the antelope skin to other 
contemporaneous bronze mahasiddha figures, including Tilopa (von Schroeder, Buadhist 
Sculptures in Tibet, 2001, vol. Il, p. 1202, no. 328A) and Kanha in the Rubin Museum of Art, 
New York (C2003.24.4). An image of Milarepa in the Lhasa Museum also shows the ascetic 
Sitting on a dome-shaped base (HAR 101727). 
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STATUETTE DE KAKASYA EN ALLIAGE DE CUIVRE 
TIBET, XVIIE SIECLE 

Himalayan Art Resources item no. 4878 

19 cm (7 1/2 in.) high 


€4,000 - 6,000 


A COPPER ALLOY FIGURE OF KAKASYA 
TIBET, 17TH CENTURY 


Am ato 35812247 SES RS 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 
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This figure of Kakasya belongs to a group of animal-headed dakinis 
residing within the mandala of Chakrasamvara and Vajravarahi. 
Depicted with the face of a crow, she watches over their cosmic realm 
as the guardian of the eastern gate. An image of Chakrasamvara and 
Vajravarahi, cast with simple adornments who stand atop a similar 
ovoid base, likely served as the central image of this sculptural set 
(Baader et. al., Tantrische Kunst de Buddismus, 1981, p. 242, no. 
125). Compare with a bird-faced dakini from the same set (HAR 
10661) and another animal-face dakini from the Claude de Marteau 
Collection, Part 2, sold at Bonhams, Paris, 4 October 2022, lot 35. 


9 

STATUETTE D'HEVAJRA EN ALLIAGE DE CUIVRE AVEC 
INCRUSTATION D'ARGENT 

TIBET, PROVINCE DE TSANG, XVE SIECLE 

Himalayan Art Resources item no. 4871 

25.4 cm (10 in.) high 


€50,000 - 70,000 


A SILVER INLAID COPPER ALLOY FIGURE OF HEVAJRA 
TIBET, TSANG PROVINCE, 15TH CENTURY 


PO ЕР SAS RETE 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


This sculpture of Hevajra trampling a quatrain of piled corpses while raising his two left legs in 
a passionate dance represents his form in the ‘Oral Instruction’ Lineage. Also known as the 
Lamdre (or Margapala) Instruction Lineage, this tradition is said to have been first revealed 

to Mahasiddha Virupa in a vision from Nairatmya, the consort of Hevajra. The Lamdre, or the 
‘Path with the Result’, is a system of philosophical and meditation techniques based primarily 
on the Hevajra cycle of Tantras, which were orally passed down from teacher to student and 
eventually became incorporated into the Sakya school of Tibetan Buddhism as their most 
important practice. 


Expertly cast with intricate details, squarish features, and animated eyes inlaid with silver, this 
superb figure distinguishes itself as one of the most remarkable pieces to have been made in 
the non-gilding ateliers of Tsang. Luxurious engravings located at the back of the base, which 
were likely made to fit the tangs of a separately-cast prabhamandala, allude to the Chinese 
embroidered silks that were sent to monasteries in Tsang as gifts, reaffirming the political trade 
alliances that were being forged among the leaders of the Sakya and the imperial courts of the 
Yuan and early Ming dynasties. A Tsang portrait of the Sakya Ngor lama Sanggye Pel, which 
was sold at Bonhams, New York, 14 March 2017, lot 3273, shares similarly rendered floral 
decorations at the lower portions of his patchwork robe. The round, beaded rim of Hevajra's 
lotus base, in addition to Nairatmya's cross-hatched apron, by contrast, pay homage to the 
gilding workshops that were concurrently flourishing in Central Tibet, including a gilt bronze 
Hevajra following in the artistic traditions of Sonam Gyaltsen (c. 1430), sold at Bonhams, Hong 
Kong, 7 October 2019, lot 931. Also attesting to the rarity of Hevajra images from Tsang are 
two other images that are cast together with their bases, one sold at Christie's, London, 19 
June 1973, lot 153, and another published in, The Light of the Buddha: Buddhist Sculptures of 
the Palace Museum and Zhiguan Museum of Fine Art, 2019, pp. 374-5, no. 101; HAR 8237. 
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STATUETTE DE VIRUPA EN ALLIAGE DE CUIVRE DORÉ 
TIBET, XVE/XVIE SIECLE 

Inscribed in Tibetan along the rim of the base with dpal bi ru pa la na 
ma; 'Homage to the Honorable Virupa". 

Himalayan Art Resources item no. 4804 

13.6 cm (5 3/8 in.) high 


€150,000 - 200,000 


A GILT COPPER ALLOY FIGURE OF VIRUPA 
TIBET, 15TH/16TH CENTURY 


AR TATAEE MER ESER 


Published: 
Jan van Alphen, Cast for Eternity, Antwerp, 2003, p. 209, no. 71. 


Exhibited: 
Cast for Eternity, Antwerp Ethnographic Museum, Belgium, 12 April 
2005 - 26 June 2005. 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


26 | BONHAMS 


i | THE CLAUDE DE MARTEAU COLLECTION, PART IIl | 27 


This Tibetan sculpture pays homage to one of the great luminaries of Indian Buddhism, the c. 
9th-century Buddhist master, Virupa. Like other mahasiddhas (great adepts) of the medieval 
period, Virupa spent years in formal Buddhist training before withdrawing from monastic life 
to follow his own path. He is credited with a hyper-efficient meditative practice known as 
lamare ("The Path with the Result"), which was later introduced to Tibet by the Indian teacher 
Gayadhara (d. 1103) and became a central tantric tradition within the Sakya school. Famed 
both for his exceptional wisdom and his wild ways, the iconography of this image is rooted in 
a famous episode from Virupa's life when, pointing his finger at the sun, he stopped its rotation 
in order to avoid paying his bar tab. (See the same iconography in another image of Virupa 
of about the same period, previously in the Nyingjei Lam Collection, sold at Bonhams, Hong 
Kong, 7 October 2019, lot 802.) 


Formerly an abbot of Nalanda, Virupa received the 'Path', which is based mainly on the Hevajra 
Tantra, from the deity Vajra Nairatmya after giving up on decades of unsuccessful attempts at 
the Chakrasamvara Tantra. His subsequent rituals cost him his affiliation, as other members of 
the monastic hierarchy frowned upon his use of meat and alcohol. Banished from Nalanda, he 
wandered as a yogin, performing a number of miracles. 


In this 15th-to-16th-century work, the saint holds his left index finger to the sun while 
supporting himself with the left hand pressed behind him on a lotus seat covered with an 
antelope skin. Works showing the saint in this posture, full bodied, lounging with a gana-like 
effect are less frequently depicted, though these characteristics are shared by another Virupa 
published in Amy Heller, Tibetan Art, 1999, p. 164, no. 89. A Buddhist manuscript is folded 
into his chignon, and a floral garland falls around the shoulders, down the torso, and to his 
feet. A meditation strap— recalling his many hours in meditation — encircles his wide girth and 
the left shin. The figure is richly gilded and inset with turquoise stones. The face is painted 
gold and the lips, eyes, and eyebrows are likewise painted in the Tibetan manner, imparting a 
life-like appearance. 


The figure sits on a distinctive double lotus base with broad, rounded petals. An inscription and 
a delicately beaded border line the lower rim. Identical bases are shared by a set of six Sakya 
lamdre masters which sold at Bonhams, New York, 14 March 2017, lot 3262. In addition, two 
other portraits from the set, one of Damarupa (c.9th century) and the other of Chogyal Phagpa 
Lodro Gyaltsen (1235-80), are held in the Museum der Kulturen, Basel, published in von 
Schroeder, Indo- Tibetan Bronzes, 1981, pp. 456-7, nos. 126F-G. The present Virupa very likely 
belongs to this set also. 


A baseplate, secured by a rim beneath the seat, bears a double thunderbolt (visvavajra) design 
similar to that on a c. 15th century Milarepa sculpture from the Nyingjei Lam Collection sold at 
Sotheby's, New York, 21 March, 2023, lot 108. 


Bonhams would like to thank Jane Casey for her assistance in preparing this lot. 
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STATUETTE DE JNANATAPA EN ALLIAGE DE CUIVRE DORÉ 
AVEC INCRUSTATION D'ARGENT 

TIBET, XIVE SIECLE 

Himalayan Art Resources item no. 4802 

15.5 cm (6 1/8 in.) high 


€100,000 - 150,000 


A SILVER INLAID GILT COPPER ALLOY FIGURE OF JNANATAPA 
TIBET, 14TH CENTURY 


GE + 


= 


tibka ERES AAA 6 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


Fig 1. 

Portrait of Jnanatapa Attended by Lamas and Mahasiddhas 
ca. 1350 

Distemper on cloth 

27 x 21 1/2 in. (68.6 x 54.6 cm) 

The Metropolitan Museum of Art 

Purchase, Friends of Asian Art Gifts, 1987 

Accession Number: 1987.144 
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Jnanatapa ("Heat of Wisdom"), one of the great mahasiddhas (accomplished masters), is 
depicted here as the only known sculptural example of this subject. The lion-topped incised 
jewel box held in his left hand identifies his personage, though little of his mystical hagiography 
is recorded, unlike other depictions of the siddhas. Nevertheless, the folded legs of his yogic 
posture, rotund belly, intensely wide-eyed gaze, and long hair tightly pulled into a top-knot echo 
his Indian paragons of spiritually accomplished and eccentric trickster-saints. 


There are only a handful of depictions of this subject. The most poignant example is a 14th 
century Taklung painting identifying the central figure by inscription as Jnanatapa, now in the 
Metropolitan Museum of Art, New York (1987.144; fig. 1). Onpo Kama Rinpoche (1251-96), a 
lama from the Taklung Kagyu tradition and the first abbot of the Riwoche monastery in Eastern 
Tibet, was recognized as the emanation of this mahasiddha, linking the founder of this lineage 
to a pure and authenticated Indian source. Spiritual legitimacy within Tibetan orders was 
predicated on an unbroken chain of Buddhist teachings linking these tantric Indian masters as 
emanations of divine Buddhas. Given the time frame of this bronze and the connection of this 
saint to the Taklung tradition, it is possible that this sculpture was also directly connected to 
Riwoche monastery. 


The liveliness of the figure finds its aesthetic origins from the craftsmanship of Newari artists. 

The rounded figural form of the body and decorative beaded garlands, jewelry, and Pala- 

inspired flaming pendants, resemble coinciding Newari sculptures, including an image of the 
mahasiddha Virupa, sold at Bonhams, New York, 7 October 2019, lot 802. Newari artisans, 
whose metalworking traditions were widely-known and highly valued, saw a continuation of active 
sponsorship by Tibetans well into the 14th century. 


The chased details under the beaded girdle and the densely packed lotus leaves along the 
front of the base suggest the artistic exchanges held between Tibet and the courts of the Yuan 
dynasty (1279-1368). The decorative cadence of the floral and Buddhist emblems along the 
lower garment resemble the fluidity and scrollwork seen on Yuan textiles (see an example in 

the Metropolitan Museum of Art, New York, 1988.296). Similar designs are also reproduced on 
Several sculptures attributed to the Yuan dynasty (Bigler, Before Yongle, 2013, pp. 84-95, nos. 
19-21). Lastly, compare the plump, scroll-tipped petals of a bronze from the Claude de Marteau 
Collection, Part 2, sold at Bonhams, Paris, 4 October 2022, lot 9. 
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STATUETTE DE KHECHARA VAJRAYOGINI EN ALLIAGE DE 
CUIVRE DORÉ 

NEPAL, VERS XVE SIECLE 

Himalayan Art Resources item no. 4893 

16.2 cm (6 3/8 in.) high 


€8,000 - 12,000 


A GILT COPPER ALLOY FIGURE OF KHECHARA VAJRAYOGINI 
NEPAL, CIRCA 15TH CENTURY 


WAR HHAH EE € ME 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


Vajrayogini is the principal female deity of the Chakrasamvara Tantra 
who enjoys widespread popularity and worship in all Tibetan Buddhist 
Schools. Originating from the linage of the mahasiddha Naropa, this 
animated form depicts Vajrayogini tilting her head upwards to the 
pureland of Khechara. Moreover, she presses her left foot against the 
demon Bhairava, whose head is dramatically bent backwards, while 
her right foot subdues the demoness Kalaratri, who struggles to sit up. 


The figure's gilding, facial treatment, and technical casting are 
suggestive of an earlier dating to the 15th century of Nepal. Compare 
with an image of Uma Maheshvara dated 1345 CE, sold at Bonhams, 
New York, 19 March 2018, lot 3020. Also see a 15th century image of 
Guhyakali with a similar base, latticework apron, and gilding, sold at 
Christie's, New York, 13 September 2016, lot 205. 


=. 
en rs Lt mee erasa i gea c ms capp snai 


2 о da 
= 


Ad x 


ут, 
io ond m <a 


36 | BONHAMS 


| | Y 4 Ä Ж È 8 
ay f V af À JM l t. wer Qo > x 
v m ی ید‎ ee n 


ы li mm ھت‎ ai 
r 
po 

» 


A, N 


13 

STATUETTE DE CHAMUNDA EN ALLIAGE DE CUIVRE DORE 
NEPAL, XIXE SIECLE 

Himalavan Art Resources item no. 4892 

16.5 cm (6 1/2 in.) high 


€5,000 - 7,000 


A GILT COPPER ALLOY FIGURE OF CHAMUNDA 
NEPAL, 19TH CENTURY 


ЕНЕ titt ARSA 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


Few Himalayan sculptures rival the menace of the Hindu goddess 
Chamuda, the furious emanation of Kali. Named after the two demons 
she defeated, Chanda and Munda, the latter's head held in her hand 

is regarded as her most powerful weapon. Her angular features reveal 
a grimacing face and menacing smile. She squats victorious over the 
partially prone demon (pretasana). A closely related example is held in 
the collection of Bharat Kala Bhawan, Varanasi, (15009). Also compare 
with an 18th century illustrated folio with Chamunda as Durga in the 
Rubin Museum of Art, New York (Pal, Durga, 2009, p. 124, no. 18). 
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STATUETTE DE KURUKULLA EN ALLIAGE DE CUIVRE DORÉ 
TIBET, XVE/XVIE SIECLE 

Himalayan Art Resources item no. 4875 

26.4 cm (10 3/8 in.) high 


€80,000 - 120,000 


A GILT COPPER ALLOY FIGURE OF KURUKULLA 
TIBET, 15TH/16TH CENTURY 


JU, TAN SESS THAR 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


The goddess Kurukulla belongs to a set known as the, 'mar chen kor sum' or the Three Great 
Red Deities, which feature Takkiraja from the Guhyasamaja Tantra and Maharakta Ganapati 
from the Chakrasamvara Tantra. Dancing atop the supine body of the Hindu god Rahu, the 
goddess draws a bow and arrow symbolizing her power to bewitch the hearts of kings and 
men through the recitation of her mantras. Her mantra appears in the Hevajra Tantra (c. late 
8th-10th centuries) and a tantric text that was translated into Tibetan by a disciple of Atisha 
(982-1054). In some ritual contexts, Kurukulla is associated with Tara, the Buddhist goddess of 
compassion. In both its modelling and dimensions, this figure is nearly identical to an image of 
Vajraghanta from this sale, indicating that both belong to the same set (see lot 15). 


This Buddhist enchantress, whose origins derive from village magic, is naturalistically modeled 
with sturdy limbs, conveying a sense of forcefulness. Kurukulla wears a long garland of severed 
heads, each vividly rendered, symbolizing negative attitudes being completely cut off. At the 
same time, the detailed treatment of her hair, crown of skulls, and beaded jewelry adds delicacy 
to the casting. Her presence interposed between a wrathful and peaceful state, defines her 
activity of enticing and magnetizing used as the means to subjugate and control all passions. 


See a closely related gilt bronze of Mahamaya yab-yum in the collection of the Dayton Art 
Institute (1980.12), though the latter contains features more closely associated with the style 
of Densatil. Compare also to a tantric goddess sold at Sotheby's, London, 5 June 1989, lot 
56. A stylistic feature that both dakinis share in common is an apron with short, beaded loops 
and long tassels, both of which are embellished with inset stones. Kurukulla's skull crown 
and large circular earrings are also treated in a similar manner. Compare the lotus throne with 
a gilt bronze Vajradhara attributed to the late- 15th/early- 16th century, published in Rhie and 
Thurman, Wisdom and Compassion: The Sacred Art of Tibet , 1991, p. 357, no. 147. 
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STATUETTE DE VAJRAGHANTA EN ALLIAGE DE CUIVRE DORÉ 
TIBET, XVE/XVIE SIECLE 

Himalayan Art Resources item no. 4870 

24.2 cm (9 1/2 in.) high 


€15,000 - 20,000 


A GILT COPPER ALLOY FIGURE OF VAJRAGHANTA 
TIBET, 15TH/16TH CENTURY 


FR TATAEE MES KS MUSS SEE 


Published: 
Arman Neven, Le Tantrisme dans l'art et la Pansee, Bruxelles, 1974, p. 75, no. 372. 


Exhibited: 
Le Tantrisme dans l'art et la Pansee, Palais des Beaux-Arts, Bruxelles, March - 10 April 1974. 


Provenance: 
With Claude de Marteau, Brussels, by 1978 


This youthful female stands in the pose of pratyalidhasana with three eyes holding a ghanta aloft 
in the right hand with the left hand held in tarjani muara. 


Vajraghanta is one of four directional gatekeepers of various mandalas including Vairochana and 
Chakrasamvara. She is green in color and stationed in the North. Here, she belongs to the same 
Set as the main deity Kurukulla from this collection (lot 14), acting as a dakini protector to this 
semi-wrathful dancing goddess. 


Several other related sculptures include a Mahamaya (Bonhams, Hong Kong, 2 October 2018, 
lot 48) and another gatekeeper (Art of Nepal and Tibet, Spink and Sons, London, 1979, p. 52, 
no. 52), both which share similar treatment in the figures and lotus platform. For another figure of 
Vajraghanta see Clark Two Lamaistic Pantheons, 1937, p. 286. 
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STATUETTE DU CINQUIEME SAKVA TRIDZIN, JETSUN DRAGPA GYALTSEN, EN 
ALLIAGE DE CUIVRE DORÉ 

ATTRIBUÉ À TSUGTOR (A. XVE SIECLE), TIBET, VERS 1479 

A Tibetan inscription identifying the subject, front center on the top of the lotus base, 
translated, 'Homage to Jetsun Dragpa'. 

Himalayan Art Resources item no. 4811 

treasuryoflives.org no. P1614 

31.7 cm (12 1/2 in.) high 


€150,000 - 200,000 
A GILT COPPER ALLOY FIGURE OF THE FIFTH SAKYA TRIDZIN, 


JETSUN DRAGPA GYALTSEN 
ATTRIBUTED TO TSUGTOR (A. 15TH CENTURY), TIBET, CIRCA 1479 


Hit 414794 ER HUA THLE 
ERAS ZO CERN TARA) 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


This outstanding gilded bronze depicts Jetsun Dragpa Gyaltsen (1147-1216), the Fifth Tridzin 
(Throne Holder) of the Sakya order of Tibetan Buddhism. Its caster, almost certainly a master 
artist named Tsugtor (a. 15th century) working for a Tibetan royal patron, reflects Dragpa 
Gyaltsen's quintessential portrait, recognizable for the shorn cut, groomed facial hair, and full- 
Sleeved layman's cloak emblazoned with the Eight Auspicious Symbols (ashtamangala). Also 
regarded as the third of the Five Founding Fathers of the Sakya tradition (Jetsun Gongma Nga), 
Dragpa Gyaltsen is revered as a peerless tantric master believed to have conversed at times 
directly with tantric deities while developing many of the Sakya's core teachings (Dinwiddie 
(ed.), Portraits of the Masters, 2008, p. 207). As his impact in the field of tantric theory and 
practice would never be surpassed in the Sakya tradition, he is often represented with the 
same attributes and pose — crossing the vajra and ghanta before his chest— as the Primordial 
Buddha Vajradhara, who is considered the divine progenitor of most tantric cycles. 
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This magnificent portrait can be attributed to the Tsugtor, who is known to have created gilt 
bronzes around 1479 for Sakyong Ayi Sengge, a prince of Mustang, which at the time was a 
wealthy, semi-independent kingdom controlling an important trade route linking Tibet and India. 
This information came to light through inscriptions naming artist and patron on two bronzes 
studied by Amy Heller. Undoubtediv from the same workshop as the present sculpture, both 
bronzes depict the Fourth Abbot of Ngor monastery, Gyaltshap Kunga Wangchuk (1424- 

78), and were offered at Sotheby's, New York, 19 March 2008, lots 306 & 307 (HAR 12576 

& 12577). Gyaltshap Kunga Wangchuk collectively spent over a decade in Mustang before 
passing away there in 1478. The inscriptions indicate the portraits were royally commissioned 
in memoriam the following year in 1479, which appears to coincide with an historical record 

of golden statues being made for the lama's memorial ceremonies (after Heller; see the Ngor 
Abbots Lineage biographies, Ngor gdan rabs nor bu phreng ba, composed c. 1700, and see 
also Jackson, "Sources on the Chronology and Succession of the Abbots of Ngor E-vam chos- 
Idan", in Berliner Indologische Studien, 1989, vol. 4/5, pp. 49-94). The two commemorative 
portraits appeared at auction alongside two further bronzes (lots 304 & 305; HAR 12574 

& 12575), depicting Shang Kongchog Pel (1250-1317) and Dragpugpa Sonam Pel (1277- 
1350), that are stylistically identical to the present lot and clearly belong to the same initial set 
representing the lamdre lineage masters of the Sakya order. 


Manifest in the present sculpture of Dragpa Gyaltsen, Tsugtor evidently drew from the Tibeto- 
Chinese stylistic tradition of the Yongle period (1403-24). For example, the robe's pleating over 
Dragpa Gvaltsen's legs, the heavy beading around the lotus base, the compact treatment of 
the petals with trifurcating tips, and the master's sweet, downcast expression all recall Yongle 
idioms, as exhibited by sculptures of Maitreya and Vajrapani in the Rietberg Museum, Zurich 
(Uhlig, On the Path to Enlightenment, 1995, pp. 87 & 107, nos. 42 & 59). The location of the 
Tibetan inscription on top of the base before the feet of Dragpa Gyaltsen also echoes the 
practice of engraving reign marks on imperial bronzes that are thought to have been dispatched 
as diplomatic gifts to prominent Tibetan monasteries. However, the chased motifs embellishing 
Dragpa Gyaltsen's cuffs and cloud collar, while redolent of luxurious Chinese silks, reflect a 
Tibetan taste for patterning the textiles in gilt bronze sculptures which was never used by early 
Ming imperial workshops. In both form and technique, these symbols correspond to similar 
patterning known definitively to have been practiced in Shigatse, Central Tibet, from the work 
of another identified master artist, named Sonam Gyaltsen, working for local royal patrons of 
the Sakya order earlier in c. 1430 (See Watt in Bonhams, New York, 19 March 2018, lot 3033). 
Mustang is generally not known for gilded bronzes, and both the inscriptional evidence within 
the Gyaltshap Kunga Wangchuk portraits and these stylistic and technical features might place 
Tsugtor at a workshop in Shitgatse, not Mustang, and where Ngor monastery commissioned 
its bronzes as well. The present Dragpa Gyaltsen, therefore, offers a rare and important ability 
to localize these inspired artistic exchanges between China and Tibet in the 15th century, in 
addition to being among the most substantial and exquisitely modelled gilt bronze portraits of a 
Tibetan hierarch to ever appear on the market. 
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STATUETTE DE VAJRADHARA EN ALLIAGE DE CUIVRE DORÉ 
TIBET, XVIE SIECLE 

Himalayan Art Resources item no. 4880 

21.6 cm (8 1/2 in.) high 


€60,000 - 80,000 


A GILT COPPER ALLOY FIGURE OF VAJRADHARA 
TIBET, 16TH CENTURY 


AR РУНА MED SERE 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


Vajradhara is regarded by the New (Sarma) Schools as the Primordial Buddha (Adi Buddha): 
the inner form of Shakyamuni, as well as the progenitor of the Vajrayana Buddhist system. He 
occupies the first rank in the Buddhist pantheon, and typically features as the first teacher of 

a tantric lineage. He represents the highest state of enlightenment, its abstract perfection, and 
the sum of all Buddhist teachings. Vajradhara is therefore represented in sculptural form with a 
'reward body' (sambhogakaya), replete with a supple physique and sumptuous ornamentation, 
conveying to practitioners the bliss of experiencing the dharma for oneself. He emphasizes this 
ultimate goal of Vajrayana Buddhism by crossing his hands in vajrahumkara mudra, which in 
turn materializes forth the ghanta and vajra sprouting by his shoulders. This gesture signifies 
that when wisdom and compassion join in perfect union, one can also attain Vajradhara's true 
state of existence known as dharmakaya. 


The heavy silks adorning Vajradhara's back, the rippling dhoti spilling onto the lotus base, 
and the scarf gently cascading around his shoulders are reminiscent of the Chinese Buddhist 
bronzes that were transmitted into Tibet around the first half of the 15th century. Two similar 
images from the Yongle period (1403-24), both of which similarly evoke gentle movement as 
they sway their hip to one side, are published in von Schroeder, Buadhist Sculptures in Tibet, 
Vol. Il, 2001, pp. 1252 & 1283, nos. 344A-B & 359B. The separate casting of the gilt bronze 
into three parts — one for the figure itself and two for the lotus base - possibly suggests its 
creation by a Newari artist. The floral roundels inset with turquoise that make up Vajradhara's 
jewelry, on the other hand, indicate the patron to be Tibetan, with comparisons to Tibetan 
images emulating the early Ming style in ibid, p. 1253, no. 344C, and, Cultural Relics of 
Tibetan Buddhism Collected in the Qing Palace, 1992, p. 86, pl. 58). Also see an image of 
Vajradhara with a similar crown type and lotus base in von Schroeder, Indo- Tibetan Bronzes, 
1981, p. 439, no. 117F. 
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STATUETTE DE KRODHA VAJRAPANI EN ALLIAGE DE CUIVRE DORÉ 
TIBET, XIVE SIECLE 

Himalayan Art Resources item no. 4818 

21.8 cm (8 3/8 in.) high 


€150,000 - 200,000 


A GILT COPPER ALLOY FIGURE OF KRODHA VAJRAPANI 
TIBET, 14TH CENTURY 


Ak + Othe HAS SIF SER 


Published: 
Arman Neven, Le Tantrisme dans l'art et la Pansee, Bruxelles, 1974, 
p. 76, no. 389. 


Exhibited: 
Le Tantrisme dans l'art et la Pansee, Palais des Beaux-Arts, Bruxelles, March - 10 
April 1974. 


Provenance: 
With Claude de Marteau, Brussels, by 1974 
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This rare figure depicts Krodha Vajrapani (lit. wrathful vajra bearer), who is distinguished from 

his numerous other forms by the combination of the vajra he brandishes above his head 

and the bell he rests against his hip, dampening its sonorous ring. Even scarcer among gilt 
bronzes of this subject is a windswept cloak clinging to this Krodha Vajrapani's immense frame, 
conveying the wrathful deity's astonishing agility and vigor as he crushes a pair of demons 
beneath his feet. Counter to his brutality, there is a jollity to Vajrapani's pudgy grimace and an 
apparent reluctance by the artist to depict him with a grotesque face, thereby producing a more 
endearing representation of Buddhism's primary protector, who uses his invincibility to help the 
religion's followers. 


The style of this work belongs to a long artistic tradition that traces back to Northeastern India 
around the 11th and 12th centuries and spreads to Nepal, Tibet, and China. To begin with, 
the sensuous curls of the lotus petals, and the lavishly beaded rim that decorates the edges 
of Vajrapani’s lotus base, derive from sculptures of the Late Pala period (see von Schroeder, 
Buddhist Sculptures in Tibet, Vol. |, 2001, pp. 299 & 303, nos. 100B & 102B). These elements 
were continued to great effect by the Newars, an ethnic group from Nepal's Kathmandu Valley 
whose artistry was renowned for its sensitive modelling and benign visages. 


The Newars were highly sought-after for major artistic projects in Tibet and China during the 
Early Malla period (1200-1482), a time of prosperity that coincided with Tibetan rule between 
the Sakya order and the Yuan dynasty (1279-1368). It was within this political climate around 
the 14th century that the present work was made, likely by a Newari artist for a Tibetan donor 
or monastery, based on the presence of a consecration plate underneath the base. See a 14th- 
century image of Panjaranata Mahakala from the Claude de Marteau Collection, Part 2, sold at 
Bonhams, Paris, 4 October 2022, lot 9, that draws many close parallels to the present work. 
Such parallels include Vajrapani's rotund physique based on proportions favored by Newaris 
and the lack of inset stones to emphasize his rich gilding instead. These types of images 

later gave rise to the art of the early Ming dynasty, whose rulers strived to model themselves 
as the spiritual successors to the Mongol rulers of the Yuan in their continuing sponsorship 

of monasteries and artists. See a Yongle image of Hayagriva with hooped jewelry, dwarfish 
features, and rotund dimensions like the following work, published in von Schroeder, Buddhist 
Sculptures in Tibet, Vol. Il, 2001, p. 1261, nos. 348C-D. Lastly, compare an image of Legden 
Mahakala who sports a similar cloud-collared robe in the Rubin Museum of Art, New York 
(C2003.10.3; HAR 65208). 
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STATUETTE DE VAJRAVARAHI EN ALLIAGE DE CUIVRE DORÉ 
TIBET CENTRAL, MONASTERE DE DENSATIL, XVE SIECLE 

Tibetan letter inscribed on the reverse of the foot and base: 

‘ga’. 

Himalayan Art Resources item no. 4813 

37.1 cm (14 5/8 in.) high 


€150,000 - 200,000 


A GILT COPPER ALLOY FIGURE OF VAJRAVARAHI 
CENTRAL TIBET, DENSATIL MONASTERY, 15TH CENTURY 


Rf АНЕ rate Hees MASK 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 
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This gilt copper sculpture of Vajravarahi was once placed on the upper tier of a massive reliquary 
commemorating an important Buddhist teacher. It closely resembles several other surviving 
examples of the same genre with some variation in style and period, most dating from the 13th 

to 15th centuries. The first massive reliquary of this type was created at Drigung monastery in 
1208. The founder of Drigung monastery, Jigten Gonpo (1143-1217), sought to suitably house 
the remains of his recently deceased and beloved teacher, Phagmodrupa (1110-70), inside a 
magnificent reliquary. He envisioned a monumental stupa in a design generally known as tashi 
gomang, meaning, "Many Doors of Auspiciousness”. The first model he commissioned at Drigung 
became the foundation for a tradition of creating massive tashi gomang monuments, replete with 
thousands of images, at Drigung monastery and elsewhere in Tibet (Czaja and Proser (eds.) Golden 
Visions of Densatil, 2014, pp. 34 & 42). 


Eight such monuments were created at Densatil monastery between the late 13th century to 
the first half of the 15th century. A few photographs of these remarkable structures at Densatil 
were taken in 1948 by Italian photographer Pietro Francesco Mele, which provides a window 
into their former glory. These reliquaries were five meters in height, forming a three-dimensional 
mandala, arranged in recessed tiers with the reliquary containing the deceased's remains on 
the highest tier. Encrusted with gems, the tashi gomang stupa has been described as “a huge 
golden mountain" (ibid, p. 54). 


This type of reliquary tradition continued at Drigung monastery into the 17th century. A recent study 
has argued that similar c. 13th century Vajravarahi sculptures were associated with a tashi Gomang 
stupa at Drigung or elsewhere, and an example in the Rietberg Museum exhibits yet another style 
variation (see Weldon, 'Defining the Style of A Group of 13th Century Tibetan Gilt Copper Statues', 
www.asianart.com, 13 September 2018, fig. 6; Uhlig, On the Path to Enlightenment, no. 109, pp. 
164-5). The sculptural style of the present Vajravarahi differs from all the others, suggesting that the 
Sculpture was either made for a different reliquary at one of the known sites, or it comes from an 
unknown site that also must have created tashi gomang reliquaries for their deceased masters. All 
the Vajravarahi figures discussed range from about 30-40 centimeters in height. Olaf Czaja's study 
shows that such sculptures were placed on the uppermost tier of the reliquary platform at Densatil 
(Czaja and Prosner [eds.], 2014, pp. 20-1, 35-6, fig. 15). 


In order to identify their location on the massive structure, images were inscribed with Tibetan 
letters that ensured their proper installation (ibid pp. 48-49; figs. 22-23). Here, the Tibetan letter 'ga' 
appears twice, behind Vajravarahi's left foot as well as the left hip of the trampled figure below her 
foot. In the Densatil scheme, this would mean that the present figure originally faced the eastern 
quadrant. The sculpture was also attached to the reliquary from below, where a circular socket 
beneath the sculpture enabled a tenon to join it to the stupa. A small patch of metal at the back 

of the torso indicates consecration materials were inserted prior to its installation at the sanctuary, 
attesting to the labor intensive creation of these statues and their architectural elements. 


Bonhams would like to thank Jane Casey for her assistance in preparing this lot. 


54 | BONHAMS 


20 

MANDALA REPRÉSENTANT MAHAMAYA 

TIBET CENTRAL, MILIEU DU XVE SIECLE 

Distemper of cloth, with original silk mounts; the back has several 
Sanskrit inscriptions written in Tibetan scripts in black ink, comprising 
a single-line inscription at the top center of the back of the silk mounts, 
identifying the subject, 'Mahamava' a single-line inscription in the 

top left corner of the painting's verso, also identifying the subject; 

and a multiple line inscription at the center of the painting's verso, 
consisting of the Buddhist creed ('ye, dharma hetu...') , a prayer for the 
successful fulfilment of the tantra's practices (Om Sarva Vidh Svaha), 
followed by an 'om ah hum' incantation. 

Himalayan Art Resources item no. 4897 

Image: 55 x 47 cm (21 5/8 x 18 1/2 in.) 


EUR80,000 - 120,000 


A MAHAMAYA MANDALA 
CENTRAL TIBET, MID-15TH CENTURY 


MP Тв AZENERE 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 
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The principal deity at the center of this mandala is Mahamaya, whose textual sources derive 
from the Yoginitantra class called Mahamayatantra. According to a post-10th-century 
classification system, the text is categorized as a 'Mother tantra', both due to the centrality of 
the female deity and its emphasis on yogic practices related to the body. The description of 
the mandala is directly prescribed from these sources held within a larger body of texts called 
the Vajravali or "Diamond Garland". This mandala, of which this iconography is rarely depicted, 
would have been included as part of a set of mandalas coming from this 1 1th-century 
compilation of texts. 


Although a female deity, Mahamaya is portrayed in blue in the form of a male heruka, shown 
with four faces and four arms. The principal arms hold a khatvanga and skullcup crossed at the 
chest while the secondary arms wield a bow and arrow. In a fierce, sexual embrace, she holds 
the blue consort Buddhadakini. Each wear mirroring skull crowns and jewelry stippled with 
white pigment to create elaborate designs. They are set in an aureole of tightly packed crimson 
scrolling flames against a dark blue background. Encircling Mahayama are multi-colored lotus 
petals containing red, green, blue, and yellow dakinis alternating between large skullcups 
placed atop offering pedestals. 


The rest of the composition is dense with ornamental designs, all painted in deeply saturated 
tones in a tightly packed program of rich, textural patterns. The figures in the outer area of 

the mandala - along the top and lower registers as well as the peripheral area around the 
mandala - are set in orbs made of shaded scrolling vines outlined in black. These same stylistic 
techniques are also employed on other paintings from Central Tibet, including a thangka from 
Shalu monastery sold at Bonhams, New York, 21 March 2023, lot 506. All the figures are 
further set on top of a dark blue background covered with floral designs in a manner similar to a 
Marici mandala, sold at Bonhams, Hong Kong, 29 November 2016, lot 117. 


These colored patterns, foliate motifs, scrolling lines, and outlines of black are all reflective of 

a Newari aesthetic commissioned by the Tibetan Sakya monasteries of Shalu and Gyantse 
during the 14th and 15th centuries. The lineage descending from Vajradhara and the 
mahasiddha Kukkuripa (who is seen holding a dog) moves across the top and bottom registers 
to reveal portraits of some of the great Sakya masters in the register below. Not only were the 
Sakyas known for their tantric scholarship, but they also patronized the majority of grand artistic 
projects in the 15th century during a period regarded as a golden age of Tibetan Buddhist art. 
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YANTRA DE VAJRAVARAHI EN ALLIAGE DE CUIVRE 
REPOUSSÉ ET DORÉ 

NÉPAL, FIN DE L'ÉPOQUE MALLA, XVIE/XVIIE SIECLE 
Himalayan Art Resources item no. 4879 

15.9 cm (6 1/4 in.) diam. 


€2,000 - 3,000 


A GILT COPPER ALLOY REPOUSSÉ YANTRA OF VAJRAVARAHI 
NEPAL, LATE MALLA PERIOD, 16TH/17TH CENTURY 


WAR AES HV HER MER HERS MIX ERE NE RE 


Published: 


Arman Neven, Sculpture des Indes, Brussels, 1978, p. 248, no. 200. 
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Exhibited: 
Sculpture des Indes, Société Générale de Banque, Brussels, 8 
December 1978 - 31 January 1979. 


Provenance: 
With Claude de Marteau, Brussels, by 1978 


This yantra, a type of mandala with geometric patterns, features 

a central triangle surmounting six concentric tiered enclosures. 
Newari vowels and consonants are stamped throughout the first 
two rings. The central triangle standing on its tip is often associated 
with Vajravarahi, as commonly indicated on painted mandalas of 
the subject. (John Huntington, et. al., The Circle of Bliss: Buddhist 
Meditational Art, Los Angeles, 2003, p. 382, no. 115.) 
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MANDALA DU MONDE DU DIAMANT (VAJRADHATU) 
JAPON, ÉPOQUE EDO, XVIIE/XVIIIE SIECLE 

Ink, colors, and gold on silk. 

176 x 122 cm (69 1/4 x 48 in.) 


EUR3,000 - 5,000 


A VAJRADHATU DIAMOND WORLD MANDALA 
JAPAN, EDO PERIOD, 17TH/18TH CENTURY 


ЖОРЫҚ ЛЕ SIRERE 


The most widely known form of mandala in Japan is the Ryokai 
(Two Realms) mandala. It consists of the pairing of two mandalas: 
the Taizoku (Womb World) mandala and the example in the present 
lot, the Kongokai (Daimond world) mandala. Together, they form the 
central devotional images of Esoteric Buddhist practice in Japan. 
The Kongokai mandala is associated with wisdom, centered around 
the principle deity Dainichi Nyorai (Mahavairocana), displaying the 
chiken-in (knowledge fist) mudra. It is most often constructed in 
nine panels, each a small mandala on its own, composed of 37 
deities, namely the Five Great Buddhas; 16 great bodhisattvas; four 
paramita bodhisattvas; eight offering bodhisattvas; and four guardian 
bodhisattvas. 


The nine-panel format mandala was introduced to Japan by the 
Buddhist priest Kükai (774-835), who brought ten examples back from 
China in the early 9th century. Compare with a 17th century painting of 
the Womb World mandala in the British Museum (1881,1210,0.59.JA), 
and another Edo-period mandala painting in the National Museum of 
Asian Art, Washington, D.C. (F1904.389a-c). 
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STATUETTE DE VAJRAVARAHI EN ALLIAGE DE CUIVRE DORÉ 
NÉPAL, DATÉ 1786 

Inscribed around the rim and back of the base, translated, 'In the 
(Nepal samvat) year 906 (1786 CE) .....(this image of) Sri 3 Vajra Varahi 
was made by (the eldest) Jamaman Sing and all of the family.’ 
Himalayan Art Resources item no. 4891 

17.5 cm (6 7/8 in.) high 


€6,000 - 8,000 


A GILT COPPER ALLOY FIGURE OF VAJRAVARAHI 
NEPAL, DATED 1786 


BAM 17865 MER 12818 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 
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Encircled by a pierced flaming mandorla with an inner ring of skulls 
and vajras, the lithe dakini dances on a probe figure set on a triangular 
platform and round lotus base. She is adorned with a garland of 
severed heads and holds the power attributes of the curved knife and 
Skull bowl. 


Compare with a figure of Vajrayogini dated 1880 (von Schroeder, Indo- 
Tibetan Bronzes, p. 390, no. 107B) that shares the same proportions 
and treatment of the beaded jewelry. 
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STATUETTE DE CHAKRASAMVARA ET VAJRAVARHI EN ALLIAGE DE CUIVRE DORÉ 
ET ARGENT REPOUSSÉ 

TIBET, XVE/XVIE SIECLE 

Himalayan Art Resources item no. 4884 

20.3 cm (8 in.) high 


€40,000 - 60,000 
A GILT COPPER ALLOY AND SILVER REPOUSSÉ FIGURE OF 


CHAKRASAMVARA AND VAJRAVARHI 
TIBET, 15TH/16TH CENTURY 


AR TATAEE MER SR SEP SSE ЕЛІНЕ ШІ? SER 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


This exceptional gilt bronze depicts the meditational deity (yidam) Chakrasamvara (lit. Wheel 
of Bliss’) comprised of male and female enlightened beings depicted in a sexual embrace, 
symbolic of the transcendent bliss that skilled Tantric practitioners experience on completion 
of the Chakrasamvara Tantra. Visualized as gendered embodiments of perfected wisdom 
(female) and compassion (male) merging into a perfected, interpenetrative union, Vajravarahi 
is embraced by Samvara whose arms are crossed at center holding the vajra and ghanta in a 
gesture signifying the successful integration of Tantra's two highest qualities. 


Richly ornamented with jewelry and inset gems, the complexity of this multi-armed deity 
overlaid with such detail, illustrates a mastery of the casting process coming from Nepal. The 
Skull crown adorned with floral pendants, armlets and wrist bands, beaded swags and sashes, 
are all lavishly inset with turquoise as one entity. Certain elements, such as the implements of 
vajra, ghanta, damaru, and skullcup, are separately cast, as evident on other examples of the 
deity (HAR 2709). 


Gilt bronze figures of Chakrasamvara demanded the best craftsmen in order to produce complex 
meditational images that could both express and inspire the most exquisite state of mind. 
Chakrasamvara features prominently across all Tibetan Buddhist schools, and is the principal 
transformative deity for both the Kagyu and Sakya lineages. The Phagmodrupa Kagyu sect 
installed Chakrasamvara as the principal deity of Drigung monastery in Lhasa (founded 1179). 


Rising to great prominence in the 14th to 16th centuries, the Kagyu and Sakya orders formed 
strong ties with the imperial Yuan and Ming courts, and Tibetan Buddhist iconography 
strongly informed Buddhist art of the early Ming period. Images of Chakrasamvara 
proliferated during this exchange, as evidenced by a spectacular example from the Yongle 
period, sold at Sotheby's, Hong Kong, 7 October 2007, lot 810. 
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STATUETTE D'UNE DIVINITÉ D'ACCOMPAGNATRICE DE 
MAHACHAKRA VAJRAPANI EN ALLIAGE DE CUIVRE DORÉ 
TIBET, XVE/XVIE SIECLE 

Himalayan Art Resources item no. 4806 

21.6 cm (8 1/2 in.) high 


€100,000 - 150,000 
A GILT COPPER ALLOY FIGURE OF A MAHACHAKRA VAJRAPANI 


RETINUE FIGURE 
TIBET, 15TH/16TH CENTURY 


AR A/R ER SERATA SMI F PER 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 
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This intriguing gilt bronze is one that is rarely encountered in Tibetan sculpture. Wrathful in 
appearance with one face and four arms, he supports his female consort in a passionate 
embrace while simultaneously displaying the gesture of demon subjugation with his principal 
pair of hands. This particular mudra, together with the vajra and staff that he holds in his 
secondary hands, identifies him as one of four guardian deities who protects Mahachakra 
Vajrapani's sacred mandala abode, and was likely once part of a sculptural set. For reference, 
See two thangkas of Mahachakra which illustrate these attendant deities, one sold at Christie's, 
New York, 21 September 2005, lot 124 (HAR 21949), and another in the Margot and Tom 
Pritzker Collection (HAR 58322). 


Mahachakra Vajrapani is a meditational deity (yidam) who can serve as the focus of one's 
tantric practice, bestowing both power and spiritual attainment. As indicated by the coiling 
snakes adorning the retinue figure's body, snakes are key to Mahachakra Vajrapani's wrathful 
symbolism, conveying his role of subduing harmful forces and converting 'poisonous' emotions 
into virtue (cf. van Alphen, in Bonhams, Hong Kong, 29 November 2016, lot 108). Likewise, 
the present retinue figure tramples two sprawling demons underfoot, signifying his own ability 
to remove all obstacles, either physical or mental, that could potentially impede a practitioner's 
path towards enlightenment. 


The present lot bears the stylistic hallmarks of Sonam Gyaltsen, who was a master craftsman 
active in Shigatse in the 15th century. Characteristics of his workshop style include the finely 
incised details decorating the couple's clothing, the jeweled swags adorning their waists, 

and the pointed, five-lobed leaves comprising the crowns and armbands. These features 

are shared by two images of Mahachakra Vajrapani, one from the Philip Goldman Collection 
(HAR 12079) and another sold at Christie's, Paris, 16 December 2022, lot 173 (HAR 24853). 
However, the wide, bulbous modelling of the lotus petals do not reflect the hand of Sonam 
Gyaltsen himself, suggesting that the present work was made in a closely related atelier. A gilt 
bronze figure of Songtsen Gampo in the Capital Museum, Beijing, who sits atop a similar type 
of lotus base, possibly hints that the two originate from the same workshop (The Goddess of 
Mercy in Buddhism, 2008, pp. 230-1, no. 24; HAR 59803). 
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STATUETTE D'UN ENSEIGNANT BÓN EN ALLIAGE 
DE CUIVRE DORÉ 

TIBET, XVIE/XVIIE SIECLE 

Himalayan Art Resources item no. 4883 

17.2 cm (6 3/4 in.) high 


€12,000 - 16,000 


A GILT COPPER ALLOY FIGURE OF A BON TEACHER 
TIBET, 16TH/17TH CENTURY 


gig, T/T cto. MER AL BR 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 
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This eccentric sculpture depicts a master of Tibet's indigenous Bon 
religion. The ‘explication’ gesture of his right hand (vitarka mudra) and 
the elixir of long life supported in his lap are common attributes for 
Buddhist lamas. However, the enthusiastic inclusion of animals around 
the base - comprising a snow lion, an elephant, a bird, and possibly a 
dog or a yak - the flattened tips of the lotus petals, and the rendering 
of a swastika symbol underneath the consecration plate are classic 
features of Bon art (see HAR 44528, 61921 & 65183). 
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STATUETTE DE TSEWANG RIGDZIN EN ALLIAGE 
DE CUIVRE DORÉ 

NEPAL OCCIDENTAL, XVIIIE/XIXE SIÈCLE 

Himalayan Art Resources item no. 4874 

22.2 cm (8 3/4 in.) high 


€15,000 - 20,000 


A GILT COPPER ALLOY FIGURE OF TSEWANG RIGDZIN 
WESTERN NEPAL, 18TH/19TH CENTURY 


WARS ЛЛ НУНС 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


The Bon deity, Tsewang Rigdzin, is seated in a position of royal ease 
holding a wish fulfilling jewel and skullcup embracing his consort Nyima 
Obart. The consort is defined by a boar's head crown, and the couple 
are fronted by a prone corpse over a half lotus. Two lions flanking the 
throne cloth at the front, are in turn surrounded on both sides by a 
kyung and dragon. The base is sealed by an embossed plate bearing a 
swastika, a confirming symbol of the figure's Bon affiliation. 


As noted by Watt in discussion of a thangka of the same subject, "This 
depiction and accompanying meditation practices and rituals arise from 
a Bon Revealed Treasure text discovered by Terton Bonzhig Yungdrung 
Lingpa (1346-1405) considered by many to be identical to the Buddhist 
Terton Dorje Lingpa' (HAR 65130). Compare with a small number of 
identified sculptures of this subject (see HAR 85599 & 330347). 
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SIX FEUILLES DE SUTRA ILLUSTRÉES 
REPRÉSENTANT PRAJNAPARAMITA, SHAKYAMUNI, 
ET CHINTAMANI LOKESHVARA 

NEPAL, XVIIIE/XIXE SIÈCLE 

Ink and distemper on paper; each folio with an illustrated 
recto and seven lines of Sanskrit devanagari; four folios 
with verso text also. 

Himalayan Art Resources item no. 4896 

45 x 12 ст (17 3/4 x 4 3/4 in.), the largest 


€1,000 - 1,500 


SIX ILLUSTRATED SUTRA PAGES WITH 
PRAJNAPARAMITA, SHAKYAMUNI, AND 
CHINTAMANI LOKESHVARA 

NEPAL, 18TH/19TH CENTURY 


РАВ HIV HAER Еж 
LEES ` EULER RARER 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


Almost certainly from a Prajnaparamita Sutra, compare 
with related manuscripts in the Nalin Collection (Kerin, 
Artful Beneficence, 2009, p. 86, no. 46a-c.) and the 
Zimmerman Family Collection (Pal, Art of the Himalayas, 
1991, pp. 43-44 and 193). Also compare another set sold 
at Christie's, New York, 17 September 2008, lot 52. 
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STATUETTE DU BOUDDHA SHAKYAMUNI EN ALLIAGE DE CUIVRE DORÉ 
TIBET OU NEPAL, XIIIE/XIVE SIÈCLE 

Himalayan Art Resources item no. 4888 

12.7 cm (5 in.) high 


€60,000 - 80,000 


A GILT COPPER ALLOY FIGURE OF SHAKYAMUNI BUDDHA 
TIBET OR NEPAL, 13TH/14TH CENTURY 


FRE AR T/T MEE AE ER 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


With downward casting eyes in deep meditation and his right hand extended forward in the 
earth-witnessing gesture (bhumisparsha muara), this gilt bronze of the Buddha Shakyamuni 
illustrates the seminal moment of his enlightenment and subsequent triumph over the demon 
king Mara at Bodh Gaya. 


In this unique sculpture, the artist cleverly alludes to Shakyamuni's immovable and unbreakable 
force of will by adding a cushion — or adamantine seat (vajrasana) — inset with semi-precious 
gemstones cut into the shape of diamonds. Decoration of this type comes from northeast Indian 
bronzes during the Pala period, with inset patterns comparable to a group of 10th century 
Tathagatas in the Beijing Palace Museum, published in The Light of the Buddha: Buadhist 
Sculptures of the Palace Museum and Zhiguan Museum of Fine Art, 2019, pp.168-185, nos. 35- 
39), as well as another set of four Tathagathas in the Potala Palace, published in von Schroeder, 
Buddhist Sculptures in Tibet, Vol. |, 2001, pp. 250-9, nos. 78-81). This decoration also appears 
on the crown band of the Nepalese Tara from the Zimmerman Family Collection, sold at 
Bonhams, New York, 21 March 2023, lot 513. 


This awareness of Indian motifs, in addition to the Buddha's wide forehead, broad upper torso, 
and a fitting to attach a prabhamandala behind the base reflects the skilled hand of a Newari 
craftsmen from the Early Malla period (1200-1482). However, the Buddha' relatively taller 
ushnisha topped by a wish-granting jewel (chintamani), the lack of wear to the gilding, and 

the preference for lapis lazuli and turquoise insets indicate that this bronze was made with a 
Tibetan patron in mind. As such, given the merging of Indian, Nepalese, and Tibetan styles, it is 
appropriate to assign this bronze to a Nepalese workshop in Tibet, considering the present lot's 
striking physique and physiognomy to that of a crowned Buddha image from the Philip Goldman 
Collection, sold at Sotheby's, New York, 21 March 2002, lot 50. Furthermore, the delicately 
incised treatment given to each individual lotus petal indicates a possible attribution to Densatil 
monastery, which was known for incorporating both Indian and Nepalese decorative elements 
into their lavishly inset gilt bronzes. If so, the figure's smaller scale suggests that it was placed 
within a private chapel and was made for a high-ranking lama as their personal image. See a 
Densatil image of Vajravidarana that shares this lotus petal type from the Claude de Marteau 
Collection, Part l, sold at Bonhams, Paris, 4 October 2022, lot 11. 
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STATUETTE DE PRAJNAPARAMITA BLANCHE EN ALLIAGE DE CUIVRE DORÉ 
KHASA MALLA, XIIIE/XIVE SIÈCLE 

Himalayan Art Resources item no. 4887 

15.2 cm (6 in.) high 


€20,000 - 30,000 


A GILT COPPER ALLOY FIGURE OF WHITE PRAJNAPARAMITA 
KHASA MALLA, 13TH/14TH CENTURY 


REBER a/t MES ABUSE 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


White Prajnaparamita is part of a group of three deities from the Vajrapanjara Tantra which 
includes Bhutadamara Vajrapani and White Pratisara. In her two-armed form, the Mother 

of all Buddhas sits in vajrasana while interlocking her fingers in the gesture of teaching the 
Dharma. Flanking her shoulders are flowers blossoming forth the very same manuscript she 
emanates from. 


The delineation of her finger joints is a stylistic feature attributable to the Khasa Mallas. See 

a portrait of a Khasa Malla Queen in the National Museum of Asian Art, Washington, D.C. 
(F1986.23), whose hooked nose, rounded chin, and supple physique closely resemble that 
of the present figure. Also compare with another Khasa Malla image of White Prajnaparamita, 
published in Alsop, “The Metal Sculpture of the Khasa Malla Kingdom" in Singer & Denwood 
(eds.), Tibetan Art, Towards a Definition of Style, 1997, pp. 68-79, fig. 10; HAR 59110. 
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STATUETTE DE TARE VERTE EN ALLIAGE DE CUIVRE DORÉ 
NEPAL, DEBUT DE L'ÉPOQUE MALLA, XIVE SIÈCLE 

Himalayan Art Resources item no. 4890 

10.2 cm (4 in.) high 


€3,000 - 4,000 


A GILT COPPER ALLOY FIGURE OF GREEN TARA 
NEPAL, EARLY MALLA PERIOD, 14TH CENTURY 


У 


EAR BREATH + 


HE ФИ ЕНЕ 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


Portrayed here in one of her most popular forms, Syamatara (Green 
Tara) is considered beneficial for all activities. She is depicted smiling 
whilst seated in 'royal ease'. With her right arm extended in the gesture 
of generosity, she is venerated as a liberator, able to free devotees from 
the chain of birth and rebirth. Compare the inset jewelry and the lotus 
flowers flanking her shoulders to another Tara image from the same 
period, sold at Bonhams, New York, 19 March 2018, lot 3015. 
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STATUETTE DE PADMAPANI LOKESHVARA EN ALLIAGE DE 
CUIVRE DORÉ 

NEPAL, XIVE SIECLE 

Himalavan Art Resources item no. 4815 

33.3 cm (13 1/8 in.) high 


€250,000 - 350,000 


A GILT COPPER ALLOY FIGURE OF PADMAPANI LOKESHVARA 
NEPAL, 14TH CENTURY 


DAB HOHE MESE 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 
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This Padmapani figure exemplifies a form of the Bodhisattva Avalokiteshvara that was popular 
during the early Malla period (c. 1200-1479). Approachable, regally adorned, of slender 
proportions, “Тһе Lord Who Looks Down [with Compassion], offers his right hand in a gesture 
of charity (varada muara) while his left once held the lower stem of the lotus that blossoms 

at his shoulder. As the pure and perfect Bodhisattva of Infinite Compassion in Mahayana 
Buddhism, Avalokiteshvara willingly postpones his own highest enlightenment to save all 
sentient beings from suffering first. 


Situated between the great Himalayan range to the north and the vast Indian subcontinent to 
the south, the Kathmandu Valley gave rise to a unique culture that blended Hindu and Buddhist 
traditions. Avalokiteshvara garnered particular attention from Buddhists and Hindus alike. 
Images of the deity began to proliferate, adopting the leitmotif of the standing bodhisattva in a 
limber pose, with a bare torso, supple waist, and sheer lower garment from the Gupta period 
(4th-to 6th-centuries), the golden age of Indian. A famed standing Padmapani from Sarnath in 
the National Museum, New Delhi exemplifies this root (cf. Across the Silk Road, Beijing, 2016, 
pp.160-1, no.70). The Newars adopted and preserved this tradition, adding exaggerated 
narrow waists and swollen thighs by the 13th-century, in establishing the early Malla style. 


A short skirt incised with floral designs is secured around Avalokiteshvara's waist with a gem- 
inset belt. A sacred thread gently hangs over his left shoulder and across his right hip, drawing 
the viewer's attention to the sensitive treatment of Avalokiteshvara's tapered waist and powerful 
legs as he shifts his weight to one side. A slight bend in the left knee relaxes the formal pose. 

A sash covers the thighs and descends in cascading flutters at the hip and groin. He wears a 
necklace with inset pendant gems of red, turquoise, green, and purple. An empty channel just 
above the pendants was once filled with seed pearls, secured in place by fine wires. One still 
remains. Slightly earlier examples of Avalokiteshvara are in the Cleveland Museum of Art and in 
the Los Angeles County Museum of Art; a much larger and somewhat later example may be 
seen in the Victoria 8 Albert Museum in London (von Schroeder, Indo-Tibetan Bronzes, 1981, 
figs. 90F,90G &94B, respectively. See also an earlier example in the Rubin Museum of Art, New 
York [HAR 65430)). 


This sculpture's richly gilded copper casting, the jewelry, and the figural proportions are 
hallmarks of Newari style of the Kathmandu Valley. Such aesthetic achievement impelled by the 
veneration of these deified images was executed with the mastery of metalworking techniques, 
which was both a well-known and highly appreciated tradition of the Kathmandu Valley. The 
ability to cohesively balance the corporeal forms and decoration shows a proficiency working 
with the material itself. The heavy copper content of the metal alloy provided the support, for a 
thin layer of gilding to be laid on top, producing a warm and luxuriant glow. Whereas the figure's 
elegance betrays the hand of a Newari master craftsman, the gold paint applied to the face and 
blue pigment to the hair reflect Tibetan ritual practices, suggesting the work was worshipped in 
Tibet for part of its history. 
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STATUETTE DU BOUDDHA SHAKVAMUNI EN ALLIAGE DE CUIVRE DORE 
NEPAL, POSSIBLEMENT KHASA MALLA, VERS XIVE SIECL 

Himalavan Art Resources item no. 4886 

25.1 cm (9 7/8 in.) high 


€40,000 - 60,000 


A GILT COPPER ALLOY FIGURE OF SHAKYAMUNI BUDDHA 
NEPAL, POSSIBLY KHASA MALLA, CIRCA 14TH CENTURY 


ЕНЕ HE ESITA A) AC MERMA 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


In this sculpture, Shakyamuni conveys his moment of enlightenment to be one of pure 
relaxation and bliss. Due to the figure's unique traits, its artist likely originated within or nearby 
the territories that were ruled by the Khasa Mallas, a Buddhist Kingdom in Western Nepal 
and Western Tibet that flourished between the 12th and 14th centuries (Alsop, "The Metal 
Sculpture of the Khasa Malla Kingdom" in Singer & Denwood (eds.), Tibetan Art, Towards a 
Definition of Style, 1997, pp. 68-79). 


The Khasa Mallas were known to incorporate the stylistic elements of neighboring Buddhist 
kingdoms into their sculptures, such as those found in the artistic centers of the Late Pala 
period in Northeast India and the Early Malla period in the Kathmandu Valley. In the case 

of this figure, its broad physique, hooked nose, and rice-grain patterns incised on the 
hemline of the robe show a greater degree of borrowing from Malla period sculptures. Its 
expression also compares favorably to an exceptional Nepalese Tara from the Zimmerman 
Family Collection, sold at Bonhams, New York, 21 March 2023, lot 513. At the same time, 
Shakyamuni's teardrop-shaped urna, arched brow, and fishtail-shaped sash draping over his 
left shoulder are diagnostic of the Khasa Malla style. For example, see a Buddha image with 
a similarly tall and pointed ushnisha in the Essen Collection (HAR 3313900). 
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STATUETTE DE BOUDDHA COURONNÉ EN ALLIAGE DE 
CUIVRE DORÉ 

TIBET, XIVE/XVE SIECLE 

Himalayan Art Resources item no. 4872 

17.8 cm (7 in.) high 


€20,000 - 30,000 


A GILT COPPER ALLOY FIGURE OF CROWNED BUDDHA 
TIBET, 14TH/15TH CENTURY 


ER APA MES 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 
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This sculpture illustrates the strong Newari aesthetic that was imported 
into Tibet from the Kathmandu Valley around the 13th century. The 
horizontal hairline across the forehead, the wide face with rounded 
features, the shortened neck, and the broad musculature of the 
shoulders with a tapered waist are indicative of strong Nepalese 
stylistic traits. 


Originating in India, the crowned Buddha trope became a popular 
subject for Newari artists, who in turn transmitted their sculptural 
traditions into Tibet. Comparisons in the hemline and drape of the 
Buddha's robes can be made with 14th century bronzes from the 
Nepalese school in Tibet (von Schroeder, Buadhist Sculptures in Tibet, 
Vol. Il, 2001, pp. 962-3, nos. 231A-C. 
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STATUETTE DU QUATRIEME SHAMARPA, CHÓKYI DRAKPA YESHÉ PAL ZANGPO, 
EN ALLIAGE DE CUIVRE DORÉ 

TIBET, XVIE SIECLE 

Inscribed on the reverse of the base: 

sha dmar gtsong pan 'dzin pa bzhi pa dpal chos kyi grags pa ye shes pa la bzang po la na mo; 
"Homage to the Honorable Chokyi Drakpa Yeshe Pal Zangpo, the Fourth Red Hat Holder". 
Himalayan Art Resources item no. 4809 

19.7 cm (7 3/4 in.) high 


€80,000 - 120,000 
A GILT COPPER ALLOY FIGURE OF THE FOURTH SHAMARPA, 


CHOKYI DRAKPA YESHE PAL ZANGPO 
TIBET, 16TH CENTURY 


AR На NS Ut BIRD Е AA 


» 
SF 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


This sculpture represents the Fourth Shamarpa, Chokyi Drakpa Yeshe Pal Zangpo (1453-1526). 
With kindly expression, the figure holds the three jewels (triratna) in his left palm while reaching his 
right hand forward to touch the earth in a gesture known as bhumisparsha muara. This gesture 
was associated with legends about the historical Buddha's enlightenment and equally proclaims 
the enlightenment of whomever adopts it. The Sharmapa wears the red hat that is emblematic of 
his office, as seen in other depictions of this figure. A great deal of attention has been given to the 
Chokyi Drakpa's robes, which are not only embellished with incised floral patterns, but also stitching 
below the back of the neck, mimicking the weight and large pleats of the actual cloth if worn by a 
lama in the flesh. The hair is painted dark brown, suggesting that the Shamarpa may have been 
conceived as middle-aged for this commission. 


By the 13th century, religious communities in Tibet sought to create patterns of succession in 
which charismatic leaders would transfer their teachings and wealth to the next generation, thereby 
providing firm economic, social, and political foundations for their institutions. The Karmapas, a 
branch of the Kagyu order, may have been the first to initiate a mode of institutional succession 
based on reincarnation. This ensured continuity in their rule and it eliminated the debilitating sibling 
rivalry that inevitably plagued biological succession. As one author put it, it facilitated, "transition 
from charisma of person to a charisma of office (T.V. Wylie, "Reincarnation: A Political Innovation in 
Tibetan Buddhism", Proceedings of the Coma de Koros Memorial Symposium, ed. Louis Ligeti, 
Budapest, 1978: 579-86, p. 584). The Third Karmapa, Rangchung Dorje (1284-1339), predicted 
the place of his future reincarnation and proclaimed his identity with his predecessor Karma Pakshi 
1206-83). Thus, it became traditional that a Karmapa, when near death, would prophesize his own 
rebirth. His attendants would follow clues to discover a new born infant who exhibits characteristics 
of the master. The infant was then taken to the deceased leader's seat and taught to assume his 
responsibilities. The related Shamarpa lineage traces its origin to the First Shamarpa Drakpa Sengge 
1283-1349), who was the main disciple of Rangchung Dorje. 


A much smaller and probably earlier image of the Fourth Shamarpa, formerly of the Nyingjei Lam 
Collection, was sold at Bonhams, New York, 23 September 2020, lot 626. A comparable image 
of the Second Karmapa, Karma Pakshi, formerly in the Portraits of the Masters Collection, was 
sold at Bonhams, New York, 14 March 2017, lot 3228. The present sculpture compares favorably 
to another related Karmapa bronze, published in Uhlig, On the Path to Enlightenment, pp. 183 & 
185, no. 129. Also see a smaller gilt-silver image of the Fifth Shamarpa, Konchok Yanglak, sold at 
Bonhams, Hong Kong, 30 November 2022, lot 1017. 


Bonhams would like to thank Jane Casey for her assistance in preparing this lot. 
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STATUETTE DE VISHNU EN ALLIAGE DE 
CUIVRE DORÉ 

NEPAL, XIV/XVE SIECLE 

Himalavan Art Resources item no. 4894 
18.4 cm (7 1/4 in.) high 


€8,000 - 12,000 


A GILT COPPER ALLOY FIGURE OF VISHNU 
NEPAL, 14TH/15TH CENTURY 


WAR ГЕН MEERE 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


Vishnu is the divine preserver and protector of 
the universe. Here, he stands in samabhanga 
while holding hid attributes, which include 

a war discus, a mace, and a lotus stem. A 
short dhoti wraps around his sensuous thighs 
with long sashes falling at each of his sides. 
Wearing a tall foliate crown and decorative 
jewelry, the rich ornamentation is indicative of 
the Nepali aesthetic tradition of the Early Malla 
period. 


The overall modelling can be compared to 
another Vishnu image sold at Bonhams, New 
York, 16 March 2015, lot 3. For similar facial 
types and jewelery, refer to a seated figure 

of Amitayus, published in von Schroeder, 
Indo-Tibetan Bronzes, 1981, pp. 356-7, no. 
94C. Also compare to two larger figures of 
Lakshminarayana and Padmapani (ibid, pp. 
360-2, nos. 96D & 974). 
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STATUETTE DE BOUDDHA DIPANKARA 
EN ALLIAGE DE CUIVRE ET BOIS 
POLYCHROME | 

NÉPAL, VERS XVIE SIÈCLE 

Himalayan Art Resources item no. 4819 
39.7 cm (15 5/8) high 


€30,000 - 50,000 

A COPPER ALLOY AND POLYCHROMED 
WOOD FIGURE OF DIPANKARA BUDDHA 
NEPAL, CIRCA 16TH CENTURY 


EAR AI ZERO. АЖ HA ARE ER 


Provenance: 
With Claude de Marteau, Brussels, by 1968 


Dipankara, the Buddha of the Past, is 
celebrated among Newar Buddhists as a 
protector of merchants. This most distinctive 
Sculpture was made by combining a carved 
wood body with finely cast copper alloy 

feet, hands, and head. Although Dipankara's 
handsome face and clinging robe trace their 
stylistic origin to Gupta Indian sculpture of 
the 4th-to-6th century, its thinner lips and the 
curvaceous treatment of the waist suggest 
this figure is a c. 16th-century homage to 

the Newar's aesthetic heritage. The facial 
modelling of a large Nepalese bronze Buddha 
from the 10th century, in the Zhiguan Museum 
of Fine Art, also resembles that of the 

present work, further attesting to the Newar's 
conservative tradition and enduring standards 
of craftsmanship (The Light of the Buddha, 
2019, pp. 236-41, no. 57; HAR 8082). 


Related wood sculpture include a Crowned 
Buddha in the Museum für Asiatische Kunst, 
Berlin (I 10069), and another mixed wood and 
bronze image of Dipankara from the late Malla 
period in the Virginia Museum of Fine Arts, 
Richmond (2018.97), to which the present 
Sculpture's sensuous modelling compares 
favorably. 
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FRAGMENT DE BAS-RELIEF REPRÉSENTANT LA SCENE DE Provenance: 


L'ÉCHANGE DE VÉTEMENTS EN SCHISTE GRIS With Claude de Marteau, Brussels, by 1970s 

ANICENNE RÉGION DE GANDHARA, IIE/IIIE SIÈCLE 

32.7 x 34.5 cm (12 7/8 x 13 5/8 in.) The panel's intriguing subject recalls Siddhartha's encounter with a 
group of hunters in a forest following his departure from the capital of 

€8,000 - 12,000 Kapilavastu. Here, the prince swaps his royal outfit for a simpler attire 
provided by the hunter closest to him. He is joined on the far right by 

A GREY SCHIST PANEL OF THE EXCHANGE OF CLOTHES the Buddhist protector Vajrapani wielding a thunderbolt (vajra). 


ANCIENT REGION OF GANDHARA, 2ND/3RD CENTURY 
Stylistically, the panel is closely related to several gathered by British 


HEBEL HE —/ =the K'RATAKBRIE soldiers and displayed at the Guide Mess at Mardan before being 
presented to the British Museum (see Ingholt, Gandharan Art in 
Published: Pakistan, 1957, nos. 16, 26 & 50; see no. 46 for another example of 


Isao Kurita, Gandharan Art, Vol. |, Tokyo, 1998 & 2008, p. 89, no. 164. the present panel’s subject). 


92 | BONHAMS 


39 W 

STATUE D'UN BODHISATTVA EN SCHISTE GRIS 
ANICENNE REGION DE GANDHARA, VERS ШЕ SIECLE 
115 cm (45 1/4 in.) high 


€400,000 - 600,000 


A GREY SCHIST FIGURE OF A BODHISATTVA 
ANCIENT REGION OF GANDHARA, CIRCA 3RD CENTURY 


RPC go tte fase 


Published: 
Isao Kurita, Gandharan Art, Vol. Il, Tokyo, 1998 & 2003, p. 15, no. 17. 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


Fig. 1 

Standing Bodisattva Maitreya (Buddha of the Future) 
Pakistan (ancient region of Gandhara), ca. 3rd century 
80.7 cm (31 3/4 in.) high 

The Metropolitan Museum of Art, New York (13.96.17) 


94 | BONHAMS 


THE CLAUDE DE MARTEAU COLLECTION, PART Ill | 95 


96 | BONHAMS 


This majestic figure of a standing bodhisattva evokes both strength and grace. He bears the 
qualities of a youthful prince, indicated by his jewelry and noble, smooth physiognomy. His 
pronounced musculature, circular nimbus, and lofty expression convey an idealized image of 
a divine and enlightened being. He likely represents Maitreya, who in Mahayana Buddhism 

is destined to succeed Shakyamuni as the next and final Buddha. Maitreya in Gandharan 

art is frequently depicted with a loosely folded topknot, a right hand raised in the gesture of 
reassurance (abhaya muara), and a water flask that was presumably clutched by the lost 
lowered left hand. Reflecting the cosmopolitan attitude of Gandharan art, which fused Indic 
content with Iranian and Greco-Roman aesthetics, Maitreya is carved with long waw locks, 
standing with a gentle contrapposto in the right knee. 


Located in what is today northwest Pakistan and southern Afghanistan, the ancient region of 
Gandhara was once a vibrant economic and cultural hub with an integral position within both 
overland and maritime silk routes around the 1st century BCE. The vast influx of wealth and 
commerce enabled Gandhara's urban centers to serve as the crossroads connecting China, 
Central Asia, the Indian peninsula, and the Mediterranean. However, Gandhara's advantageous 
geography meant the region fell repeatedly to invasion from powerful ancient empires. 
Alexander the Great conquered the ancient capital of Taxila in 326 BCE and the region was, for 
a brief time, absorbed into the Macedonian empire. After the death of Alexander, the Mauryans 
subsequently ruled for approximately one hundred and fifty years (c. 305-180 BCE). Greco- 
Bactrian invasions around 180 BCE then turned the region into an independent Indo-Greek 
kingdom (с. 185-97 BCE). One of its most famous rulers, King Menander I (г. 165/55-130 
BCE), became a great patron of Buddhism and is still remembered for his dialogues with the 
Buddhist sage Nagasena, as recorded in the Milinda Panha, "The Questions of Menander". 
The Kushans, who were originally of Central Asian descent and adopted Greek and Iranian 
elements in their material culture, later established themselves in Gandhara in the early 1st 
century CE. The most accomplished of these kings was Kanishka I (r. 127-151 CE), who not 
only ruled a vast empire extending from Bactria to Pataliputra in Northeast India, but also 
followed the tradition of religious patronage set by the Indo-Greek kings and actively engaged 
in the creation and transmission of Buddhist literature, architecture, and art. It was during this 
cultural landscape of stone monuments and statuary, particularly once Mahayana Buddhism 
attained popularity in Gandhara by the late 2nd/early 3rd century CE, that images like the 
following sculpture were instrumental in the eastern transmission of early Buddhist art. 


Other standing images of Maitreya with similar attributes and stylistic features are found in 
Several museum collections, published in Zwalf, A Catalogue of the Gandharan Sculpture in 
the British Museum, 1996, p. 38, nos. 51 & 52; Dye, The Arts of India: Virginia Museum of 
Fine Arts, 2001, p. 97, no.7; and Behrendt, The Art of Gandhara in the Metropolitan Museum 
of Art, 2007, p. 54, no. 42. For instance, the beaded jewelry adorning the present sculpture's 
hair and the floral medallions carved on the sides of the platform closely relate to the example 
in the Metropolitan Museum of Art, New York (13.96.17, fig. 1). Moreover, the acanthus leaves 
decorating the front of the present figure's platform, the large tassel hanging by the left arm, the 
sharp angular folds suspended over the left leg, and the deep ripples of the robe around the 
raised right forearm are striking in appearance to the example in Virginia. Also located beneath 
Maitreya's feet is an iconic trope illustrating a seated bodhisattva venerated by a congregation, 
as seen on two Gandharan statues of the Buddha, one sold at Bonham's, Hong Kong, 2 
December 2021, lot 1036, and the other also from the Claude de Marteau Collection, Part 1, 
sold at Bonhams, Paris, 14 June 2022, lot 26. 


THE CLAUDE DE MARTEAU COLLECTION, PART III | 97 


40 W 

TÉTE DE BOUDDHA EN STUC 

ANCIENNE RÉGION DU GANDHARA, IVE/VE SIECLE 
38 cm (15 in.) high 


€4,000 - 6,000 


A STUCCO HEAD OF BUDDHA 
ANCIENT REGION OF GANDHARA, 4TH/5TH CENTURY 


ІШТЕЙ Vu/m Аа JERE 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 
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Shakyamuni's rounded face is finely modeled with a serene expression. 
His bow-shaped mouth, heavy eyelids, and almond-shaped eyes 
beneath arched eyebrows are evocative of his contemplative state. 
Wavy strands of hair rise over a top knot, a sign of the his enlightened 
status. Compare with another Gandharan Buddha head made from 
stucco, sold at Christie’s, New York, 18 September 2017, lot 607. 


41W 

TÉTE DE BOUDDHA EN SCHISTE GRIS 
ANCIENNE RÉGION DU GANDHARA, ШЕЛМЕ SIÈCLE 
24 cm (9 1/2 in.) high 


€3,000 - 5,000 


A GREY SCHIST HEAD OF BUDDHA 
ANCIENT REGION OF GANDHARA, 3RD/4TH CENTURY 


BCE IMA Fr Pb 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


This classically modeled head of the Buddha borrows from the Greek 
styles which greatly inspired the early Buddhist art of Gandhara. The 
large almond shaped eyes, aquiline nose, and wavy hair pulled into a 
prominent bun on the top of the head are all features of the Hellenistic 
period (4th to 1st centuries BCE), as illustrated on another schist head 
of the Buddha sold at Bonhams, London, 13 May, 2010, lot 173. Also 
compare the treatment of the curling columns that form the ushnisha 
with two sculptures in the British Museum, London (Zwalf, Gandharan 
Sculpture, 1996, p. 33, nos. 40 & 41. 
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PANNEAU EN RELIEF REPRÉSENTANT BOUDDHA EN 
SCHISTE GRIS 

ANCIENNE RÉGION DU GANDHARA, ШЕ/МЕ SIECLE 

52 cm (29 1/2 in.) high 


€4,000 - 6,000 


A GREY SCHIST PANEL OF BUDDHA 
ANCIENT REGION OF GANDHARA, 3RD/4TH CENTURY 


Hope ZE —/Vuttág ЖЕ 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 
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This panel would have likely represented the scene of the Buddha 
receiving the offering of the four bowls under the bodhi tree, as 
evidenced by the flower element by his left shoulder (Kurita, Gandhara 
Art, Vol. Il, 2003, p. 122, no. 238). 


Buddha's slightly squat proportions and broad face with large ears follow 
a convention favored by Gandharan art of the Swat Valley. Compare 

a seated Buddha in the Royal Ontario Museum that also has a band 

of rosettes across the base (Ibid, p. 101, no. 264). Also compare one 
image sold at Bonhams, New York, 19 March 2018, lot 3063 and 
another sold at Christie's, New York, 22 March 2011, lot 228. 


43W 
STATUE DE BOUDDHA EN SCHISTE Provenance: 
ANCIENNE RÉGION DU GANDHARA, IIIE/IVE SIECLE With Claude de Marteau, Brussels, by 1970s 
58 cm (22 7/8 in.) high 
This sculpture of Shakyamuni sits in vajrasana over a cloth draped 


€10,000 - 15,000 platform with his right hand raised in abhaya muara and the left hand 
grasping the gathered folds of his delicately pleated sanghati. His face 
A SCHIST FIGURE OF BUDDHA is sensitively modeled with open eyes, rounded cheeks, and a small 
ANCIENT REGION OF GANDHARA, 3RD/4TH CENTURY mouth. The even rows of wavy hair converging onto a single point right 
above his forehead give form to his heart-shaped profile. Compare 
Шеж-/ а FABER with two other seated Buddhas іп the British Museum, published іп 
Zwalf, Gandharan Sculpture, 1996, pp. 21 & 27, nos. 23 & 33, that 
Published: share the same platform and hair style, respectively. 


Isao Kurita, Gandharan Art, Vol. Il, Tokyo, 1998 8, 2003, p. 103, no. 274. 
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44 W 

TÉTE D'UN BODHISATTVA EN SCHISTE GRIS | 
ANCIENNE RÉGION DU GANDHARA, VERS ШЕ SIECLE 
42 cm (16 1/2 in.) high 


€60,000 - 80,000 


A GREY SCHIST HEAD OF A BODHISATTVA 
ANCIENT REGION OF GANDHARA, CIRCA 3RD CENTURY 


Rea fatte HABE 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


This sculpture of incredible size depicts the head of a bodhisattva, an awakened being devoted 
to helping others along their spiritual path. Arising in Gandhara, the popular strain of Mahayana 
Buddhism advocated for righteous and good deeds as the means of salvation. The bodhisattva 
('Enlightened Being") represented this kind of spiritual advancement and salvation, in his ultimate 
act of voluntarily postponing enlightenment in order to ferry others towards their own liberation. 


Characterizing the hybridization of the Greco-Roman aesthetic in Gandharan art is the idealized 
symmetry of his face seamlessly juxtaposed with the naturalistic locks of his curly hair. The heavy- 
lidded eyes and pupils, which are well-preserved in high relief, convey the Gandharan artist's 
intent of evoking a calm yet powerful expression through the bodhisattva's watchful, piercing 
gaze. His ears remain wonderfully modelled with elongated lobes and beaded earrings, recalling 
his former princely status. His majestic face is framed by thick, voluminous ringlets that part in the 
midale, spilling over to the sides of the head and behind the ears. A beaded hairband keeps this 
arrangement in place, forming a domed topknot on the bodhisattva's head. In Gandharan art, this 
type of chignon is typically attributed with Maitreya, the Buddha of the Future. 


Beautifully carved from a polished dark stone, this bodhisattva head ranks among one of the 
largest examples with a topknot to be held in private hands. Its scale and sculptural quality 

is only rivalled by that of a bodhisattva head in the Peshawar Museum, published in Ingholt, 
Gandharan Art in Pakistan, 1957, p. 194, no. 286. Three smaller bodhisattva heads share a 
hairstyle with the present lot, including one sold at Christie's, New York, 21 March 2012, lot 
723, another sold at Bonhams, New York, 14 September 2015, and a third sold at Bonhams, 
New York, 22 March 2022, lot 304. Also compare two bodhisattva statues bearing similar 
features, one in the Lahore Museum (ibid, p. 132, no. 282) and another in the National Gallery 
of Australia, Canberra (2006.295). 
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STATUETTE D'UN NAGINI EN TERRE 
CUITE 

INDE DU NORD, ÉPOQUE GUPTA, VE 
SIECLE 

29.5 cm (11 5/8 in.) high 


€2,000 - 3,000 

A TERRACOTTA FIGURE OF A NAGINI 
NORTH INDIA, GUPTA PERIOD, 5TH 
CENTURY 


DER BS ERA mto өзір x (8 


Published: 
Arman Neven, Sculpture des Indes, Brussels, 
1978, p. 69, no. 28. 


Exhibited: 

Sculpture des Indes, Société Générale de 
Banque, Brussels, 8 December 1978 - 31 
January 1979. 


Provenance: 
With Claude de Marteau, Brussels, by 1978 


As noted by Arman Neven, “The Gupta 
period was marked, in Uttar Pradesh, by the 
construction of many Hindu temples. The 
vast majority of these were made of bricks 
and their facing was covered with decorative 
friezes and mythological bas-reliefs consisting 
of terracotta plates.” (see Neven, Sculpture 
des Indes, Brussels, 1978, p. 69), such as 
illustrated in the example here. 


Compare with a plaque of two female figures 
in the Los Angeles County Museum of Art 
(Pal, Indian Sculpture, p. 247, no. S124). Also 
see a sandstone image of a Nagini, published 
in Lerner and Kossak, The Flame and the 
Lotus, 1984, pp. 48-9, no. 14. 
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STATUETTE D'AVALOKITESHVARA EN ALLIAGE DE CUIVRE 
VALLÉE DE SWAT, VIIE SIECLE 

Himalayan Art Resources item no. 4895 

10.8 cm (4 1/4 in.) high 


€30,000 - 50,000 


A COPPER ALLOY FIGURE OF AVALOKITESHVARA 
SWAT VALLEY, 7TH CENTURY 


WIE Ltée BER 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


Elegantly holding the stem of the lotus flower between the thumb and fingers 

of his left hand, this bronze of Avalokiteshvara illustrates the sophisticated and 
well-balanced details of Swat Valley bronzes. The waisted double lotus base, 
pleated lower garment, athletic build, singular oval earring, and fan-like coiffure 
are distinctive elements of this Swat Valley style, which adopted a syncretic blend 
of art coming from the Kushans, Guptas, and Sasanians. 


The verdant Swat Valley fell within the cultural boundaries of Gandhara 

and its Indo-Greek Buddhist culture which emerged after the invasion of 
Alexander the Great in 327 BCE. Populated with monastic complexes, this 
region became a significant locus for the spread of Buddhism throughout 

the Himalayas, specifically propagating the tenets of Mahayana Buddhism 
through the bodhisattva path to enlightenment. These enlightened beings, like 
Avalokiteshvara represented here, aid all sentient beings along their spiritual path. 


The manner in which this figure of Avalokiteshvara hold the diagnostic lotus 
flower carried over from Swat into Kashmir, Western Tibet, and farther east. 
Compare to another bodhisattva with similar features sold at Sotheby's, London, 
10 March 1986, lot 96. Another image of the same deity with similar physical 
proportions is illustrated in Jongeward, Buddhist Art of Gandhara: In the 
Ashmolean Museum, 2019, p. 158, no. 132. 
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STATUETTE DE BOUDDHA ENSEIGNANT EN OR SUR UN TRONE EN ARGENT 
JAVA, IXE/XE SIECLE 

Image: 6.8 cm (2 5/8 in.) high 

Throne: 14 cm (5 1/2 in.) high 


€6,000 - 8,000 


A GOLD FIGURE OF TEACHING BUDDHA ON A SILVER THRONE 
JAVA, 9TH/10TH CENTURY 


NE MTEC POH ae ER SÉ SR EE 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


With hands joined at the heart in the gesture of teaching, or turning the wheel of dharma, 
this rare, solid gold Buddha is cast with the customary squat proportions, tall domed head of 
curls, and prominent ushnisha during the height of Buddhist culture in Java at the end of the 
9th century. The gold Buddha is paired with a silver throne with a lattice back-panel and disc 
umbrella to protect the Buddha. 


Compare to another gold Buddha on a contrasting throne in bronze (Miksic, Old Javanese 
Gold: The Hunter Thompson Collection at the Yale University Art Gallery, 2011, p. 220, fig. 84). 
Compare also to a gold figure of Tara, seated on a silver throne in the Walters Art Museum, 
Baltimore (57.2282). 
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BRACELET DE CÉRÉMONIE EN OR REPOUSSÉ ET VERRE 
COLORÉ (KOMBA-LOLA) 

PEUPLE TORAJA, SULAWESI, INDONESIE, XIXE SIECLE 

15.8 cm (6 1/4 in.) diam. 


€2,000 - 3,000 
A GOLD REPOUSSÉ COLORED GLASS CEREMONIAL BRACELET 


(KOMBA-LOLA) 
TORAJA PEOPLE, SULAWESI, INDONESIA, 19TH CENTURY 


HRS KRAAS MÈRES LEAL SERRARA 


5 


Provenance: 
With Claude de Marteau by the 1980s 


These exceptionally large bracelets are worn by women from the 
Toraja tribe in Mamasa, part of West Sulawesi province, during special 
ceremonies and funerals. The display of elaborate jewelry is of critical 
importance, especially in funeral ceremonies, to emphasize the status 
and wealth of the upper classes. A example can be found in the Dallas 
Museum of Art (1988.55) and a pair published in Carpenter, Ethnic 
Jewellery of Indonesia, 2011, p. 186 and 186, both which share similar 
chased designs in the gold panel sides. 
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COLLIER À PENDELOQUES EN FORME DE GRIFFE DE TIGRE 
STYLISÉE EN OR REPOUSSÉ 

JAVA, VIIIE-XE SIÈCLE 

40 cm (15 3/4 in.) long 


€5,000 - 7,000 


A REPOUSSÉ GOLD NECKLACE OF STYLIZED TIGER CLAWS 
JAVA, 8TH-10TH CENTURY 


ME STE BEREIT SUR Rib 


Provenance: 
With Claude de Marteau, Brussels, by 1980s 


Though leaf-like, the curved shapes are inspired by the tiger-claw 
pendants of South India. They were worn for their powerful talismanic 
properties and were incorporated into ritual use in Java during the 
height of cultural and trading exchange between India and Indonesia. 


This example is rare on account of the matched set of fifteen elements. 
For further discussion on a related suite of nine elements from the 
Thompson Oollection, see Miksic, Old Javanese Gold, Yale, 2011, 

p. 148, fig. 29. Also compare with a closely related example in The 
Metropolitan Museum of Art (1998.544.63a-i). 
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50 W 

TETE DE BOUDDHA EN ALLIAGE DE CUIVRE 

THAILANDE DU NORD, ROYAUME DE LAN NA, VERS 1470-1503 
27.5 cm (10 7/8 in.) high 


€6,000 - 8,000 


A COPPER ALLOY HEAD OF BUDDHA 
NORTHERN THAILAND, LAN NA KINGDOM, CIRCA 1470-1503 


EJ 
El 


#)1470-15034F #9 


ЖА RIME 


SR 


Provenance: 
With Claude de Marteau, Brussels, by 1980s 


This bronze head of the Buddha is an example of the ‘Sihing’ type established during the Lan 
Na Kingdom's golden age under King Tilok (r. 1441-87), that proliferated under King Mueang 
Kaeo (r.1495-1525). Variously termed ‘Early Chiang Saen’, 'Phra Singh’, or 'Sihing' by different 
scholars (the latter two meaning 'lion'), this Buddha head invokes the more sensuous and 
robust treatment of the body of the period. 


Among the head's Sihing stylistic features are its prominent snail shell curls arranged into a 
thinly banded heart-shaped hairline. Its high arching brow converging at the nose, gracefully 
upswept eyes, and soft ovoid shape follow the late 15th and early 16th century Lan Na Buddha 
images produced in Chiang Mai and neighboring Lamphun. For example, compare with two 
masterpieces held in Wat Pa Sang Ngam in Lamphun, including one dated 1501 (Stratton, 
Buddhist Sculptures of Northern Thailand, 2004, pp. xxxiv & 223-5, nos. C.16, C.17, 8.71, 
8.73 & 8.78). 


The Sihing image's dating has been long debated, but numerous examples are dated by 
inscription to the last quarter of the 15th century, and Woodward, Jr. suggests that 1470-1503, 
a period bookended by the earliest and one of the later known dated images, provides the 
range in which most of the uninscribed yet more beautifully-made sculptures can be placed 
(Woodward, Jr., The Sacred Sculpture of Thailand, 1997, p. 210). 
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STATUE DE BOUDDHA EN ALLIAGE DE CUIVRE | 
THAILANDE, ÉPOQUE AYUTTHAYA, VERS LE MILIEU DU XVE SIÉCLE 
95.2 cm (37 1/2 in.) high 


€60,000 - 80,000 


A LARGE COPPER ALLOY FIGURE OF BUDDHA 
THAILAND, AYUTTHAYA PERIOD, CIRCA MID-15TH CENTURY 


В UBER AT Rika CR 


a 


jm 


Provenance: 
With Claude de Marteau, Brussels, by 1980s 


This sensuously modelled seated Buddha is fashioned in the Sukhothai style after the 
kingdom fell under the suzerainty of Ayutthaya. Characterized by a wide seat afforded by 
elongated limbs loosely crossed, this large base supports a modelled paunch and wide 
shoulders which lift into an elongated face crowned with a tall flaming finial. These slimmer 
features are often seen in sculptures created during the mid-15th century, after Sukhothai 
was annexed by the Ayutthaya kingdom. 


By the end of the 15th century, the Ayutthaya kingdom rose as the dominant political power 

in Thailand, which lasted for nearly four hundred years. Encompassing the lands of the former 
Mon, Khmer, and Sukhothai kingdoms, it is better understood as a patchwork of self-governing 
principalities rather than a unified state. Hence, an adoption of these revered regional styles 
with strong ethnic associations, including predominately Sukhothai features, occurred within 
the ruling power of the Ayutthaya kingdom. A likely place of production for this bronze is 
Kampaeng Phet, Phitsanoluk, or Sukhothai itself, three nearby cities that formed a strategic 
triangular defence of Ayutthaya's captial against the Burmese. 


Comparing the present bronze with a gilded and red-lacquered paragon of the Classic 
Sukhothai style within the National Museum, Bangkok, (Stratton, Buadhist Sculptures of 
Northern Thailand, Bangkok, 2004, p. 35, no. 54), its predominant Sukhothai features include 
the flame finial, heart-shaped hairline, eyebrows that converge with the nasal walls, upswept 
eyes with dipped upper lids, and recessed lips. Moreover, the sanghati's position, hanging 
above the navel, and the legs folded in half lotus are indicative of this emblematic Thai style. 
Another example of the Classic Sukhothai style was sold at Bonhams, New York, 20 March 
2018, lot 3218. 


Features of this impressive Buddha image that depart from the quintessential Sukhothai style of 
the 13th and 14th centuries include its more diminutive snail shell curls of hair, the straight edge 
terminating the sanghati, and the less accentuated nose which departs from the true 'parrot's 
beak' of Classic Sukhothai examples. This sculpture's fainter, less pronounced smile is another 
characteristic of Sukhothai-inspired images, emerging in the mid-15th century during the 
Ayutthaya period. (National Museum Volunteers Group, Treasures from the National Museum, 
2010, p. 44). 
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TÉTE DE BOUDDHA EN ALLIAGE DE CUIVRE LAQUÉ OR 
THAILANDE, ÉPOQUE AVUTTHAVA, XVIE SIECLE 

35.5 cm (14 in.) high 


€10,000 - 15,000 


A GILT-LACQUERED COPPER ALLOY HEAD OF BUDDHA 
THAILAND, AYUTTHAYA PERIOD, 16TH CENTURY 


RE ХАНЫН Nth A ПЕ 


Provenance: 
With Claude de Marteau, Brussels, by 1980s 


This serene and elegant gilded image is a fine example of bronze 
Buddha sculptures produced during the Ayutthaya period (1351- 
1767). Buddha’s small snail-shell hair curls, heart-shaped hairline, 
arching brows converging on a narrow nose bridge, and slender 
upswept eyes are characteristic of the style. Compare with the head 
of a bronze Buddha sold at Bonhams, New York, 22 September 
2021, lot 1214. Another closely related head, sharing deeply recessed 
dimples at the corners of the mouth, is in the Metropolitan Museum of 
Art, New York (2019.570.12). 
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TÉTE DE BOUDDHA EN GRES 

THAILANDE, ÉPOQUE AYUTTHAYA, XVE SIÉCLE 
49 cm (19 1/4 in.) high 


€6,000 - 8,000 


A SANDSTONE HEAD OF BUDDHA 
THAILAND, AYUTTHAYA PERIOD, 15TH CENTURY 


ЖИ ARS Sata Dee 


ci 


Provenance: 
With Claude de Marteau, Brussels, by 1980s 


Retaining much of the original pigmentation and majority of the 
features, this Ayutthaya stone Buddha head is one of the best 
preserved of its kind. Illustrative of the Sukhothai styles which were 
adopted into the Ayutthaya period, these merging characteristics 
coalesced during the 15th century. 


The oval face, flaming ushnisha, and heart-shaped hairline echo 
Sukhothai features, while the abstracted bowline converging at the 
bridge of the nose, long nose with downturned tip, thick hairband, 
small nubs for hair, and fainter smile are more indicative of classic Early 
Ayutthaya styles. Two images from this period, both of which are now 
in the Walters Art Museum, Baltimore, include a stone head displaying 
the confluence of these periods (25.65), as well as a bronze example 
attributed to the first half of the 15th century with resembling facial 
features (54.2799). 
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54 
STATUETTE DE JAMBHUPATI 
COURONNÉ EN ALLIAGE DE CUIVRE 
BIRMANIE, XVIIIE/XIXE SIECLE 

36.8 cm (14 1/2 in.) high 


€4,000 - 6,000 


A COPPER ALLOY CROWNED JAMBHUPATI 
BURMA, 18TH/19TH CENTURY 


4848] TV FED ĦENN 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


Seated in bhumisparsha mudra on a deeplv 
waisted double lotus base is a Buddha 
wearing an elaborate crown. Crowned 
Buddha images first appear in East India. 
However, this remarkable headdress is 
distinctly Burmese, emerging initially in 
paintings and reliefs of the late-Pagan period. 
A similar larger bronze can be found in the 
British Museum (OA.1969.2-11.1), and 
another published in Pal, Sensuous Immortals, 
1978, p. 157, no. 92b. 


55 
STATUETTE DE BHAISAJYAGURU EN 
ALLIAGE DE CUIVRE 
BIRMANIE, ÉPOQUE AVA, XVIIE SIECLE 
39 cm (15 3/8 in.) high 


€8,000 - 12,000 
A COPPER ALLOY FIGURE OF 


BHAISAJYAGURU 
BURMA, AVA PERIOD, 17TH CENTURY 


ifa MAK et НИЯ 


Provenance: 
With Claude de Marteau, Brussels, by 1980s 


The Buddha is presented in dhyanasana 
with his left hand resting in his lap and 
holding a bowl. His right hand rests on 

his knee with palm facing outward holding 
the myrobalan plant held between the 
thumb and index finger. Characteristic 

of the late Ava period in Northern Burma 
(17th/18th century), the tall lotus platform 
is deeply recessed with a smooth median 
band dividing the petals. Compare the 
closely related base of an Ava Jambhupati, 
dated by inscription to 1628, published in 
Fraser-Lu & Stadtner (eds.), Buddhist Art of 
Myanmar, 2015, p. 156, no. 35. 


The representation of the Bhasajyaguru, the 
'Medicine Buddha', in Burmese sculpture is 
rare. However, a related example, attributed 
14th-15th century, with similar dress and facial 
features is published in Proser, Pilgrimage and 
Buddhist Art, 2010, p. 41. 
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STATUETTE DE VISHNU EN ALLIAGE DE CUIVRE 
INDE DU SUD, DÉBUT DE L'ÉPOQUE CHOLA, XE SIÉCLE 
26 cm (10 1/4 in.) high 


€40,000 - 60,000 


A COPPER ALLOY FIGURE OF VISHNU 
SOUTH INDIA, EARLY CHOLA PERIOD, 10TH CENTURY 


MER Ж 93 = ЯН TEE ARA 


Published: 
Arman Neven, Sculpture des Indes, Brussels, 1978, p. 107, no. 39. 


Exhibited: 
Sculpture des Indes, Société Générale de Banque, Brussels, 
8 December 1978 - 31 January 1979. 


Provenance: 
With Claude de Marteau, Brussels, by 1969 


Vishnu, the Preserver, is identifiable by his militant attributes of the 
chakra (discus), shankha (conch), gada (mace), and with his lower 
right hand in abhaya mudra (the gesture of allaying fear). He stands 

in a frontal pose in iconometric symmetry, proportionally articulated 
with the measurements assigned to divine beings. Here, his hieratic 
proportions in fine counterpoise and distinctive ornamentation draws 
inspiration from the classic Pallava period (275-897) through its simple, 
elongated forms. 


The oylindrical crown type and long torso are shared by another 
Pallava image of Vishnu in the Metropolitan Museum of Art, New 

York (2015.147), showing a resonance of this previous dynasty that 
carried into early Chola art. Nevertheless, this new dynasty did not 
adhere to a strict carryover of earlier Pallava styles, but used them to 
inform bronzes that became more robust in proportion and stylized 

in ornamentation. For example, the chakra at the back of the head 
becomes a larger lotus shape from its predecessors, and the hair 

that once fanned out in long sinewy strands at the back of the head, 
become shorter and tighter in the early Chola period, as illustrated here 
and on another bronze of the same dating in the Metropolitan Museum 
of Art, New York (1987.142.68). The sacred thread running across the 
front of the chest becomes more sinewy, the accompanying threads 
and clasp more elaborate, the necklace broader, the band around 

the waist thicker, and the tassels and central loop more mannered in 
early Chola bronzes, as depicted on both this sculpture and one in the 
Norton Simon Museum, Pasadena (М.1973.1.1.5). 
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The lot photographed by Claude in his gallery on Rue de Regence, 
Brussels, before 1968, alongside the Gupta Buddha sold to the 
Metropolitan Museum of Art, New York, in 1969 (acc. no. 69.222). 
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STATUE DE PARVATI EN GRANIT 

INDE DU SUD, FIN DE L'ÉPOQUE CHOLA, VERS XIIIE SIÈCLE 
134.5 cm (53 in.) high 


€30,000 - 50,000 


A GRANITE FIGURE OF PARVATI 
SOUTH INDIA, LATE CHOLA PERIOD, CIRCA 18TH CENTURY 


MER KE SHEER ATS t AC dE RS RS SELL CR 


Provenance: 
With Claude de Marteau, Brussels, by 1968 


Parvati as the consort of Shiva holds an utpala (blue waterlily) in her 
raised right hand. She wears a long ribbed dhoti secured with an 
elaborate belt with beaded festoons and multiple necklaces, including 
the sacred thread about her torso. Her rounded face with almond- 
shaped eyes is surmounted by a conical headdress. The tresses of 
her hair are arranged in spiralling roundels along each ear in a manner 
shared with another Parvati sold Sotheby's London 11 October 1990 
and a Bhudevi in Neven, Sculpture des Indes, Brussels, 1978, p. 
114, no. 83. Also compare with a four-armed Devi sold at Christie's, 
New York, 20 September 2006, lot 7. Further stylistic comparisons 
are shared with a Bhudevi and Sridevi sold Christie's, New York, 20 
September 2006, lot 70. 
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TÉTE DE HARIHARA EN GRÉS BEIGE | 
INDE DU NORD, ÉPOQUE POST-GUPTA, VERS VIIIE SIECLE 
26.5 cm (10 3/8 in.) high 


€4,000 - 6,000 


A BUFF SANDSTONE HEAD OF HARIHARA 
NORTH INDIA, POST-GUPTA PERIOD, CIRCA 8TH CENTURY 


ED dE BD (KEE SEHR A) tibka DA SAS 
Provenance: 


With Claude de Marteau, Brussels, by 1970s 
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Despite the full third-eye in his forehead, the identification of Harihara, 
the combined form of Shiva and Vishnu, is evident from the matted 
locks of hair representing Shiva on the right side and the faceted miter 
of Vishnu depicted on the left side. Continuing in the style of Gupta 
period sculpture, the face is rounded with a broad nose and plump 
lips. The elaborate central crown leaf supports a large ovoid jewel held 
in place with a band depicting rows of pearls. Compare with an image 
of Kubera from Uttar Pradesh in the Norton Simon Museum, Pasadena 
(Pal, Art from the Indian Subcontinent, 1988, p. 25, fig. 6), and a head 
of Shiva sold at Christie's, Amsterdam, 19 November 1997, lot 29. 
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STELE D'UMA MAHESHVARA EN GRES ROUGE 
UTTAR PRADESH, VIIIE/IXE SIÈCLE 

72.5 cm (28 1/2 in.) high 


€40,000 - 60,000 


A RED SANDSTONE STELE OF UMA MAHESHVARA 
UTTAR PRADESH, 8TH/9TH CENTURY 


LAR NATA ALD Bik BB ТЕ 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


Shiva’s regal status is invoked from his neatly arranged matted locks which form a towering 
crown-like jatamukuta. Parvati sits on his right thigh as one of his left arm rests on her shoulder, 
both of them physically relaxed as they gaze in a divine trance at one another. Shiva holds his 
customary attributes, the mala and trident, while Parvati holds her infant son Skanda in her 

lap. Featured below are Vrishabha, the bull, Ganesha and other diminutive figures. Brahma and 
Vishnu flank the couple at the top of the stele. 


This composition compares favorably with a more fragmented example in the Dayton Art Institute 
dated to the mid-8th century, (see Mason and Desai, Guardians and Lovers, 1999, p. 180, 

no. 24. Also see very similar example published in Coomaraswamy, Catalogue of the Indian 
Collections in the Museum of Fine Arts, Boston, Vol Il. 1923, p. 64, no. 21.1720, Plate XXII. 
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STATUE D'UN COUPLE AMOUREUX, POSSIBLEMENT 
BALARAMA ET REVATI, EN GRÉS ROUGE 

INDE CENTRALE, VERS XIE SIECLE 

57.5 cm (22 5/8 in.) high 


€8,000 - 12,000 

A RED SANDSTONE AMOUROUS COUPLE, POSSIBLY BALARAMA 
AND REVATI 

CENTRAL INDIA, CIRCA 11TH CENTURY 


ED Jg rp ab ATE ALS Sate SUS TRE BE PR BEER, 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


128 | BoNHAMS 


A divine couple, embracing side by side with amorous affection is 
presented here in an intimate portrayal. Consistent in iconography 

to other divine couples, this pair is nevertheless presented in reverse 
order with the female figure to the right of her male companion. This 
flipped orientation can also be seen on a sculpture of the divine 
couple of Balarama, holding a mace, and Revati on the exterior of the 
Parsvanatha Jain temple at Khajaraho (see Desai, Khajuraho, Oxford, 
2000, p. 73). 


Framed by a scalloped panel with inverted trefoils, the male, possibly 
Balarama, identified by the nagas in his hair, faces frontally embracing 
his lover, or wife Revati, with the right hand fondling her breast. His left 
arm stretches down to this thigh to accentuate the swaying posture 
which is matched by the female. She holds a flower in her right hand 
while her left arm rests tenderly on his shoulder. Along the side of the 
females' feet kneels a small gana-like figure holding a staff. 


Compare with a related example in the Norton Simon Museum (Pal, Art 
from the Indian Subcontinent, 2003, p. 144, no. 102). 


61 W 

STÉLE DE VISHNU EN GRÉS BEIGE 
INDE CENTRALE, XE/XIE SIECLE 
129.6 cm (51 in.) high 


€80,000 - 120,000 


A BUFF SANDSTONE STELE OF VISHNU 
CENTRAL INDIA, 10TH/11TH CENTURY 


ED n ab +/+ EA Daa A TE 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


The primary form of Vishnu appears in this sculpture in his iconic frontal form (sampada) 

with his head framed by a lotus nimbus in a presentation testifying to his role as preserver of 
balance. Shown with four arms, carrying a conch-shell trumpet, a chakra, and a clublike mace, 
his lower right arm extends in the gesture of generosity. He wears the garments of a prince 
including a tall crown (kiritamukuta), a sacred thread (yajnopavita) running down his chest, 
jewellery, sashes, and dhoti. Set within a palatial frame (parikara), Vishnu is flanked by columns 
and capitals surrounded by animated depictions of the deity's avatars. 


Of these emanations, Vishnu's entourage illustrates his great power in both the celestial and 
relative realms. Featured in this stele are his various forms including the Matsya the fish, Kurma 
the tortoise, Varaha the boar, Narasimha the man-lion, Vamana the dwarf, Parashurama the 
Brahmin, Rama the prince amongst others. Garland bearers, elephants, vyalas, and makaras 
decorate and enliven these celestial scenes. These acts of multiplicity illustrated in diminutive 
forms around Vishnu, emphasize his powerful position to descend from the heavenly realms to 
restore natural order to the world. 


Another depiction featuring Vishnu within this celestial setting from Uttar Pradesh sold at 
Christie's, New York, 16 September 2014, lot 237, and suggests the popularity of this 
iconographic program from the region. A fragmentary figure of Vishnu Allahabad shows a 
similar crown type (Trivedi, Stone Sculpture in the Allahabad Museum, New Delhi, 1996, cat.8, 
p. 85) as does a bust from Central India (Pal, The Sensuous Immortals, Los Angeles, 1978, no. 
84), illustrating commonalities of style within this region. 


Elements of the dress and treatment of the nimbus compare to another stele of Surya identified 
from Uttar Pradesh (Pal, Art From the India Subcontinent, New Haven, 2003, no. 77, p. 118). 
Further, the architectural arrangement, including the capital types and tiered registers along the 
Sides show similarities to another Central Indian stone depicting a Yakshi sold at Sotheby's, 
New York, 19 March 2016, lot 1314. 
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62 W 

STELE D'UMA MAHESHVARA EN GRÉS BEIGE 
INDE DU NORD, VIIIE/IXE SIÈCLE 

49 cm (19 1/4 in.) high 


€10,000 - 15,000 


A BUFF SANDSTONE STELE OF UMA MAHESHVARA 
NORTH INDIA, 8TH/9TH CENTURY 


DER VALLA ЗЕ ЕЕ 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 
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The adoring couple holding darshan, are both replete with diaphanous 
lower garments and crisply detailed jewelry. In Shiva's four arms, he 
holds a snake, a trident, and places a hand under Uma's breast while 
offering boons. They are seated in rajalilasana atop an adoring Nandi 
and rampant lion, both of which flank a central dancing figure. 


Stylistic comparisons can be drawn with a stele attributed to the mid- 
10th century in the Los Angeles County Museum of Art (M.75.11). 
See Pal, Indian Sculpture, Vol Il, 1988, p. 99, fig. 34. See also a 9th 
century Uma Maheshvara stele in the Victoria & Albert Museum, 
London (IS.113-1986). 


68 W 

STATUE D'ARDHANARISHVARA EN GRES ROUGE 
MADHYA PRADESH, XE/XIE SIECLE 

65 cm (25 5/8 in.) high 


€20,000 - 30,000 


A RED SANDSTONE FIGURE OF ARDHANARISHVARA 
MADHYA PRADESH, 10TH/11TH CENTURY 


RAJ HH t KE EE XCK BARR 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


The sinuous figure represents Shiva's androgynous form, Ardhanarishvara, 'the Lord who is 
Half-Woman. The left side shows Parvarti holding a darpana (mirror) and Shiva on the left who 
holds the trishula (trident). Shiva's lower left hand is in varada mudra (gesture of charity), while 
Parvati's left hand holds a kamandalu (water-pot). Their mounts, the bull and lion, are stationed 
at their feet along with male and female attendants. The upper section of the back panel is 
populated by vyalas and garland bearingapsaras. 


The flexed pose of the youthful torso compares favorably with a 5th century sandstone 
representation of Arhanashvara in the Mistry Collection (Chandra, Sculpture of India, 1985, 
p. 95, no. 35) in contrast to a contemporaneous more hieratic representation in the Asian Art 
Museum, San Francisco (B73S16). Also compare with a stele of the marriage of Shiva and 
Parvati sold at Sotheby's, New York, 17 March 2015, lot 1089. 
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64 W 

STATUE D'UNE DÉESSE EN GRÉS ROUGE 
RAJASTHAN, IXE/XE SIECLE 

70.5 cm (27 3/A in.) high 


€4,000 - 6,000 


A RED SANDSTONE FIGURE OF A GODDESS 
RAJASTHAN, 9TH/10TH CENTURY 


MERAN TEE KL Zoe 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


The goddess is carved with an accomplished sense of rhythm and 
balance as she dances on her toes. Parvati holds a trident in her upper 
right hand and the remains of a coiled naga in her left hand. The lower 
right hand is held in the gesture of charity over her son, Ganesha, who 
is seated along her right foot. 


Stylistic comparison can been seen in panels from Kankroli such as 
the mithuna panel from the Philadelphia Museum of Art (1994-148-22). 
Also see (Desai & Mason, Gods, Guardians, and Lovers, 1993, p. 156, 
no. 10) and a closely related figure of Bhairavi sold Sotheby's, New 
York, 23 March 2023, lot 177. 
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65 W 

STÉLE DE SURYA EN GRÉS BEIGE 
INDE DU NORD, VERS XE SIECLE 
68.5 cm (27 in.) high 


€10,000 - 15,000 


A BUFF SANDSTONE STELE OF SURYA 
NORTH INDIA, CIRCA 10TH CENTURY 


TRIER ATA DA AHAB 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


Identified by his characteristic boots, breast plate, and tall cylindrical crown— as well as by the 
two disc lotuses he wields—this stele is devoted to the ancient Vedic sun god Surya, whose 
cult at one time rivaled that of Shiva and Vishnu. Surya became prominently incorporated into 
the Vaishnavite tradition in northern India. He is dressed according to traditional conventions 
that depict him as a king. His ‘northern’ garb is thought to resemble that of Central Asian Indo- 
Scythian tribesmen, such as the Kushans, who ruled northern India in the first centuries of the 
common era. It is also thought to reflect the influence of ancient Iranian religious ideas, where 
the worship of the sun occurs through a personified form (Rosenfield, The Arts of India and 
Nepal, 1966, p. 43). 


This near-complete composition includes Surya's wife, Ushas, the goddess of dawn, standing 
immediately before him as the herald of each new day. At either side of his feet are Surya's clerk 
and measurer, Pingala and Danda, carved in complementary tribhangha poses. Behind them 
are two further wives of Surya, possibly the shapelier Sarenu, daughter of heaven, on the right, 
and her shadow, Chaya, on the left (although his wives Rajni and Nikshubha are also possible). 


As Dye noted, in his discussion of a closely related example, Surya's bold lotus blossoms and 
crisp lotus halo, "suggest both the sun itself and the boundless life it nurtures.” (Dye Ill, The Arts 
of India, Richmond, 2001, p.136). As with the present lot, the Virginia Surya has a prominent 
sash suspended from each elbow to form a broad flat arch across the shins which terminates 
with subtle pleats over the retinue figures on each side. 


The ornamentation of the miter follows the convention popular in the Central Indian in the 10th 
century as seen in a closely related head with a prominent triangular crown leaf and similar 
high-arching brows (Heeramaneck, Masterpieces of Indian Sculpture, 1979, no. 84. Also 
compare with a closely related Vishnu attributed to Uttar Pradesh in Desai & Mason (eds.), 
Gods, Guardians, and Lovers, 1993, p. 263, no. 70. Also see a Vamana in the Walters Art 
Gallery, Baltimore (25.260). 
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66 W 

BUSTE EN GRES D’UN ASCETIQUE 
INDE CENTRALE, VERS XIE SIECLE 
27 cm (10 5/8 in.) high 


€4,000 - 6,000 


A SANDSTONE BUST OF AN ASCETIC 
CENTRAL INDIA, CIRCA 11TH CENTURY 


ENP a ATA DEBTS EAR 


Provenance: 
With Claude de Marteau by the 1970s 


Signifying his devotion to austere practices, this ascetic sports a long 
elliptical beard and tri-lobbed dreadlocks. As discussed by Dr. Pal 

on a closely related seated image of an ascetic deity in the Walters 
Art Museum, Baltimore, "It is possible that the four-armed figure is a 
divinized guru—a teacher of religious knowledge; alternatively, he may 
be Agni, god of fire, who is instrumental in transmitting ritual offerings 
to the gods." (Pal, Desire and Devotion, 2002, p. 68, no. 14). 
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67 W 

STELE DE GANESHA DANSANT EN GRÉS ROUGE 
INDE DU NORD, VERS XIE SIECLE 

75 cm (29 1/2 in.) high 


€50,000 - 70,000 


A RED SANDSTONE STELE OF DANCING GANESHA 
NORTH INDIA, CIRCA 11TH CENTURY 


НЕЕ A+ —t 4o KL EROR RR 


Provenance: 
With Claude de Marteau, New York, by 1967 


The mischievous elephant-headed god Ganesha can clear (or create) obstacles, and is 
therefore propitiated before the start of almost any undertaking. His body moves in kinetic 
ecstasy, shifting from one foot to the other in a limber sway. Full-bodied hips swing, as 

he rejoices gleefully holding a bowl of sweets, while two dancers flanking his heels mirror 
Ganesha's rhythmic portrayal. He wears a garland crown and carries a cobra as a trophy in his 
upper pair of arms. As the remover of obstacles, he wields the battle-axe and hooked goad as 
weapons to ward off adversities. 


Tales of the origins and appearance of Ganesha vary, but most describe him as having 

been created a boy by his mother Parvati from the residue of her bathwater. Once manifest, 
she placed him as sentry to her bath chamber. Shortly thereafter, Parvati's husband Shiva 
appeared, demanding entry. When Ganesha refused the stranger's request, Shiva removed his 
head. Parvati insisted Shiva restore Ganesha's head immediately. The first available head was 
that of an elephant, which was expediently placed atop the young man's body, thus forming the 
unique appearance of this beloved deity. 


Compare with an example in the Rubin Museum of Art (C2004.14.4) where Ganesha's middle 
right hand is drawn back to his chest. Also compare with a related multi-armed figure of 
Ganesha in the James W. and Marilynn Alsdorf Collection, Pal, A Collecting Odyssey, 1997, p. 
60 and 287, cat. no. 70. 
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68 W 

STATUE DE VAMANA EN GRÉS BEIGE 
INDE DU NORD, VERS XIE SIECLE 

75.6 cm (29 3/4 in.) high 


€5,000 - 7,000 


A BUFF SANDSTONE FIGURE OF VAMANA 
NORTH INDIA, CIRCA 11TH CENTURY 


НЕЕ A+ — На DAR MAR 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


Vamana is the fifth avatar of Vishnu, who 
appeared to restore the authority of Indra 
over the heavens from the usurper king Bali. 
In his sculptural representations, when part of 
a series depicting Vishnu’s avatars, Vamana 
typically appears either as the giant Trivikrama 
or as the dwarven Brahmin, uncrowned and 
holding a wooden parasol. Both are quite 
different from the present example, which 
instead stems from a series depicting the 
twenty-four emanations (chaturvimshati 
keshava namas) of Vishnu described in the 
Mahabharata and Puranas. In his form as 
Vamana, Vishnu appears similarly pot-bellied 
and broad-faced, but also crowned, holding 
his attributes, and flanked by his wives. This 
representation is shown with a dagger in his 
belt as with an example in the Los Angeles 
County Museum of Art (AC1993.54.1). 


Compare with a figure of Vamana in the Jhansi 
Museum (see Trivedi, 1983, fig. 16). Also 
compare with an example sold at Bonhams, 
London, 23 October 2018, lot 157 and 
Christie’s, New York, 23 September 2007, lot 
273. 
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69 W 

STELE DE VISHNU EN PIERRE NOIRE 
INDE DU NORD-EST, EPOQUE PALA-SENA, 
VERS XIE SIECLE 

Inscribed on the base. 

Himalayan Art Resources item no. 4898 
88.3 cm (34 3/4 in.) high 


€10,000 - 15,000 


A BLACKSTONE STELE OF VISHNU 
NORTHEASTERN INDIA, PALA-SENA 
PERIOD, 

CIRCA 11TH CENTURY 


ҢІ ЕВ А-З AI EA MLA 
PEA 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


This Sena-period stele is distinguished by the 
rounded face and carved regalia of Vishnu, 
who stands at center in a frontal manner. In 
his upraised hands, Vishnu grasps a mace 
and chakra within his sinuous fingers. His 
lower hands hold a conch and offer the 
gesture of wish-granting (varadamudra). His 
consorts, Lakshmi and Sarasvati flank either 
side of his legs. A garuda is positioned below 
the lotus pedestal on which Vishnu stands 
framed by projecting flower heads and donor 
figures. At the top of the stele, celestial 
garland bearers are depicted on either side of 
the protective mask of the kirtimukha. 


For a closely related example attributed to 
Bangladesh in the Asian Art Museum, San 
Francisco, see Huntington, Leaves from the 
Bodhi Tree Dayton, 1989, no. 36. The stele 
also compares favorably to another of the 
same scale and subject sold at Sotheby's, 
New York, 17 March 2015, lot 1052. Also 
see examples sold at Christie's, New York, 
12 September 2009, lot 579; Sotheby's, New 
York, 20 March 2013, lot 273; and Bonhams, 
New York, 23 September 2020, lot 642. 


70 

STATUETTE DE DURGA MAHISHASURAMARDINI EN LAITON 
INDE, HIMACHAL PRADESH, DEBUT DU XIVE SIECLE 

25.3 cm (10 in.) high 


€4,000 - 6,000 


A BRASS FIGURE OF DURGA MAHISHASURAMARDINI 
INDIA, HIMACHAL PRADESH, EARLY 14TH CENTURY 


DE ESE thse FAR Fei ^F EREE ЕНЕ (Ж 


Published: 


Arman Neven, Sculpture des Indes, Brussels, 1978, p. 225, no. 168. 


Ulrich von Schroeder, Indo-Tibetan Bronzes, Hong Kong, 1981, p. 
155, no. 29G. 


Exhibited: 
Sculpture des Indes, Société Générale de Banque, Brussels, 8 
December 1978 - 31 January 1979. 


Provenance: 
With Claude de Marteau, Brussels, by 1978 


Wielding her trident, Durga is depicted here as the heroic figure who 
pierces the heart of the buffalo demon Mahishasura lying prostrate 
below. Prevalent from this later period in the Himalayan region of 
Himachal Pradesh is a folk style which shows a thinner and angular 
treatment towards anatomies, oversized heads with enormous almond 
shaped eyes, and ribbed necks, all which appear in this example. 
Images of Mahishasuramardini from Himachal Pradesh popularly 
depict the goddess wearing a village skirt, as illustrated here. The 
overall composition, architectural frame of the throne, and Durga's 
dress all match another image of the same goddess attributed to 
middle Sutlej, Nirmand in Postel, Neven and Mankodi, Antiquities of 
Himachal, 1985, p. 143, fig. 204. 
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71W 

STELE DE RISHABHANATHA EN GRES ROUGE 
INDE CENTRALE, VIIIE SIECLE 

59.4 cm (23 3/8 in.) high 


€20,000 - 30,000 


A RED SANDSTONE STELE OF RISHABHANATHA 
CENTRAL INDIA, 8TH CENTURY 


ШЕН NER ASS eS Boe awe 


Exhibited: 
Steps to Liberation: 2,500 years of Jain Art and Religion, Etnografisch 
Museum, Antwerpen, 26 May - 15 October, 2000. 


Published: 
Jan van Alphen, Steps to Liberation: 2,500 Years of Jain Art and 
Religion, 2000, p. 136, no. 61. 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 
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This sculpture depicts the first Jain saviour (Tirthankara), Rishabhanatha, also 
known as Adinatha, "Lord of the Beginning". Rishabhanatha is identified by 

the long tresses resting on his broad shoulders and the bull adorning the cloth 
suspended below the throne cushion. Devotees place his origins to millions of 
years ago, when in addition to enacting the standard career of a Tirthankara, he 
introduced a variety of practical and social skills to human beings (Granoff (ed.), 
Victorious Ones, 2008, p. 21). 


The lions beneath the throne gaze towards the viewer, stretched out like cats 
waiting to be stroked. The donors of this sculpture are depicted worshipping 

the wheel of the law positioned just under the tip of the richly ornamented cloth 
hanging over the front of the throne. Yaksha Gomukha, with his ox's head, sits to 
the right of the throne, while Yakshi Chakreshvari sits to the left. The elegant chauri- 
bearers hold their flywhisks loosely pointing downwards, while in the other hand 
each holds a lotus bud aloft. 


As noted by Alphen, the two small seated Jinas concealed behind the garland- 
bearers establishes that the stele, "is a tri-tirthi (with three Tirthankaras) 
composition." (Jan van Alphen, Steps to Liberation: 2,500 Years of Jain Art and 
Religion, 2000, p. 136.) 
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72 
AUTEL DE SUVIDHINATA EN LAITON AVEC INCRUSTATION D'ARGENT 
INDE, GUJARAT, DATÉ 1450 

29.2 cm ( 11 1/2 in.) high 


€20,000 - 30,000 


A SILVER INLAID BRASS SHRINE OF SUVIDHINATA 
INDIA, GUJARAT, DATED 1450 


НЕ SARAH 1450F ЗА ЗНАЯ EE He ABBE (8 


Published: 
Jan van Alphen, Steps to Liberation: 2,500 Years of Jain Art and Religion, 2000, p. 158, no. 83. 


Exhibited: 
Steps to Liberation: 2,500 years of Jain Art and Religion, Etnografisch Museum, Antwerpen, 26 
May - 15 October, 2000. 


Provenance: 
With Claude de Marteau, Brussels, by 1970s 


This large cast stele depicts Suvidhinata, the ninth Tirthankara, enthroned as the central figure. 
Seated underneath a parasol on an elaborate throne decorated by elephants and confronting 
lions, the enlarged Tirthankara is surrounded by twenty-four minute Jinas in an arrangement 
known as a caubis-jina-pata, which invokes his heavenly palace. Certain elements, such as 
the detailed latticework, silver-inlaid throne back, and the anthropomorphic forms of the nine 
planets (navagraha) with Shantidevi below the central figure, all stress the importance and 
refinement of this stele. 


The inscription along the back of the figure records the date of this figure’s installation as 
Vikrama Samvat 1506, which corresponds to 1450 in the western calendar. See another 
closely dated example with this arrangement sold at Christie’s, Mumbai, 18 December 2016, 
lot 68. 


END OF SALE 
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NOTE AUX ENCHÉRISSEURS 


La présente Note est adressée par Bonhams à toute personne 
pouvant étre intéressée par un Lot, et à toutes les personnes 
participant à une vente aux enchéres, y compris les personnes 
assistant à la vente aux enchéres, les Enchérisseurs et les 
Encherisseurs potentiels (y compris les Acheteurs éventuels du Lot). 
Pour plus de commodité, nous utilisons les termes « Enchérisseurs » 
OU « VOUS » pour désigner ces personnes. Notre Liste des Définitions 
et notre Glossaire font partie intégrante de la présente Note. Ils 
figurent en Annexe 3 au Catalogue. Les mots et expressions figurant 
en italique dans la présente Note sont expliqués dans la Liste 

des définitions. IMPORTANT :Des informations supplémentaires 
applicables à la Vente peuvent également figurer dans le Catalogue 
de la Vente, dans une note insérée dans le Catalogue et/ou dans 
une note affichée dans le lieu de Vente, et il vous incombe de les lire 
également. Des annonces concernant la Vente pourront également 
étre faites oralement avant ou pendant la Vente sans préavis écrit. 
Vous devez étre conscient de la possibilité que des changements 
Soient apportés aux conditions de la Vente, étre vigilant sur ce 

point et demander, avant d'enchérir, si de tels changements sont 
intervenus. 

1. NOTRE RÓLE 

Dans son róle d'Adjudicateur de lots, Bonhams est autorisé par le 
Vendeur à agir uniquement pour et dans l'intérét du Vendeur. Le 
róle de Bonhams est de vendre les Lots à un Enchérisseur au prix 

le plus élevé possible. Bonhams n'agit pas pour le compte des 
Acheteurs ou des Enchérisseurs et ne leur fournit aucun conseil. 

Si Bonhams ou un membre de son personnel fait des déclarations 

à propos d'un Lot, ou si Bonhams fournit un Rapport sur l'État à 
propos d'un Lot, ces déclarations seront faites ou ce rapport sera 
établi pour le compte du Vendeur du Lot. Il est fortement conseillé 
aux Encherisseurs et Acheteurs qui n'ont pas eux-mémes des 
connaissances d'expert sur les Lots de solliciter et d'obtenir un 

avis indépendant sur les Lots et leur valeur, avant d'enchérir sur 
ceux-ci. Le Vendeur a autorisé Bonhams à vendre le Lot en qualité 
de mandataire agissant pour son compte et, sauf accord contraire 
exprés, Bonhams agit exclusivement en qualité de mandataire du 
Vendeur. Toute assertion ou déclaration faite par nous au titre d'un 
Lot est faite pour le compte du Vendeur et non pour notre compte, à 
moins que Bonhams ne vende un Lot en tant que mandant, et tout 
Contrat de Vente est conclu entre l'Acheteur et le Vendeur et non 
entre l'Acheteur et nous-mémes. Si Bonhams vend un Lot en tant 
que mandant, il en sera fait mention dans le Catalogue ou dans une 
annonce du Commissaire-priseur à cet effet ou dans un avis affiché 
dans le lieu de la Vente ou inséré dans le Catalogue. Bonhams 
n'assume ou n'accepte aucune obligation ni responsabilité envers 
vous, sur le fondement de la responsabilité contractuelle ou quasi- 
délictuelle (directe, collatérale, expresse, tacite ou autre). Si vous 
étes le dernier Enchérisseur pour un Lot et donc l'achetez, Bonhams 
conclura un contrat avec vous en tant qu'Acheteur dans les termes 
du Contrat avec l'Acheteur, joint en Annexe 2 au Catalogue, qui 
régira les relations entre Bonhams et vous-méme en votre qualité 
d'Acheteur. 

2. LOTS 

Sous réserve de la Description Contractuelle imprimée en caracteres 
gras dans l'Article consacré au Lot dans le Catalogue des Ventes 

en Ligne (voir paragraphe 3 ci-dessous), les Lots sont vendus à 
l'Acheteur « en l'état », avec tous leurs défauts et imperfections. 

Les illustrations et photographies des Lots servent uniquement à 
leur identification. Une photographie ou illustration figurant dans 

le Catalogue (à l'exception des photographies formant partie de 

la Description Contractuelle) ou ailleurs peut ne pas reproduire 
exactement la ou les couleurs ou le véritable état du Lot. Les Lots 
sont disponibles pour examen avant la Vente, et il vous incombe 

de vous assurer vous-méme de chacun des aspects d'un Lot, y 
compris son auteur, son attribution, son état, sa provenance, son 
histoire, son contexte, son authenticité, son style, son époque, son 
àge, son aptitude à une utilisation particuliére, son ċtat de marche s'il 
s'agit d'une voiture (le cas échéant) son origine, sa valeur et son prix 
de vente Estimé (y compris le Prix d'Adjudication). Il vous incombe 
d'examiner tout Lot qui vous intéresse. Il convient de rappeler que 
l'état réel d'un Lot peut ne pas étre aussi bon que celui qu'indique 
son apparence extérieure. En particulier, des piéces peuvent avoir 
été remplacées ou changées et des Lots peuvent ne pas étre 
authentiques ou de qualité satisfaisante ; l'intérieur d'un Lot peut ne 
pas étre visible, peut ne pas étre d'origine ou peut étre endommagé, 
par exemple s'il est recouvert d'une tapisserie ou d'un revétement 
quelconque. Étant donné leur àge, de nombreux Lots peuvent avoir 
été endommagés et/ou réparés et vous ne devez pas présumer 
qu'un Lot est en bon état. Les objets électroniques ou mécaniques 
ou les pieces sont vendus pour leur intérét artistique, historique ou 
culturel et peuvent ne pas fonctionner ou ne pas étre conformes 
aux exigences légales actuelles. Vous ne devez pas présumer que 
des objets électriques destinés à fonctionner sur les réseaux de 
l'électricité domestique pourront étre connectés sur ces réseaux et 
devrez donc préalablement obtenir un rapport sur leur état de la part 
d'un électricien qualifié. Ces objets impropres à étre connectés sont 
vendus uniquement comme des objets de vitrine. Si vous n'avez pas 
l'expertise nécessaire concernant un Lot, prenez conseil à ce sujet. 
Nous pouvons vous aider à prendre les dispositions nécessaires afin 
de vous permettre de procéder ou de faire procéder à des examens 
et tests plus détaillés. Toute personne qui endommage un Lot sera 
responsable de la perte ainsi causée. 

3. DESCRIPTIONS DES LOTS ET ESTIMATIONS 

Description contractuelle d'un Lot 

Le Catalogue contient un Article pour chaque Lot. Chaque Lot 

est vendu par le Vendeur à l'Acheteur comme correspondant 
uniquement à la partie de l'Article imprimée en caractéres gras, et 


(sauf pour la couleur, qui peut étre reproduite de maniére inexacte) 
à toute photographie du Lot dans le Catalogue. Le reste de l'Article, 
Qui n'est pas imprimé en caractéres gras, représente uniquement 
l'opinion de Bonhams (donnée au nom du Vendeur) sur le Lot et 

ne fait pas partie de la Description contractuelle conformément à 
laquelle le Lot est vendu par le Vendeur. 

Estimations 

Dans la plupart des cas, une Estimation est imprimée à cóté de 
l'Article. Les Estimations fournies expriment uniquement l'opinion de 
Bonhams faite au nom du Vendeur à propos de la fourchette dans 
laquelle Bonhams pense que le Prix d'adjudication pour le Lot est 
susceptible de se situer. Il ne s'agit en aucun cas d'une estimation 
de valeur. Les Estimations ne tiennent pas compte de la TVA, de 

la Commission d'achat ou d'autres frais payables par l'Acheteur, 
qui sont décrits en détail au paragraphe 7 de la présente Note. 

Les prix dépendent des encheres et les Lots peuvent se vendre à 
des Prix d'adjudication inférieurs ou supérieurs aux Estimations. 
Les Estimations ne doivent donc pas étre considérées comme 

une indication du prix de vente réel ou de la valeur d'un Lot. Les 
Estimations sont fournies dans la devise de la Vente. 

Rapports sur l'état 

Pour la plupart des Lots, vous pouvez demander à Bonhams 

un Rapport sur l'état physique général du Lot. Si vous lui faites 
cette demande, Bonhams vous fournira ce rapport gratuitement, 
pour le compte du Vendeur. Étant donné qu'il s'agit d'un service 
supplémentaire et gratuit, Bonhams ne conclut pas un contrat avec 
vous au titre du Rapport sur l'État. En conséquence, Bonhams 
n'assume aucune responsabilité à votre égard à ce titre. Chaque 
Rapport sur l'État exprime l'opinion raisonnable de Bonhams quant à 
l'état général du Lot concerné et Bonhams ne déclare ni ne garantit 
qu'un Rapport sur l'État inclut tous les aspects de l'état interne ou 
externe du Lot. Le Vendeur ne vous doit ni n'accepte de vous devoir, 
en tant qu'Enchérisseur ou Acheteur, aucune obligation concernant 
ce rapport gratuit à propos d'un Lot, qui vous est fourni afin que 
vous puissiez l'examiner ou le faire examiner par un expert mandaté 
par vous. 

Responsabilité du Vendeur envers vous 

Le Vendeur ne fait et ne s'oblige à faire aucune déclaration factuelle, 
et n'assume aucune Garantie, aucune obligation ni aucune 
responsabilité contractuelle ou quasi-délictuelle (excepté envers 
l'Acheteur final, ainsi qu'il est dit ci-dessus) au titre de l'exactitude 
ou du caractére complet de toute assertion ou déclaration faite par 
lui ou pour son compte, qui contient un élément quelconque de 
description de tout Lot ni au titre du prix de vente prévu ou probable 
de tout Lot. Exception faite de ce qui est stipulé ci-dessus, aucune 
assertion ou déclaration faite par le Vendeur ou pour son compte 
contenant un élément quelconque de description d'un Lot, ni aucune 
Estimation ne sont incorporées dans le Contrat de Vente entre le 
Vendeur et l'Acheteur. 

Responsabilité de Bonhams envers vous 

Vous avez la possibilité d'examiner le Lot si vous le souhaitez et le 
Contrat de Vente d'un Lot est conclu avec le Vendeur et non avec 
Bonhams. Bonhams agit exclusivement en qualité de mandataire 
du Vendeur (à moins que Bonhams ne vende le Lot en tant que 
mandant). Bonhams n'assume envers vous aucune obligation 
d'examiner, d’enquéter ou de procéder à des tests sur chaque 

Lot, approfondis ou autres, afin d'établir l'exactitude ou de vérifier 
autrement toutes Descriptions ou opinions données par Bonhams, 
ou par toute personne pour le compte de Bonhams, que ce soit 
dans le Catalogue ou ailleurs. Vous ne devez pas supposer que ces 
examens, ces enquétes ou ces tests ont été réalisés. Bonhams ne 
fait et ne s'oblige à faire aucune déclaration factuelle, et n'assume 
aucune obligation ni aucune responsabilité (contractuelle ou quasi- 
délictuelle) au titre de l'exactitude ou du caractére complet de toute 
assertion ou déclaration faite par Bonhams ou pour le compte de 
Bonhams qui contient un élément quelconque de description de 
tout Lot ni au titre du prix de vente prévu ou probable de tout Lot. 
Aucune assertion ou déclaration faite par Bonhams ou pour son 
compte contenant un élément quelconque de description d'un Lot, 
ni aucune Estimation ne sont incorporées dans notre Contrat avec 
l'Acheteur. 

Modifications 

Les Descriptions et les Estimations peuvent étre modifiées à la 
discrétion de Bonhams de temps en temps par le biais d'une 
annonce verbale ou d'un avis écrit avant ou pendant une Vente. 

LE LOT EST DISPONIBLE POUR EXAMEN ET VOUS DEVEZ VOUS 
FORMER VOTRE PROPRE OPINION SUR CELUI-CI. IL VOUS EST. 
FORTEMENT CONSEILLÉ D'EXAMINER TOUT LOT OU DE LE 
FAIRE EXAMINER POUR VOTRE COMPTE AVANT LA VENTE. 

4. CONDUITE DE LA VENTE 

Nos Ventes sont des ventes aux enchéres publiques, auxquelles 
des personnes peuvent assister et vous devriez saisir 
l'opportunité de ce faire. Nous nous réservons le droit, à notre 
seule discrétion, de refuser l'accés à nos locaux ou à toute 
Vente et de faire sortir toute personne de nos locaux et salles 
des ventes, sans devoir en indiquer la raison. Nous pouvons à 
notre seule et entiére discrétion décider de procéder à la Vente, 
d'inclure un Lot dans la Vente, ainsi que de la manière dont la 
Vente se déroulera, et nous pouvons offrir les Lots à la Vente 
dans tout ordre que nous choisissons, nonobstant les numéros 
attribués aux Lots dans le Catalogue. Vous devrez donc vérifier 
la date et l'heure de commencement de la Vente, et vérifier si 
des Lots ont été retirés de la Vente ou ajoutés tardivement à 
celle-ci. En effet, ces retraits ou ajouts tardifs peuvent modifier 
l'heure à laquelle un Lot qui vous intéresse est mis en Vente. 
Nous pouvons, à notre seule et entière discrétion, refuser toute 
enchére, augmenter tout pas d'enchére comme nous le jugerons 


approprié, diviser tout Lot, regrouper deux Lots, retirer tout Lot 
d'une Vente et, avant que la Vente ait pris fin, remettre tout Lot 
aux enchéres. Les Ventes aux enchéres peuvent excéder 100 
Lots par heure et les pas d’enchére sont généralement d'environ 
1096 ; toutefois, ces chiffres varient d'une Vente à l'autre et d'un 
Commissaire-priseur à l'autre. 

Contactez le département organisant la Vente pour avoir un 

avis sur ce point. Si un Prix de Réserve a été fixé pour un Lot, 

le Commissaire-priseur peut, en son absolue discrétion, passer 

des enchéres (à concurrence d'un montant qui ne sera ni égal ni 
supérieur à ce Prix de Réserve) pour le compte du Vendeur. Nous 
ne sommes pas responsables envers vous de la présence ou de 
l'absence d'un Prix de Réserve au titre de tout Lot. Si un Prix de 
Réserve a été fixé, il ne devra pas étre supérieur à la plus basse 
Estimation faite dans le Catalogue, en supposant que la devise du 
Prix de Réserve n'ait pas fluctué de maniére défavorable par rapport 
à la devise de l'Estimation. L'Acheteur sera l'Enchérisseur qui fait la 
plus haute enchére acceptable par le Commissaire-priseur pour un 
Lot (sous réserve de tout Prix de Réserve applicable), et auquel le 
Lot est adjugé par le Commissaire-priseur à la tombée du marteau 
du Commissaire-priseur. Tout différend relatif à la plus haute enchére 
acceptable sera tranché par le Commissaire-priseur en son absolue 
discrétion. Toutes les enchéres passées se rapporteront au numéro 
de Lot annoncé par le Commissaire-priseur. Un convertisseur 
électronique de devises peut étre utilisé lors de la Vente. Cet outil 
est fourni uniquement pour votre commodité et constitue une 
évaluation approximative de la contre-valeur d'une enchére donnée 
dans certaines devises. Nous n'acceptons aucune responsabilité au 
titre des erreurs qui pourraient se produire en raison de l'utilisation 
du convertisseur de devises. Nous pouvons utiliser des caméras 
vidéo pour enregistrer la Vente et pouvons enregistrer des appels 
téléphoniques pour des raisons de sécurité, et afin d'aider à 
résoudre des différends pouvant s'élever au titre d’encheres 
passées lors de la Vente. À titre d'exemple, lors des Ventes de 
bijoux, nous pouvons utiliser des écrans sur lesquels des images 
des Lots seront projetées. Ce service est fourni pour permettre 
une meilleure vue des Lots lors de la Vente. L'image projetée sur 
l'écran doit étre considérée comme une simple indication du Lot 
concerné. Il convient de noter que toutes les enchéres passées 
se rapporteront au numéro de Lot annoncé par le Commissaire- 
priseur. Nous n'acceptons aucune responsabilité au titre des erreurs 
qui pourraient se produire dans l'utilisation de l'écran. 

5. ENCHÉRES 

Vous devez compléter et nous remettre l'un de nos Formulaires 
d'Enchéres, c'est-à-dire notre Formulaire d'Enregistrement 
d'Encherisseur, notre Formulaire d'Enchéres en Absence (Ordre 
d'Achat) ou notre Formulaire d'Enchéres par Téléphone afin de 
pouvoir enchérir lors de nos Ventes. 

Si vous étes un nouveau client chez Bonhams ou si vous n'avez 
pas récemment mis à jour vos données d'enregistrement, vous 
devez vous préenregistrer, au moins deux jours ouvrables avant la 
Vente lors de laquelle vous souhaitez enchérir. Vous devrez fournir 
un justificatif d'identité et de domicile délivré par le gouvernement. 
Si vous étes une société, il faut fournir votre certificat 
d'immatriculation (Extrait Kbis) ou un document équivalent, 

avec votre dénomination et l'adresse de votre siége social, une 
preuve de votre adresse actuelle délivrée par le gouvernement, 
une preuve documentaire de vos propriétaires effectifs et de vos 
administrateurs et une preuve de l'autorisation d'effectuer des 
transactions. 

Nous pouvons également vous demander une référence financiċre 
et/ou une caution avant de vous autoriser à enchérir. Nous nous 
réservons le droit, à notre discrétion, de demander des informations 
supplémentaires afin de compléter notre identification de client, 

de refuser d'enregistrer une personne comme Enchérisseur, et de 
rejeter ses enchéres si elles ont déjà été enregistrées. Nous nous 
réservons également le droit de différer la finalisation de la Vente 
d'un Lot, à notre discrétion, le temps de terminer nos enquétes 
relatives à l'enregistrement et à l'identification, et d'annuler la Vente 
de tout Lot, si vous violez vos garanties en tant qu'Acheteur, ou si 
nous considérons que cette Vente serait illégale ou ferait autrement 
jouer la responsabilité du Vendeur ou de Bonhams, ou nuirait à la 
réputation de Bonhams. 

Enchérir en personne 

À condition que vous vous soyez préenregistré pour enchérir 

ou ayez récemment mis à jour vos données d'enregistrement 
existantes, vous devrez vous rendre à notre bureau 
d'enregistrement des Enchérisseurs dans le lieu de la Vente et 
remplir un Formulaire d'Enregistrement et d’Enchéres le jour de 
la Vente (ou, si possible, avant). Le systeme de numérotation 
des enchéres est parfois visé sous le terme d' « enchéres par 
paddle » (ou « enchéres par panneau numéroté »). Il vous sera 
remis une grande carte (un « paddle » ou panneau numéroté) 
portant un numéro imprimé, pour les besoins de la Vente. Si vous 
étes l'Enchérisseur gagnant, vous devrez faire en sorte que votre 
numéro puisse étre vu clairement par le Commissaire-priseur et 
que votre numéro soit identifié comme celui de l'Acheteur. Vous 
ne devez laisser personne d'autre utiliser votre paddle, étant 
donné que tous les Lots seront facturés au nom et à l'adresse 
indiqués sur votre Formulaire d'Enregistrement d'Enchérisseur. 
Une fois émise, une facture ne sera pas modifiée. En cas de 
doute à propos du Prix d'Adjudication d'un Lot particulier, ou sur 
la question de savoir si vous étes l'Enchérisseur gagnant d'un 
Lot particulier, informez-en le Commissaire-priseur avant que 

le prochain Lot ne soit offert à la Vente. À la fin de la Vente, ou 
lorsque vous aurez fini d'enchérir, merci de restituer votre paddle 
au bureau d'enregistrement des Enchérisseurs. 
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Enchérir par téléphone 

Si vous souhaitez enchérir par téléphone lors de la Vente, et 

à condition que vous vous soyez préenregistré pour enchérir 

ou ayez récemment mis à jour vos données d'enregistrement 
existantes, complétez un Formulaire d'Enregistrement et 
d’Enchéres, disponible dans nos bureaux ou dans le Catalogue. 
Retournez-le au service responsable de la Vente 24 heures au 
moins avant la Vente. Il vous incombe de vérifier auprés de notre 
Service d'Enchéres que votre enchère a bien été recue. Les 
conversations téléphoniques seront enregistrées. La possibilité 
d'enchérir par téléphone est un service discrétionnaire offert à titre 
gratuit et peut ne pas étre disponible pour tous les Lots. Nous ne 
serons pas tenus d'enchérir pour votre compte si vous n'étes pas 
disponible au moment de la Vente ou si la liaison téléphonique 

est interrompue pendant les enchéres. Contactez-nous pour plus 
de détails. 

Enchérir par courrier postal ou par fax 

Les Formulaires d'Enchéres en Absence (Orare d'Achat) figurent 

en annexe au Catalogue et doivent étre complétés et envoyés 

au service responsable de la Vente, des que vous vous serez 
préenregistré pour enchérir ou aurez récemment mis à jour vos 
données d'enregistrement existantes. Il est de votre intérét de 
nous retourner votre formulaire dés que possible, étant donné que 
Si deux Enchérisseurs ou davantage soumettent des enchéres 
identiques pour un Lot, la préférence sera donnée à l'enchére 

recue la premiere. En toute hypothése, toutes les enchéres doivent 
étre recues 24 heures au moins avant le début de la Vente. Vérifiez 
soigneusement votre Formulaire d’Encheres en Absence (Ordre 
d'Achat) avant de nous le retourner, intégralement complété et 
Signé par vous. Il vous incombe de vérifier avec notre Service 
Enchéres que votre enchére a bien été recue. Ce service est 
fourni à titre complémentaire et est confidentiel. Ces enchéres 
sont faites à vos propres risques et nous n'assumons aucune 
responsabilité si nous ne recevons pas et/ou ne passons pas l'une 
quelconque de ces enchères. Toutes les enchéres passées pour 
votre compte le seront au plus bas niveau possible sous réserve 
des Prix de Reserve et d'autres enchères passées pour le Lot. 

S'il y a lieu, vos enchères seront arrondies à la baisse au 

montant le plus proche correspondant aux paliers d’enchéres 

du Commissaire-priseur. Les Nouveaux Enchérisseurs doivent 
également fournir la preuve de leur identité et de leur adresse pour 
pouvoir enchérir. A défaut, votre enchère ne sera pas placée. 
Enchérir par Internet 

Afin de participer en ligne à l'une de nos ventes — il est un 
minimum requis d'avoir au moins 18 ans à l'inscription. Toutes 
inscriptions pourront se faire soit via l'application Bonhams ou via 
notre site internet www.bonhams.com. Une fois inscrits, vous vous 
devrez de garder tous détails relatifs à votre compte strictement 
confidentiels et de ne permettre à aucun tiers d'accéder à celui-ci 
en votre nom ou autrement. Vous serez responsable de toutes 
offres faites via votre compte. Veuillez noter que le paiement se 
devra lui aussi étre effectué via un compte bancaire au nom de 
l'acheteur inscrit dans nos registres. 

Particuliers : Veuillez entrer votre nom complet, votre adresse e-mail, 
votre adresse de résidence, votre date de naissance, votre nationalité 
ainsi que les informations relatives à une carte de crédit valide à 

votre nom qui sera vérifiée via Stripe afin d'étre autorisés à enchérir 
auprés de Bonhams. Si votre carte de crédit échoue à la vérification, 
vous ne serez pas autorisé à enchérir et vous devrez contacter le 
service clientèle afin d'obtenir de l'aide. Nous pouvons en outre vous 
demander une référence financiére et/ou un acompte avant de vous 
laisser enchérir. Si vous enchérissez en tant qu'agent pour le compte 
d'une autre partie, vous acceptez : (i) de divulguer ce fait au service 
client ; (ii) de fournir les informations dont nous avons besoin pour 
nous permettre d'effectuer nos vérifications d'identification et de lutte 
contre le blanchiment d'argent sur ce tiers ; et (ii) si votre enchére est 
retenue, vous étes conjointement et solidairement responsable avec 
cette autre partie des montants totaux dus pour l'enchére retenue. 
Lorsque vous étes l'adjudicataire d'un lot dont le prix d'adjudication 
est égal ou supérieur à 5 000 £/10 000 USD/50 000 HKD/10 000 
USD selon la juridiction et la devise de la vente, et si vous n'avez 

pas fourni ces documents auparavant, vous devrez télécharger ou 
fournir aux services à la clientèle votre piece d'identité avec photo 
émise par le gouvernement et (si elle n'est pas sur la piċce d'identité) 
une preuve de votre adresse avant que le lot puisse vous étre remis. 
Nous nous réservons le droit de demander des piċces d'identité à 
tout enchérisseur ou acheteur retenu, quels que soient ces seuils, et 
de refuser de libérer tout lot acheté jusqu'à ce que ces pieces soient 
fournies. 

Entreprises : Veuillez sélectionner l'option de création d'un compte 
professionnel, puis fournir votre nom complet, votre adresse e-mail, 
votre adresse résidentielle, votre date de naissance et le nom complet 
de l'entreprise. Vous devez fournir une carte de crédit pour vérification 
à votre nom ou au nom de l'entreprise, mais le paiement doit étre 
effectué à partir d'un compte au nom de l'entreprise. Si votre carte de 
crédit échoue à la vérification, vous ne serez pas autorisé à enchérir 
et veuillez contacter le service clientèle pour obtenir de l'aide. Nous 
pouvons en outre exiger une référence bancaire ou un dépót avant de 
vous laisser enchérir. Pour toutes les offres retenues, nous exigeons 
le certificat de constitution de la société ou un document équivalent 
confirmant le nom et l'adresse enregistrée de la société, une preuve 
documentaire de chaque propriétaire effectif détenant 25 % ou 

plus de la société, et une preuve de votre autorité à effectuer des 
transactions avant que le lot puisse étre libéré pour vous. 

Nous nous réservons le droit de demander à tout enchérisseur 

toute information complémentaire dont nous pourrions avoir besoin 
afin d'effectuer notre vérification d'identité et de lutter contre le 


blanchiment d'argent et le financement du terrorisme. Nous pouvons, 

à notre discrétion, reporter ou bien annuler votre inscription, ne pas 

vous permettre d'enchérir, reporter et/ou annuler la réalisation de tout 

achat que vous pourriez effectuer. 

Enchérir par l'intermédiaire d'un mandataire 

Les enchères seront traitées comme étant placées exclusivement 

pour le compte de la personne nommément désignée dans 

le Formulaire d'Enchéres, sauf accord contraire écrit de notre 

part avant la Vente. Si vous souhaitez enchérir pour le compte 

d'une autre personne (votre mandant), vous devez fournir les 

informations de préinscription énoncées ci-dessus pour vous et 

pour votre mandant. Nous aurons besoin d'une confirmation écrite 

du mandant qui atteste de votre droit d'enchérir. Votre attention 

est en particulier attirée sur vos obligations de diligence 

concernant votre mandant et la source de ses fonds, et sur 

les garanties que vous fournissez si vous étes l'Acheteur, 

qui sont stipulées au paragraphe 3 du Contrat avec 

l'acheteur, joint en Annexe 2 au Catalogue. 

Néanmoins, comme l'explique le Formulaire d'Enchéres, si une 

personne fait une enchére en tant qu'agent pour le compte d'une 

autre (son mandant, et ce qu'elle ait ou non divulgué ce fait), elle sera 

conjointement et solidairement responsable avec son mandant envers 

le Vendeur et Bonhams en vertu de tout contrat résultant d'une 

enchére gagnante. 

Faites-nous savoir si vous avez l'intention de nommer un tiers afin 

d'enchérir pour votre compte lors de la Vente, à moins que nous ne 

Soyons chargés d'enchérir en vertu d'un Formulaire d'Enchéres par 

Téléphone ou en Absence (Ordre d'Achat), complété par vous. Si 

nous n'approuvons pas par écrit les dispositions que vous avez prises 

pour enchérir par l'intermédiaire d'un mandataire avant la Vente, 

nous serons en droit de présumer que la personne enchérissant lors 

de la Vente enchérit pour son propre compte. En conséquence, la 

personne enchérissant lors de la Vente sera l'Acheteur et sera tenue 

de payer le Prix d'Adjudication et la Commission d'Achat ainsi que les 

frais associés. Si nous approuvons l'identité de votre client à l'avance, 

nous serons en mesure d'adresser la facture à votre mandant plutót 

qu'à vous-mémes. Nous exigerons la preuve de l'identité et de 

l'adresse du client du mandataire préalablement à toutes enchéres 

passées par le mandataire pour son compte. Reportez-vous à nos 

Conditions Générales et contactez notre Département Service Clients 

pour plus de détails. 

Bonhams procéde à des vérifications sur les informations fournies 

par les clients ("Customer Due Diligence (CDD)" sur ses Vendeurs 

et Acheteurs, comme l'exigent la réglementation sur le blanchiment 

de capitaux, le financement du terrorisme et le transfert de fonds 

(informations sur le payeur) (les Réglementations"). Selon son 

interprétation des Réglementations et des Lignes directrices à 

l'intention de l'industrie, approuvées par le Trésor, Bonhams considére 

que la procédure de CDD prescrite par les Réglementations n'a pas à 

étre accomplie par les Acheteurs sur les Vendeurs lors des enchéres 

de Bonhams ou vice versa. 

6. CONTRATS ENTRE L'ACHETEUR ET LE VENDEUR ET 
ENTRE L'ACHETEUR ET BONHAMS 

Lorsque le Lot sera adjugé à l'Acheteur, un Contrat de vente du Lot 

sera conclu entre le Vendeur et l'Acheteur selon les termes du Contrat 

de vente figurant à l'Annexe 1 au Catalogue. Vous devrez alors 

payer le Prix d'achat, qui se compose du Prix d'adjudication, de la 

Commission d'achat plus toute TVA applicable. 

Simultanément, un contrat séparé est également conclu entre nous, 

en tant que Maison de vente aux encheres, et l'Acheteur. Il s'agit de 

notre Contrat avec l'Acheteur, dont les termes figurent en Annexe 2 

au Catalogue. 

Veuillez lire attentivement le Contrat de Vente et le Contrat avec l'Acheteur 

Qui figurent dans le Catalogue, que vous devrez conclure si vous étes 

le meilleur Enchérisseur, y compris les garanties relatives à votre statut 

et ala source des fonds. Nous pourrons modifier les termes de l'un et/ 

ou l'autre de ces contrats avant qu'ils ne soient conclus, en insérant 

ces modifications dans le Catalogue, et/ou en plagant un encart dans 

le Catalogue et/ou en affichant des avis dans le lieu de Vente, et/ou en 

faisant des annonces verbales avant et pendant la Vente. Il vous incombe 

de vous assurer que vous connaissez la version à jour du Contrat avec 

l'Acheteur relatif à cette Vente. 

7. COMMISSION D'ACHAT ET AUTRES FRAIS À PAYER PAR 
L'ACHETEUR 

En vertu du Contrat avec l'Acheteur, ce dernier nous paie une 

commission (la Commission d'achat) conformément aux termes dudit 

contrat et aux taux indiqués ci-dessous, calculés par référence au Prix 

d'adjudication et payables en sus de celui-ci. 


Pour cette Vente, les Acheteurs paieront les taux de Commission 
d'achat suivants pour chaque Lot acheté : 


28 96 du Prix d'adjudication sur les premiers € 40 000 ; plus 
27 96 du Prix d'adjudication à partir de € 40 001 et jusqu'à 

€ 800 000 ; plus 

21 96 du Prix d'adjudication à partir de € 800 001 et jusqu'à 
€ 4 500 000 ; plus 

14,5 96 du Prix d'adjudication pour les montants supérieurs à 
€4 500 000 


Des frais d'entreposage et de manutention peuvent également étre à 
la charge de l'Acheteur, comme indiqué sur la page « Informations sur 
la Vente » au début du Catalogue. 


La Commission d'achat et tous les autres frais dus par l'Acheteur 
sont soumis à la TVA au taux en vigueur, qui est actuellement de 
20 96. 


La TVA peut également étre due sur le Prix d'Adjudication du Lot, 
lorsqu'elle est indiquée par un symbole à cóté du numéro du Lot. 
Voir le paragraphe 8 ci-dessous pour plus de détails. 


Droit de suite 

Sur certains Lots, portant la mention « AR » dans le Catalogue 

et qui sont vendus à un Prix d'adjudication d'au moins 1 000 € 
(converti dans la devise de la Vente en utilisant le taux de référence 
de la Banque centrale européenne en vigueur à la date de la Vente), 
l'Acheteur nous versera une Commission supplémentaire pour 
couvrir nos Frais relatifs au paiement des droits d'auteur en vertu des 
Réglementations le droit de suite des artistes. 

La Commission supplémentaire correspond à un pourcentage du Prix 
d'adjudication calculé conformément au tableau ci-dessous, et ne 
devra pas dépasser 12 500 € (convertis dans la devise de la Vente 
en utilisant le taux de référence de la Banque centrale européenne en 
vigueur à la date de la Vente). 


Prix d'adjudication Pourcentage 
De 0 à € 50 000 4 96 

De € 50 000,01 à € 200 000 3% 

De € 200 000,01 à € 350 000 196 

De € 350 000,01 à € 500 000 0,5 96 
Au-delà de € 500 000 0,25 96 


8. TVA 

Le taux de TVA en vigueur au moment de la mise sous presse est 

de 20 96, mais il est susceptible d'étre modifié par le gouvernement 

et le taux à payer sera celui en vigueur à la date de la Vente. 

Les symboles suivants, figurant à cóté du numéro de Lot, indiquent 

que la TVA est due sur le Prix d'adjudication et la Commission 

d'achat : 

EN TVA au taux en vigueur sur le Prix d'adjudication et la 
Commission d'achat 

Q TVA sur les articles importés au taux en vigueur sur le Prix 
d'adjudication et la Commission d'achat 

* TVA sur les articles importés à un taux préférentiel de 
5.5 96 sur le Prix d'adjudication et au taux en vigueur sur la 
Commission d'achat 

С Les lingots d'or sont exonérés de la TVA sur le Prix 
d'adjudication et soumis à la TVA au taux en vigueur sur la 
Commission d'achat 

. Zéro TVA, aucune ТУА ne sera ajoutée au Prix d'adjudication 
ou à la Commission d'achat 

Dans tous les autres cas, aucune TVA ne sera appliquée sur le Prix 

d'adjudication, mais la TVA au taux en vigueur sera ajoutée à la 

Commission d'achat qui sera facturée sur une base TVA incluse. 

9. PAIEMENT 

Il est de la plus haute importance de vous assurer que vous avez 

des fonds facilement disponibles pour payer le Prix d'achat et la 

Commission d'achat (plus la TVA et tous les autres Frais et dépenses 

qui nous sont dus) dans leur intégralité avant d'enchérir pour un Lot. 

Si vous étes /'Encherisseur gagnant, vous devez effectuer le paiement 

au plus tard à 16h30 le deuxième jour ouvrable suivant la Vente, de 

telle sorte que toutes les sommes soient compensées au plus tard le 

huitiċme jour ouvrable suivant la Vente. Les paiements effectués par 

une personne autre que l'Acheteur enregistré ne seront pas acceptés. 

Bonhams se réserve le droit de modifier les conditions de paiement 

à tout moment. 


Le virement bancaire est le mode de paiement préféré de 
Bonhams. Vous pouvez transférer des fonds par voie électronique 
sur notre Compte. Dans ce cas, veuillez indiquer sur votre ordre 
de virement votre numéro de paddle et le numéro de la facture 
comme référence. 

Les coordonnées de notre Compte sont les suivantes : 


Banque : HSBC 

Adresse : BBC PARIS HAUSSMANN 

26 Boulevard Malesherbes 

75008 Paris 

Intitulé du compte : Bonhams France SAS 

Numéro du compte : 09170002091 

Code guichet : 00917 

Numéro IBAN : FR76 3005 6009 1709 1700 0209 192 


En cas de paiement par virement bancaire, le montant recu aprés 
déduction des frais bancaires éventuels et/ou de conversion de la 
monnaie de paiement en livres sterling ne doit pas étre inférieur au 
montant en livres sterling à payer, tel qu’indiqué sur la facture. 


Le paiement peut également étre effectué par l'une des méthodes 
suivantes : 


Chéque personnel tiré sur une succursale francaise d'une banque 
ou d'une société de crédit immobilier : tous les chéques doivent étre 
encaissés avant que vous puissiez retirer vos achats et doivent étre 
libellés à l'ordre de Bonhams France SAS. 


Espéces : vous pouvez payer des Lots achetés par vous lors de la 
vente avec des billets ou des piċces de monnaie libellés dans la devise 
dans laquelle la Vente est conduite (mais non dans une autre devise) 
sous réserve que le montant total payable par vous au titre de tous 

les Lots achetés par vous lors de la Vente n'excéde pas 1000 € ou la 
contre-valeurde cette somme dans la devise dans laquelle la Vente est 
conduite, au où le paiement est effectué. Le paiement en en espéces à 
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hauteur de 1,000 € sera accepté pour une facture qui n'excèdera pas 
ce montant. (art L112-6) 


Cartes de débit au nom de l'Acheteur (y compris les cartes 

China Union Pay (CUP) et les cartes de débit émises par Visa et 
MasterCard uniquement). Il n'y a pas de plafond limitant la valeur du 
paiement s'il est effectué en personne en utilisant la vérification par 
carte à puce. 


Le paiement par téléphone peut également étre accepté pour un 
montant limité à 5 000 €, sous réserve des procédures de vérification 
appropriées, bien que cette facilité ne soit pas disponible pour les 
acheteurs qui achétent pour la premiere fois. Si le montant payable 
par vous pour des Lots excéde cette somme, le solde devra étre 
payé par un autre moyen. 


Cartes de crédit au nom de l'Acheteur (y compris les cartes 

China Union Pay (CUP) et les cartes de crédit émises par Visa et 
MasterCard uniquement). La valeur du paiement est limitée à 5 000 € 
si le paiement est effectué en personne au moyen d'une vérification 
par carte à puce. 


Il est conseillé d'informer à l'avance votre fournisseur de carte de 
débit ou de crédit de votre achat afin de réduire les retards causés 
par le fait que nous devons demander une autorisation lorsque vous 
venez payer. 


Remarque : une seule carte de débit ou de crédit peut étre utilisée 
pour le paiement du solde. Si vous avez des questions concernant 
les paiements par carte, veuillez contacter notre service clients. 
Nous nous réservons le droit d'enquéter et d'identifier 

la source des fonds que nous recevons, de reporter la 
conclusion de la vente de tout Lot à notre discrétion pendant 
que nous terminons nos enquétes, et d'annuler la Vente de 
tout Lot si vous étes en violation de vos garanties en tant 
qu'Acheteur, si nous considérons qu'une telle Vente serait 
illégale ou imposerait autrement des obligations au Vendeur 
ou à Bonhams, ou serait préjudiciable à la réputation de 
Bonhams. 

10. RÉCUPÉRATION, ENTREPOSAGE ET DROITS DE RÉSILIA- 
TION DES CONSOMMATEURS DE L'UE 

L'Acheteur d'un Lot ne sera pas autorisé à le retirer avant que le 
paiement intégral et en fonds compensés ait été effectué (sauf si 
nous avons conclu un accord spécial avec l'Acheteur). 

Pour la récupération et le retrait des Lots achetés, veuillez-vous 
reporter à la page « Informations sur la Vente » au début du 
Catalogue. Nos bureaux sont offerts de 9h00 à 17h00 du lundi au 
vendredi. Le Catalogue donne des détails sur la récupération des 
Lots, leur entreposage et la Société d'Entreposage apres la Vente. 
11. EXPÉDITION 

Pour obtenir des informations et des estimations sur le transport 
maritime national et international ainsi que sur les licences 
d'exportation, veuillez contacter : 

TRANSPORTS INTERNATIONAUX ROGER BENAIM 

Tel : +33 1 46 27 48 48 

E-mail: frankOrogerbenaim.com 

Website : www.rogerbenaim.com 

12. RESTRICTIONS EN MATIERE D'EXPORTATION ET DE 
COMMERCE 

Il est de votre seule responsabilité de vous conformer à toutes les 
réglementations en matiére d'exportation et d'importation relatives à 
vos achats et également d'obtenir toute licence d'exportation et/ou 
d'importation nécessaire . 

Afin de contróler la circulation des biens culturels, la loi n°92-1477 du 
31 décembre 1992 (modifiée par celle du 10 juillet 2000) soumet les 
exportations hors du territoire francais à des modalités particuliéres, 
applicables aux biens dont l'ancienneté et la valeur dépassent 
certains seuils. Le certificat d'exportation est un simple document 
administratif qui n'apporte aucune garantie d'authenticité du bien 
qu'il permet d'exporter. La demande de certificat pour un bien 
culturel en vue de sa libre circulation hors du territoire francais ou de 
tous autres documents administratifs n'affecte pas l'obligation de 
paiement incombant à l'acheteur. » 

Le besoin de licences d'importation varie d'un pays à l'autre et vous 
devez vous informer au sujet des exigences et dispositions locales 
pertinentes. Le refus de délivrance d'une licence d'importation 

ou d'exportation ou tout retard dans l'obtention de cette licence 

ne permet pas d'annuler une Vente ni de retarder le paiement 
intégral du Lot. En régle générale, veuillez contacter notre service 
d'expédition avant la Vente si vous avez besoin d'aide à propos de la 
réglementation en matiére d'exportation 

13. REGLEMENTATIONS DE LA CITES 

Veuillez noter que tous les Lots marqués du symbole Y sont soumis 
aux réglementations de la CITES lors de l'exportation de ces 
articles en dehors de l'UE. Ces réglementations sont disponibles 

à l'adresse 

https://cites.org 
https://cites.application.developpement-durabl.gouv.fr 

Le refus de délivrance des licences ou permis CITES et tout retard 
dans l'obtention de ces licences ou permis ne donnent pas lieu à 
l'annulation ou à la résiliation d'une Vente, et n'autorisent encore 
moins un retard dans le paiement intégral du Lot. 

14. RESPONSABILITÉ DU VENDEUR ET/OU DE BONHAMS 
Exception faite de toute responsabilité du Vendeur envers l'Acheteur en 
vertu du Contrat de Vente, ni nous-mémes ni le Vendeur ne répondrons 
(pour négligence ou autrement) de toute erreur, description erronée 

ou omission dans toute Description d'un Lot ou dans toute Estimation 


de celui-ci, contenue dans le Catalogue ou autrement, que cette 
Description ou Estimation soit faite verbalement ou par écrit, et qu'elle 
Soit faite avant ou pendant la Vente. Ni nous-mémes ni le Vendeur ne 
Serons responsables de toute perte d'affaires, de profits, de revenus ou 
de recettes, ni de toute perte de réputation commerciale, perturbation 
de l'activité ou du temps perdu par la direction ou le personnel, ni de 
toute perte indirecte ou de tout dommage indirect ou consécutif de 
toute sorte, indépendamment de la nature, du volume ou de la source 
de la perte ou du dommage prétendument subi et indépendamment 
du point de savoir si cette perte ou ce dommage a été causé ou 
invoqué au titre d'une négligence, d'un autre quasi-délit, d'une 
violation contractuelle (le cas échéant), de la violation d'une obligation 
légale, d'une demande de restitution ou autrement. Dans le cas oü 
nous-mêmes et/ou le Vendeur serions responsables au titre d'un 

Lot ou de toute Description ou Estimation d'un Lot, ou au titre de la 
conduite de toute Vente d'un Lot, que cette responsabilité se traduise 
par le paiement de dommages-intéréts, d'une indemnité ou d'une 
contribution, ou par une action en restitution ou de toute autre maniere, 
notre responsabilité et/ou la responsabilité du Vendeur (combinées si 
nous-mémes et le Vendeur sommes responsables) seront limitées au 
paiement d'un montant qui n'excédera pas le montant du Prix d'Achat 
du Lot, indépendamment de la nature, du volume ou de la source de 
toute perte ou de tout dommage prétendument subi ou de la somme 
réclamée comme étant due, et indépendamment du point de savoir 
si la responsabilité découle d'une négligence, d'un autre quasi-délit, 
d'une violation contractuelle (le cas échéant), de la violation d'une 
obligation légale ou autre. 

Aucune des stipulations ci-dessus ne sera interprétée comme excluant 
ou restreignant (directement ou indirectement) notre responsabilité ou 
excluant ou restreignant les droits ou recours d'une personne au titre 
(i) d'une fraude, ou (ii) du décés ou d'un préjudice corporel causé par 
notre négligence (ou par la négligence de toute personne agissant sous 
notre contróle ou dont nous sommes légalement responsables), ou 
(iii) des actes ou omissions dont nous sommes responsables en vertu 
de la Loi britannique de 1957 sur la responsabilité des occupants, ou 
(iv) de toute autre responsabilité dans la mesure oü elle ne peut pas 
étre exclue ou restreinte en vertu de la loi, ou (v) de nos engagements 
en vertu des paragraphes 9 (uniquement en relation avec les Ventes 
spécialisées de Timbres et de Livres) et 10 du Contrat avec l'Acheteur. 
Les mêmes stipulations s'appliquent au titre du Vendeur, de la même 
manière que si les références qui nous sont faites dans le présent 
paragraphe étaient remplacées par des références au Vendeur. 
15.LIVRES 

Comme indiqué ci-dessus, tous les Lots sont vendus « en l'état », 
sujets à des défauts, imperfections et erreurs de Description, 

à l'exception de ce qui est mentionné ci-dessous. Toutefois, 

vous serez en droit de refuser un Livre dans les circonstances 
concernant les « Lots non conformes » énoncées au paragraphe 

11 du Contrat avec l'Acheteur. Veuillez noter que la Commission 
d'achat des Lots comprenant des Livres imprimés, des cartes non 
encadrées et des manuscrits reliés est exonérée de TVA. 

16. HORLOGES ET MONTRES 

Tous les Lots sont vendus « en l'état », et l'absence d'indication 

sur l'état d'une horloge ou d'une montre ne signifie pas que le 

Lot soit en bon état et sans défauts, réparations ou restaurations 
nécessaires. La plupart des horloges et des montres ont été 
réparées au cours de leur durée de vie normale et peuvent contenir 
des piċces qui ne sont pas d'origine. En outre, Bonhams ne fait 
aucune déclaration et ne garantit pas que les horloges ou montres 
sont en bon état de fonctionnement. Les horloges et les montres 
contiennent souvent des mécanismes fins et complexes, et les 
Enchérisseurs doivent donc savoir qu'un entretien général, un 
changement de pile ou des réparations supplémentaires, dont 
l'Acheteur est seul responsable, peuvent étre nécessaires. 
Taxidermie et articles connexes 

Bonhams s'engage, pour le compte du Vendeur de ces articles, 

à respecter pleinement les réglementations de la Cites et du 
DEFRA. Il est conseillé aux Acheteurs de s'informer de toutes 

ces réglementations et de s'attendre à ce que l'exportation des 
articles nécessite un temps d'organisation. 

17. BIJOUX 

Pierres précieuses 

Historiquement, de nombreuses pierres précieuses ont été 
soumises à divers traitements pour améliorer leur apparence. 

Les saphirs et les rubis sont régulierement traités thermiquement 
pour améliorer leur couleur et leur clarté, et les émeraudes sont 
fréquemment traitées avec des huiles ou de la résine dans le 

méme but. D'autres pierres précieuses peuvent également avoir 
subi des traitements comme la coloration, l'irradiation ou le 
revétement. Ces traitements peuvent étre permanents, tandis que 
d'autres peuvent nécessiter des soins spéciaux ou un nouveau 
traitement au fil des ans pour conserver leur apparence. Les 
Enchérisseurs doivent savoir que les Estimations prennent en 
compte le fait que les pierres précieuses ont probablement été 
soumises à de tels traitements. Certains laboratoires délivrent des 
certificats qui donnent une Description plus détaillée des pierres 
précieuses. Cependant, les différents laboratoires ne sont pas 
toujours d'accord sur les degrés ou les types de traitement pour 
une pierre précieuse particuliere. Dans le cas oü Bonhams a recu 
ou obtenu des certificats pour un Lot de la Vente, ces certificats 
seront présentés dans le Catalogue. Bonhams a pour politique de 
S'efforcer de fournir des certificats de laboratoires reconnus pour 
certaines pierres précieuses, mais il n'est pas toujours possible 
d'obtenir des certificats pour chaque Lot. Lorsqu'aucun certificat 
n'est publié dans le Catalogue, les Enchérisseurs doivent supposer 
que les pierres précieuses peuvent avoir été traitées. Ni Bonhams 
ni le Vendeur n'acceptent de responsabilité pour les contradictions 


ou les certificats différents obtenus par les Acheteurs sur tout Lot 

aprés la Vente. 

Poids estimés 

Si le poids d'une pierre apparait dans le corps de la Description 

en lettres majuscules, cela signifie que la pierre a été démontée et 

pesée par Bonhams. Si le poids de la pierre est indiqué comme 

étant approximatif et n'apparait pas en majuscules, la pierre a été 
évaluée par nos soins dans sa monture, et le poids indiqué est une 
expression de notre opinion. Ces informations sont données à titre 
indicatif et les Enchérisseurs doivent s'assurer de leur exactitude. 

Signatures 

. Une broche en diamant, par Kutchinsky 
Lorsque le nom du créateur apparait dans le titre, Bonhams est 
d'avis que c'est l'oeuvre de ce créateur. 

. Une broche en diamant, signée Kutchinsky, porte une 
signature qui, selon Bonhams, est authentique mais peut 
contenir des pierres précieuses qui ne sont pas originales, ou 
la piéce peut avoir été modifiée. 

. Une broche en diamant, montée par Kutchinsky a été 
créée par le bijoutier, selon Bonhams, mais en utilisant des 
pierres ou des dessins fournis par le client. 

18. PHOTOGRAPHIES 

Explication des termes du Catalogue 

. « Bill Brandt » : à notre avis, il s'agit d'une ceuvre de l'artiste. 

. « Attribuċe à Bill Brandt » : à notre avis, il s'agit 
probablement d'une ceuvre de l'artiste, mais il y a moins 
de certitude quant à la paternité que dans la catégorie 
précédente ; 

. « Signé et/ou titré et/ou daté et/ou inscrit » : à notre avis, 
la signature et/ou le titre et/ou la date et/ou l'inscription sont de 
la main de l'artiste. 

. « Signé et/ou titré et/ou daté et/ou inscrit d'une autre 
main » : à notre avis, la signature et/ou le titre et/ou la date et/ 
ou l'inscription ont été ajoutés par une autre main. 

La date indiquée est celle de l'image (négatif). Si aucune autre date 

n'est indiquée, cela signifie que le tirage photographique est ancien 

(le terme « ancien » peut également figurer dans la Description du 

lot). Une photographie ancienne est une photographie réalisée 

5 à 10 ans environ après le négatif. Lorsqu'une deuxième date 

ultérieure apparait, il s'agit de la date d'impression. Lorsque la 

date d'impression exacte n'est pas connue, mais qu'il est entendu 
qu'elle est postérieure, la mention « imprimé plus tard » apparaitra 
dans la Description du lot. 

Sauf indication contraire, les dimensions indiquées sont celles de 

la feuille de papier sur laquelle l'image est imprimée, y compris 

les marges éventuelles. Certaines photographies peuvent 

apparaitre dans le Catalogue sans marges illustrées. 

Toutes les photographies sont vendues non encadrées, sauf 

indication contraire dans la Description du lot. 

19. IMAGES 

Explication des termes du Catalogue 

Les termes utilisés dans le Catalogue ont la signification 

Suivante, mais sont soumis aux dispositions générales relatives 

aux Descriptions contenues dans le Contrat de vente : 

* « Jacopo Bassano »: à notre avis, il s'agit d'une ceuvre de 
l'artiste. Lorsque le ou les prénoms de l'artiste ne sont pas 
connus, une série d'astérisques, suivie du nom de famille de 
l'artiste, précédé ou non d'une initiale, indique qu'à notre avis 
l'oeuvre est de l'artiste nommé ; 

« Attribué à Jacopo Bassano » : à notre avis, il s'agit 
probablement d'une ceuvre de l'artiste, mais il y a moins 
de certitude quant à la paternité que dans la catégorie 
précédente ; 

* «Studio/Atelier de Jacopo Bassano » : à notre avis, c'est 
une ceuvre réalisée par une main inconnue dans un atelier de 
l'artiste qui peut ou non avoir été exécutée sous sa direction ; 

e «Cercle de Jacopo Bassano » : à notre avis, c'est une 
ceuvre réalisée par une main étroitement associée à l'artiste 
nommé mais qui n'est pas nécessairement son élève ; 

* «Suiveur de Jacopo Bassano » : à notre avis, c'est 
une ceuvre d'un peintre travaillant dans le style de l'artiste, 
contemporain ou quasi contemporain, mais qui n'est pas 
nécessairement son éléve ; 

e «Ala manière de Jacopo Bassano » : à notre avis, c'est 
une ceuvre dans le style de l'artiste et d'une date ultérieure ; 

e «D’après Jacopo Bassano » : à notre avis, il s'agit d'une 
copie d'une ceuvre connue de l'artiste. 

e «Signé et/ou daté et/ou inscrit » : à notre avis, la 
signature et/ou la date et/ou l'inscription sont de la main de 
l'artiste ; 

* «Porte une signature et/ou une date et/ou une 
inscription » : à notre avis, la signature et/ou la date et/ou 
l'inscription ont été ajoutés par une autre main. 

20. PORCELAINE ET VERRE 

Dommages et restauration 

Pour vous guider, dans nos Catalogues, nous décrivons en 

détail, dans la mesure du possible, tous les défauts, félures 

et restaurations importants. Ces Descriptions pratiques des 

dommages ne peuvent étre définitives, et nos Rapports sur l'état 

ne garantissent pas qu'il n'existe pas d'autres défauts présents 
non mentionnés. Les Enchérisseurs doivent s'assurer, par le biais 
d'une inspection, de l'état de chaque Lot. Veuillez consulter le 

Contrat de vente imprimé dans le Catalogue concerné. En raison 

de la difficulté à déterminer si un objet en verre a été repoli, il 

n'est fait mention, dans nos Catalogues, que des éclats et félures 

visibles. Il n'y a aucune indication de repolissage sévère ou autre. 

21. VÉHICULES 
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Plaques et certificats du Veteran Car Club de Grande- 
Bretagne 

Lorsqu'il est fait mention d'une plaque ou d'un certificat de 
datation du Veteran Car Club dans ce Catalogue, il faut garder 

à l'esprit que le Veteran Car Club de Grande-Bretagne, qui 

utilise les services de Veteran Car Company Ltd, procède de 
temps à autre à l'examen des voitures déjà datées et, dans 
certains cas, lorsque de nouvelles preuves sont disponibles, cet 
examen peut entrainer une modification de la date. Bien que 

le Club et Veteran Car Company Ltd fassent tout leur possible 
pour garantir l'exactitude des données, la date indiquée sur la 
plaque ou le certificat de datation peut étre approximative et les 
acheteurs potentiels doivent mener leurs propres enquétes sur 

la date de la voiture. 

22.VINS 

Les Lots qui se trouvent sous douane et ceux qui sont assujettis 
àla TVA peuvent ne pas étre disponibles pour un retrait 

immédiat. 

Examen des vins 

Nous organisons parfois des dégustations avant la vente pour les 
grandes parcelles (telles que définies ci-dessous). Ces dégustations 
concernent généralement des vins récents et de consommation 
courante. Veuillez contacter le service concerné pour plus de 
détails. 

Notre politique n'est pas d'inspecter chaque caisse non ouverte. 
Dans le cas des vins de plus de 20 ans, les caisses sont 
généralement ouvertes et les niveaux et l'apparence sont consignés 
dans le Catalogue des ventes en ligne si nécessaire. Vous devez 
tenir compte des variations des niveaux de chambre et de l'état des 
bouchons, capsules et étiquettes. 

Bouchons et chambres 

La chambre désigne l'espace entre la base du bouchon et le vin. 
Les niveaux de chambre pour les bouteilles de forme bordelaise ne 
sont normalement notés que lorsqu'ils sont sous le goulot et pour 
les bouteilles de forme bourguignonne, alsacienne, allemande et 
cognac lorsqu'ils sont supérieurs à 4 centimètres (cm). Les niveaux 
de chambre acceptables augmentent avec l'áge ; les niveaux 
généralement acceptables sont les suivants : 

Moins de 15 ans - dans le goulot ou moins de 4 cm 

15 a 30 ans - très haute épaule (THE) ou jusqu'à 5 cm 

Plus de 30 ans - épaule supérieure (ES) ou jusqu'à 6 cm 


Il convient de noter que les chambres peuvent changer entre 

le moment de la publication du Catalogue et la Vente et que 

les bouchons peuvent s'abimer lors du transport du vin. Nous 
n'acceptons de responsabilité que pour les Descriptions de 
l'état au moment de la publication du Catalogue et ne pouvons 
accepter de responsabilité pour toute perte résultant d'une 
défaillance des bouchons avant ou aprés ce moment. 

Options d'achat de parcelles 

Une parcelle est un nombre de Lots de taille identique d'un méme 
vin, de la méme taille de bouteille et de la méme Description. 
L'Acheteur de l'un de ces Lots a la possibilité d'accepter une 
partie ou la totalité des Lots restants de la méme parcelle au 
méme prix, bien que ces options soient à la seule discrétion 

de la Maison de vente aux encheres. Il est donc conseillé aux 
Enchérisseurs absents d'enchérir sur le premier Lot d'une parcelle. 
Vins sous douane 

Les vins sous douane portent la marque A. Tous les Lots vendus 
Sous douane, et que l'Acheteur souhaite conserver ainsi, seront 
facturés sans TVA ni autre taxe sur le Prix d'adjudication. Si 
l'Acheteur souhaite prendre le Lot comme dédouané, les droits 
d'accise et la TVA seront ajoutés au Prix d'adjudication sur la 
facture. Les Acheteurs doivent notifier à Bonhams, au moment 
de la Vente, s'ils souhaitent retirer leurs vins sous douane ou 
dédouanés. Si un Lot est pris sous douane, l'Acheteur sera 
responsable du paiement de la TVA, des droits, des frais de 
dédouanement et autres qui pourront étre exigibles. 

Les Acheteurs hors de la communauté européenne doivent 
savoir que tout transitaire désigné pour exporter leurs achats doit 
disposer d'un certificat de circulation pour les Lots à retirer sous 
douane. 

Informations sur la mise en bouteille et les caisses 

Les termes ci-aprés utilisés dans le Catalogue ont les significations 
suivantes : 

CB - Mise en bouteille au cháteau 

DB - Mise en bouteille au domaine 

EstB — Mise en bouteille à la propriété 

BB - Mise en bouteille bordelaise 

BE - Mise en bouteille en Belgique 

FB - Mise en bouteille en France 

GB - Mise en bouteille en Allemagne 

OB - Mise en bouteille à Porto 

UK - Mise en bouteille au Royaume-Uni 

owc - Caisse en bois d'origine 

iwc — Caisse en bois individuelle 

oc - Carton d'origine 


SYMBOLES 

LES SYMBOLES SUIVANTS SONT UTILISÉS POUR 

INDIQUER : 

Y Ce lot contient une ou plusieurs espċces végétales ou 
animales réglementées et est soumis aux réglementations 
CITES. Il incombe à l'acheteur de se renseigner sur ces 
réglementations et d'obtenir tous les certificats d'importation 
ou d'exportation nécessaires. L'incapacité d'un acheteur à 
obtenir ces certificats ne peut justifier d'un retard de paiement 
ou l'annulation d'une vente. Voir paragraphe 13. 

TP Les objets portant la mention TP seront situés à l'entrepót et 
ne pourront étre retirés qu'à cet endroit. 

W Les objets portant la mention w seront situés dans 
l'entrepót de Bonhams et ne pourront étre retirés qu'à cet 
endroit. 

A Vins sous douane. 

AR  L'Acheteur nous versera une Commission supplémentaire 
pour couvrir nos dépenses relatives au paiement des droits 
d'auteur en vertu des Réglementations britanniques de 2006 
sur le droit de suite des artistes. Voir le paragraphe 7 ci- 
dessus pour plus de détails. 

ið Le Vendeur s'est vu garantir un prix minimum pour le Lot, 
soit par Bonhams, soit par une tierce partie. Cela peut 
prendre la forme d'une enchere irrévocable par un tiers, qui 
peut réaliser un gain financier sur une Vente réussie ou une 
perte financiére en cas d'échec. 

jo Bonhams est propriétaire du Lot en tout ou en partie ou 
peut y avoir un autre intérét économique. 

Ф Celotcontient de l'ivoire d'éléphant et est donc soumis à la 
réglementation CITES. 

Les biens contenant de l'ivoire d'éléphant d'Afrique 

ne peuvent pas étre importés aux États-Unis. L'Union 
européenne et le Royaume-Uni ont mis en place des 
restrictions étendues sur le traitement des biens contenant de 
l'ivoire d'éléphant, y compris des restrictions sur l'importation 
et/ou l'exportation. Il incombe à l'acheteur d'obtenir les 
licences d'exportation ou d'importation, les certifications et 
tout autre document requis, si nécessaire. Bonhams n'est pas 
en mesure d'aider les acheteurs à expédier des lots contenant 
de l'ivoire d'éléphant aux États-Unis, au Royaume-Uni ou 
dans l'Union européenne. L'impossibilité pour un acheteur 
d'exporter ou d'importer ces lots ne peut justifier d'un retard 
de paiement ou l'annulation d'une vente. 

Les symboles utilisés pour indiquer le statut TVA d'un Lot sont 

indiqués au paragraphe 8 ci-dessus. 


PROTECTION DES DONNÉES - UTILISATION DE VOS 
INFORMATIONS 

Lorsque nous obtenons des informations à caractére personnel 
vous concernant, nous ne les utilisons que conformément aux 
termes de notre Politique de confidentialité (sous réserve de tout 
consentement spécifique supplémentaire que vous auriez donné 
au moment où vos informations ont été divulguées). Une copie 

de notre Politique de confidentialité est disponible sur notre site 
Internet www.bonhams.com.. Vous pouvez aussi la demander par 
courrier électronique à info@bonhams.com 
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NOTICE TO BIDDERS 


This notice is addressed by Bonhams to any person who may be 
interested in a Lot, and to all persons participating in the auction 
process including auction attendees, Bidders and potential 
Bidders (including any eventual Buyer of the Lot). For ease of 
reference we refer to such persons as “Bidders” or “you”. Our 
List of Definitions and Glossary is incorporated into this Notice to 
Bidders. It is at Appendix 3 at the back of the Catalogue. Where 
words and phrases are used in this notice which are in the List of 
Definitions, they are printed in italics. 

IMPORTANT:Additional information applicable to the Sale may be 
set out in the Catalogue for the Sale, in an insert in the Catalogue 
and/or in a notice displayed at the Sale venue and you should 
read them as well. Announcements affecting the Sale may also 
be given out orally before and during the Sale without prior 
written notice. You should be alert to the possibility of changes 
and ask in advance of bidding if there have been any. 

1. OUR ROLE 

In its role as Auctioneer of Lots, Bonhams acts solely for and 

in the interests of the Seller. Bonhams’ job is to sell the Lot at 
the highest price obtainable at the Sale to a Bidder. Bonhams 
does not act for Buyers or Bidders in this role and does not give 
advice to Buyers or Bidders. When it or its staff make statements 
about a Lot or, if Bonhams provides a Condition Report on a 

Lot it is doing that on behalf of the Seller of the Lot. Bidders and 
Buyers who are themselves not expert in the Lots are strongly 
advised to seek and obtain independent advice on the Lots and 
their value before bidding for them. The Seller has authorised 
Bonhams to sell the Lot as its agent on its behalf and, save 
where we expressly make it clear to the contrary, Bonhams acts 
only as agent for the Seller. Any statement or representation 

we make in respect of a Lot is made on the Seller's behalf and, 
unless Bonhams sells a Lot as principal, not on our behalf and 
any Contract for Sale is between the Buyer and the Seller and 
not with us. If Bonhams sells a Lot as principal this will either be 
stated in the Catalogue or an announcement to that effect will be 
made by the Auctioneer, or it will be stated in a notice at the Sale 
or an insert in the Catalogue. 

Bonhams does not owe or undertake or agree to any duty or 
responsibility to you in contract or tort (whether direct, collateral, 
express, implied or otherwise). If you successfully bid for a Lot 
and buy it, at that stage Bonhams does enter into an agreement 
with you as the Buyer. The terms of that contract are set out 

in our Buyer's Agreement, which you will find at Appendix 2 

at the back of the Catalogue, and this will govern Bonhams' 
relationship with the Buyer. 

2. LOTS 

Subject to the Contractual Description printed in bold letters 

in the Entry about the Lot in the Catalogue (see paragraph 3 
below), Lots are sold to the Buyer on an “as is" basis, with all 
faults and imperfections. Illustrations and photographs contained 
in the Catalogue (other than photographs forming part of 

the Contractual Description) or elsewhere of any Lots are for 
identification purposes only. A photograph or illustration may not 
reflect an accurate reproduction of the colour(s) or true condition 
of the Lot. Lots are available for inspection prior to the Sale and 
it is for you to satisfy yourself as to each and every aspect of a 
Lot, including its authorship, attribution, condition, provenance, 
history, background, authenticity, style, period, age, suitability, 
quality, roadworthiness (if relevant), origin, value and estimated 
Selling price (including the Hammer Price). It is your responsibility 
to examine any Lot in which you are interested. It should be 
remembered that the actual condition of a Lot may not be as 
good as that indicated by its outward appearance. In particular, 
parts may have been replaced or renewed and Lots may not be 
authentic or of satisfactory quality; the inside of a Lot may not 

be visible and may not be original or may be damaged, as for 
example where it is covered by upholstery or material. Given 

the age of many Lots they may have been damaged and/ 

or repaired and you should not assume that a Lot is in good 
condition. 

Electronic or mechanical items or parts are sold for their artistic, 
historic or cultural interest and may not operate or may not 
comply with current statutory requirements. You should not 
assume that electrical items designed to operate on mains 
electricity will be suitable for connection to the mains electricity 
supply and you should obtain a report from a qualified electrician 
on their status before doing so. Such items which are unsuitable 
for connection are sold as items of interest for display purposes 
only. If you yourself do not have expertise regarding a Lot, you 
should consult someone who does to advise you. We can assist 
in arranging facilities for you to carry out or have carried out more 
detailed inspections and tests. Please ask our staff for details. 
Any person who damages a Lot will be held liable for the loss 
caused. 

3. DESCRIPTIONS OF LOTS AND ESTIMATES 

Contractual Description of a Lot 

The Catalogue contains an Entry about each Lot. Each 

Lot is sold byits respective Seller to the Buyer of the Lot as 
corresponding only with that part of the Entry which is printed in 
bold letters and (except for thecolour, which may be inaccurately 
reproduced) with any photograph ofthe Lot in the Catalogue. 
The remainder of the Entry, which is not printed in bold letters, 
represents Bonhams' opinion (given on behalf ofthe Seller) about 
the Lot only and is not part of the Contractual Description in 
accordance with which the Lot is sold by the Seller. 
Estimates 

In most cases, an Estimate is printed beside the Entry. 
Estimates are only an expression of Bonhams' opinion made 
on behalf of the Seller ofthe range where Bonhams thinks the 
Hammer Price for the Lot is likely to fall; it is not an Estimate of 
value. It does not take into account any VAT or Buyer's Premium 


payable or any other fees payable by the Buyer, which are 
detailed in paragraph 7 of the Notice to Bidders, below. 
Prices depend upon bidding and lots can sell for Hammer Prices 
below and above the Estimates, so Estimates should not be relied 
on as an indication of the actual selling price or value of a Lot. 
Estimates are in the currency of the Sale. 

Condition Reports 

In respect of most Lots, you may ask Bonhams for a Condition 
Report on the Lot's general physical condition. If you do so, this 
will be provided by Bonhams on behalf of the Seller free of charge. 
As this is offered additionally and without charge, Bonhams is 

not entering into a contract with you in respect of the Condition 
Report and accordingly does not assume responsibility to you 

in respect of it. The Condition Report represents Bonhams' 
reasonable opinion as to the Lot's generalcondition in the terms 
stated in the particular report, and Bonhams does not represent 
or guarantee that a Condition Report includes all aspects of the 
internal or external condition of the Lot. Neither does theSeller 
owe or agree to owe you as a Bidder or Buyer any obligation or 
duty in respect of this free report about a Lot, which is available 
for yourown inspection or for inspection by an expert instructed 
by you. 

The Seller's responsibility to you 

The Seller does not make or agree to make any representation of 
fact or contractual promise, Guarantee or warranty and undertakes 
no obligation or duty, whether in contract or in tort (other than to 
the eventual Buyer as set out above), in respect of the accuracy or 
completeness of any statement or representation made by him or 
on his behalf, which is in any way descriptive of any Lot or as to 
the anticipated or likely selling price of any Lot. Other than as set 
out above, no statement or representation in any way descriptive 
of a Lotor any Estimate is incorporated into any Contract for Sale 
between a Seller and a Buyer. 

Bonhams' responsibility to you 

You have the opportunity of examining the Lot if you want to 

and the Contract for Sale for a Lot is with the Seller and not 
with Bonhams; Bonhams acts as the Seller's agent only (unless 
Bonhams sells the Lot as principal). 

Bonhams undertakes no obligation to you to examine, investigate 
or carry out any tests, either in sufficient depth or at all, on each 
Lot to establish the accuracy or otherwise of any Descriptions 
or opinions given by Bonhams, or by any person on Bonhams' 
behalf, whether inthe Catalogue or elsewhere. 

You should not suppose that such examinations, investigations or 
testshave occurred. 

Bonhams does not make or agree to make any representation 
of fact,and undertakes no obligation or duty (whether in contract 
or tort) in respect of the accuracy or completeness of any 
statement or representation made by Bonhams or on Bonhams' 
behalf which is in any way descriptive of any Lot or as to the 
anticipated or likely selling price of any Lot. No statement or 
representation by Bonhams or on its behalf in any way descriptive 
of any Lot or any Estimate is incorporatedinto our Buyer's 
Agreement. 

Alterations 

Descriptions and Estimates may be amended at Bonhams' 
discretionfrom time to time by notice given orally or in 

writing before or during a Sale. 

THE LOT IS AVAILABLE FOR INSPECTION AND YOU MUST FORM 
YOUR OWN OPINION IN RELATION TO IT. YOU ARE STRONGLY 
ADVISED TO EXAMINE ANY LOT OR HAVE IT EXAMINED ON 
YOURBEHALF BEFORE THE SALE. 

4. CONDUCT OF THE SALE 

Our Sales are public auctions which persons may attend and 

you should take the opportunity to do so. We reserve the right 
at our sole discretion to refuse admission to our premises or 

to any Sale and to remove any person from our premises and 
Sales, without stating a reason. We have complete discretion 

as to whether the Sale proceeds, whether any Lot is included in 
the Sale, the manner in which the Sale isconducted and we may 
offer Lots for Sale in any order we choose notwithstanding the 
numbers given to Lots in the Catalogue. You should therefore 
check the date and starting time of the Sale, whether there 

have been any withdrawals or late entries. Remember that 
withdrawals and late entries may affect the time at which a Lot you 
are interested is put up for Sale. We have complete discretion 

in which torefuse any bid, to nominate any bidding increment 
we consider appropriate, to divide any Lot, to combine two 

or more Lots, to withdraw any Lot from a Sale and, before 

the Sale has been closed, to put up any Lot for auction again. 
Auction speeds can exceed 100 Lots to the hour and bidding 
increments are generally about 1096; however, these do vary 
from Sale to Sale and from Auctioneer to Auctioneer. Please 
check with the department organising the Sale for advice on 

this. Where a Reserve has been applied to a Lot, the Auctioneer 
may, in his absolute discretion, place bids (up to an amount not 
equalling or exceeding such Reserve) on behalf of the Seller. We 
are not responsible to you in respect of the presence or absence 
of any Reserve in respect of any Lot. If there is a Reserve it will be 
no higher than the lower figure for any Estimate in the Catalogue, 
assuming that the currency of the Reserve has not fluctuated 
adversely against the currency of the Estimate. The Buyer will 

be the Bidder who makes the highest bid acceptable to the 
Auctioneer for any Lot (subject to any applicable Reserve) to 
whom the Lot is knocked down by the Auctioneer at the fall of the 
Auctioneer's hammer. Any dispute as to the highest acceptable 
bid will be settled by the Auctioneer in his absolute discretion. All 
bids tendered will relate to the actual Lot number announced by 
the Auctioneer. An electronic currency converter may beused at 
the Sale. This equipment is provided as a general guide as to the 
equivalent amount in certain currencies of a given bid. We do not 


accept any responsibility for any errors which may occur in the use 
of the currency converter. We may use video cameras to record the 
Sale and may record telephone calls for reasons of security and to 
assist in solving any disputes which may arise in relation to bids 
made at the Sale. At some Sales, for example, jewellery Sales, we 
may use screenson which images of the Lots will be projected. 
This service is provided to assist viewing at the Sale. The image 
on the screen should be treated as an indication only of the 
current Lot. It should be noted that all bids tendered will relate to 
the actual Lot number announced by the Auctioneer. We do not 
accept any responsibility for any errors which may occur in the use 
of the screen. 

5. BIDDING 

You must complete and deliver to us one of our Bidding Forms, 
eitherour Bidder Registration Form, Absentee Bidding Form or 
Telephone Bidding Form in order to bid at our Sales. 

If you are a new client at Bonhams or have not recently updated 
your registration details with us, you must pre-register to bid 

at least two working days before the Sale at which you wish to 
bid. You will be required to provide government-issued proof of 
identity and residence, and if you are a company, your certificate 
of incorporation or equivalent documentation with your name and 
registered address, government issued proof of your current 
address, documentary proof of your beneficial owners and 
directors, and proof of authority to transact. 

We may also request a financial reference and /or deposit from 
you before allowing you to bid. 

We reserve the rights at our discretion to request further 
information in order to complete our client identification and to 
decline to register any person as a Bidder, and to decline to 
accept their bids if they have been so registered. We also reserve 
the rights to postpone completionof the Sale of any Lot at our 
discretion while we complete our registration and identification 
enquiries, and to cancel the Sale of any Lot if you are in breach of 
your warranties as Buyer, or if we consider that such Sale would be 
unlawful or otherwise cause liabilities for the Seller or Bonhams or 
be detrimental to Bonhams' reputation. 

Bidding in person 

So long as you have pre-registered to bid or have updated 

your existing registration recently, you should come to our Bidder 
registrationdesk at the Sale venue and fill out a Registration 

and Bidding Form on (or, if possible, before) the day of the Sale. 
The bidding number system is sometimes referred to as "paddle 
bidding". You will be issued with a large card (a 'paddle') with 

a printed number on it. This will be attributed to you for the 
purposes of the Sale. Should you be a successful Bidder you 
will need to ensure that your number can be clearly seen by 

the Auctioneer and that it is your number which is identified as 
the Buyer's. You should not let anyone else use your paddle as 

all Lots will be invoiced to the name and address given on your 
Bidder Registration Form. Once an invoice is issued it will not 
be changed. If there is any doubt as to the Hammer Price of, 

or whether you are the successful Bidder of, a particular Lot, 
you must draw this tothe attention of the Auctioneer before the 
next Lot is offered for Sale. Atthe end of the Sale, or when you 
have finished bidding please return your paddle to the Bidder 
registration desk. 

Bidding by telephone 

If you wish to bid at the Sale by telephone, and have pre- 
registered to bid or have updated your existing registration details 
recently, please complete a Registration and Bidding Form, which 
is available from our offices or in the Catalogue. Please then 
return it to the office responsible for the Sale at least 24 hours 
in advance of the Sale. It isyour responsibility to check with our 
Bids Office that your bid has beenreceived. Telephone calls will 
be recorded. The telephone bidding facility is a discretionary 
service offered at no additional charge and may not be available 
in relation to all Lots. We will not be responsiblefor bidding on 
your behalf if you are unavailable at the time of the Sale or if the 
telephone connection is interrupted during bidding. Please 
contact us for further details. 

Bidding by post or fax 

Absentee Bidding Forms can be found in the back of this 
Catalogue and should be completed and sent to the office 
responsible for the Sale, once you have pre-registered to bid 

or have updated your existing registration details recently. It is 

in your interests to return yourform as soon as possible, as 

if two or more Bidders submit identical bids for a Lot, the first 

bid received takes preference. In any event, all bids should be 
received at least 24 hours before the start of the Sale. Please 
check your Absentee Bidding Form carefully before returning itto 
us, fully completed and signed by you. It is your responsibility to 
check with our Bids Office that your bid has been received. This 
additional service is complimentary and is confidential. Such 
bids are made at your own risk and we cannot accept liability for 
our failure to receive and/or place any such bids. All bids made 
on your behalf will bemade at the lowest level possible subject 
to Reserves and other bids made for the Lot. Where appropriate 
your bids will be rounded down tothe nearest amount consistent 
with the Auctioneer's bidding increments. New Bidders must 
also provide proof of identity and address when submitting bids. 
Failure to do this will result in your bid not being placed. 
Bidding via the internet 

In order to bid online in a Sale, you must be 18 or over and you 
must register to bid via the Bonhams App or www.bonhams. 
com. Once you have registered, you should keep your account 
details strictly confidential and not permit any third party to 
access your account on your behalf or otherwise. You will be 
liable for any and all bids made via your account. Please note 
payment must be made from a bank account in the name of the 
registered bidder. 
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Individuals: Enter your full name, email, residential address, date 
of birth and nationality and provide a valid credit card in your 
name which will be verified via Stripe before you are able to bid. 
If your credit card fails verification, you will not be permitted to 
bid and you should contact Client Services for assistance. We 
may in addition request a financial reference and/or deposit 
from you prior to letting you bid. If you are bidding as agent 

on behalf of another party, you agree: (i) to disclose this fact to 
Client Services; (ii) to provide such information as we require 

to enable us to complete our identification and anti-money 
laundering checks on that third party; and (ii) where your bid 

is successful, you are jointly and severally liable with that 

other party for the full amounts owing for the successful bid. 
Where you are the successful bidder for any lot with a hammer 
price equal to or in excess of £5,000/$10,000/HKD50,000/ 
AUS$10,000 depending on the jurisdiction and currency of the 
Sale, and if you have not provided such documents previously, 
you will be required to upload or provide to Client Services your 
Government issued photo ID and (if not on the ID) proof of your 
address before the lot can be released to you. We reserve the 
right to request ID documentation from any bidder or successful 
buyer regardless of these thresholds and to refuse to release 
any purchased lot until such documentation is provided. 
Companies: You must select the option to set up a business 
account and then provide your full name, email, residential 
address, date of birth and the full name of the company. You 
must provide a credit card for verification either in your name 

or the name of the company but payment must be made 

from an account in the company's name. If your credit card 
fails verification, you will not be permitted to bid and please 
contact Client Services for assistance. We may in addition 
require a bank reference or deposit prior to letting you bid. 

For all successful bids, we require the company's Certificate 

of Incorporation or equivalent documentation confirming the 
company's name and registered address, documentary proof 
of each beneficial owner owning 2596 or more of the company, 
and proof of your authority to transact before the lot can be 
released to you. 

We reserve the right to request any further information from 
any bidder that we may require in order to carry out any 
identification, anti-monev laundering or anti-terrorism financing 
checks conducted by us. We may at our discretion postpone 
or cancel your registration, not permit you to bid and/or 
postpone or cancel completion of any purchase you may make. 
Bidding through an agent 

Bids will be treated as placed exclusively by and on behalf of the 
person named on the Bidding Form unless otherwise agreed by 
us inwriting in advance of the Sale. If you wish to bid on behalf of 
another person (your principal) you must complete the pre- 
registration requirements set out above both on your own behalf 
and with full details of your principal, and we will require written 
confirmation fromthe principal confirming your authority to bid. 
You are specifically referred to your due diligence 
requirements concerning your principal and their source 
of funds, and the warranties you give in the event you 
are the Buyer, which are contained in paragraph 3 of the 
Buyer's Agreement, set out at Appendix 2 at the back of 
the Catalogue. 

Nevertheless, as the Bidding Form explains, any person 
placing a bidas agent on behalf of another (whether or not he 
has disclosed that fact) will be jointly and severally liable with 

the principal to the Seller andto Bonhams under any contract 
resulting from the acceptance of a bid. Equally, please let us 
know if you intend to nominate another person to bid on your 
behalf at the Sa/e unless this is to be carried out by us pursuant 
to a Telephone or Absentee Bidding Form that you have 
completed. If we do not approve the agency arrangements 

in writing before the Sale, we are entitled to assume that the 
person bidding at the Sale is bidding on his own behalf. 
Accordingly, the person biddingat the Sale will be the Buyer and 
will be liable to pay the Hammer Price and Buyer's Premium and 
associated charges. If we approve the identity of your client in 
advance, we will be in a position to address theinvoice to your 
principal rather than you. We will require proof of the agent's 
client's identity and residence in advance of any bids made by the 
agent on his behalf. Please refer to our Conditions of Business 
and contact our Customer Services Department for further 
details. 

Bonhams undertakes Customer Due Diligence (CDD) into its 
Sellers and Buyers as required by the Money Laundering, Terrorist 
Financing and Transfer of Funds (Information on the Payer) 
Regulations 2017 (“the Regulations"). Bonhams’ interpretation of 
the Regulations and Treasury Approved industry Guidance is that 
CDD under the Regulations is not required by Buyers into Sellers at 
Bonhams auctions or vice versa. 

6. CONTRACTS BETWEEN THE BUYER AND SELLER AND 
THE BUYER AND BONHAMS 

On the Lot being knocked down to the Buyer, a Contract for 
Sale of the Lot will be entered into between the Seller and the 
Buyer on the terms of the Contract for Sale set out in Appendix 
1 at the back of the Catalogue. You will be liable to pay the 
Purchase Price, which is the Hammer Price plus any applicable 
VAT. At the same time, a separate contract is also entered into 
between us as Auctioneers and the Buyer. This is our Buyer's 
Agreement, the terms of which are set out in Appendix 2 at the 
back of the Catalogue. Please read the terms of the Contract for 
Sale and our Buyer's Agreement contained in the Catalogue in 
case you are the successful Bidder including the warranties as 
to your status and source of funds. We may change theterms 
of either or both of these agreements in advance of their being 
entered into, by setting out different terms in the Catalogue and/ 


or by placing an insert in the Catalogue and/or by notices at the 
Sale venue and/or by oral announcements before and during the 
Sale. It is your responsibility to ensure you are aware of the up to 
date terms of the Buyer's Agreement for this Sale. 

7. BUYER'S PREMIUM AND OTHER CHARGES PAYABLE BY 
THE BUYER 

Under the Buyer's Agreement, a premium (the Buyer's Premium) 

is payable to us by the Buyer in accordance with the terms of 

the Buyer'sAgreement and at rates set out below, calculated by 
reference to the Hammer Price and payable in addition to it. 


For this Sale the following rates of Buyer's Premium will be payable 
by Buyers on each Lot purchased: 


28% of the Hammer Price on the first € 40,000; plus 

2796 of the Hammer Price from € 40,001 and up to € 800,000; 
plus 

2196 of the Hammer Price from € 800,001 and up to € 4,500,000; 
plus 

14.596 of the Hammer Price above € 4,500,000 


Storage and handling charges may also be payable by the Buyer 
as detailed on the specific Sale Information page at the front of the 
catalogue. 


The Buyer's Premium and all other charges payable to us by the 
Buyer are subject to VAT at the prevailing rate, currently 2096. 


VAT may also be payable on the Hammer Price of the Lot, where 
indicated by a symbol beside the Lot number. See paragraph 8 
belowfor details. 


On certain Lots, which will be marked "AR" in the Catalogue and 
which are sold for a Hammer Price of €1,000 or greater (converted 
intothe currency of the Sale using the European Central Bank 
Reference rate prevailing on the date of the Sale), the Additional 
Premium will be payable to us by the Buyer to cover our 
Expenses relating to the payment of royalties under the Artists 
Resale Right Regulations 2006. The Aaditional Premium will be 

a percentage of the amount of the Hammer Price calculated in 
accordance with the table below, and shallnot exceed €12,500 
(converted into the currency of the Sale using the European 
Central Bank Reference rate prevailing on the date ofthe Sale). 


Hammer Price Percentage amount 


From €0 to €50,000 496 
From €50,000.01 to €200,000 396 
From €200,000.01 to €350,000 196 
From €350,000.01 to €500,000 0.596 
Exceeding €500,000 0.2596 
8. VAT 


The prevailing rate of VAT at the time of going to press is 2096, but 
thisis subject to government change and the rate payable will be 
the rate in force on the date of the Sale. 

The following symbols, shown beside the Lot number, are 

used todenote that VAT is due on the Hammer Price and Buyer's 
Premium: 


t VAT at the prevailing rate on Hammer Price and 
Buyer's Premium 

Q VAT on imported items at the prevailing rate on Hammer 
Price and Buyer's Premium 

A VAT on imported items at a preferential rate of 5.5% on 
Hammer Price and the prevailing rate on Buyer's Premium 

G Gold bullion exempt from VAT on the Hammer Price 
and subjectto VAT at the prevailing rate on the Buyer's 
Premium 

e. Zero rated for VAT, no VAT will be added to the Hammer 


Price orthe Buyer's Premium 
In all other instances no VAT will be charged on the Hammer Price, 
but VAT at the prevailing rate will be added to Buyer's Premium 
which will be invoiced on a VAT inclusive basis. 
9. PAYMENT 
It is of critical importance that you ensure that you have readily 
availablefunds to pay the Purchase Price and the Buyer's Premium 
(plus VAT and any other charges and Expenses to usjin full before 
making a bid for the Lot. If you are a successful Bidder, payment 
will be due to us by 4.30 pm on the second working day after the 
Sale so that all sums are cleared by the eighth working day after 
the Sale. Payments made by anyone other than the registered 
Buyer will not be accepted. Bonhamsreserves the right to vary the 
terms of payment at any time. 
Bonhams' preferred payment method is by bank transfer. 
You may electronically transfer funds to our Account. If you do 
SO, pleasequote your paddle number and invoice number as the 
reference. Our Account details are as follows: 


Bank: HSBC 

Address: BBC PARIS HAUSSMANN 

26 boulevard Malesherbes 

75008 Paris 

Account Name: Bonhams France SAS 

Account Number: 09170002091 

Code guichet : 00917 

IBAN Number: FR76 3005 6009 1709 1700 0209 192 


If paying by bank transfer, the amount received after the deduction 
of any bank fees and/or conversion of the currency of payment 
to pounds sterling must not be less than the sterling amount 
payable, as set out on the invoice. 


Payment may also be made by one of the following methods: 


French personal cheque drawn on a French branch of a bank 
or building society: all cheques must be cleared before you can 
collectvour purchases and should be made payable to Bonhams 
France SAS. 


Cash: you may pay for Lots purchased by you at this Sale 

with notes or coins in the currency in which the Sale is conducted 
(but not any other currency) provided that the total amount 
payable by you in respect of all Lots purchased by you at the Sale 
does not exceed 1,000 €, or the equivalent in the currency in which 
the Sale is conducted, at the time when payment is made. Cash 
payments can only be accepted on invoices totaling 1000 

€ or less. 


Debit cards issued in the name of the Buyer (including China 
UnionPay (CUP) cards and debit cards issued by Visa and 
MasterCard only). There is no limit on payment value if payment is 
made in personusing Chip & Pin verification. 


Payment by telephone may also be accepted up to 5,000 €, 
subject to appropriate verification procedures, although this facility 

is not available for first time buyers. If the amount payable by you for 
Lots exceeds that sum, the balance must be paid by other means. 
Credit cards issued in the name of the Buyer (including China 
Union Pay (CUP) cards and credit cards issued by Visa and 
MasterCard only). There is a 5,000 € limit on payment value if 
payment is made in person using Chip & Pin verification. 


It may be advisable to notify your debit or credit card provider of 
your intended purchase in advance to reduce delays caused by 
us having toseek authority when you come to pay. 


Note: only one debit or credit card may be used for payment 
of anaccount balance. If you have any questions with regards 
to card payments, please contact our Customer Services 
Department. We reserve the rights to investigate and identify 

the source of any fundsreceived by us, to postpone completion 
of the sale of any Lot at our discretion while we complete our 
investigations, and to cancel the Sale of any Lot if you are in 
breach of your warranties as Buyer, if we consider that such Sale 
would be unlawful or otherwise cause liabilitiesfor the Seller or 
Bonhams, or would be detrimental to Bonhams' reputation. 

10. COLLECTION AND STORAGE 

The Buyer of a Lot will not be allowed to collect it until payment in 
full and in cleared funds has been made (unless we have made a 
Special arrangement with the Buyer). For collection and removal of 
purchased Lots, please refer to Sale Information at the front of the 
Catalogue. Our offices are open 9.00am — 5pm Monday to Friday. 
Details relating to the collection of a Lot, the storage of a Lot and 
our Storage Contractorafter the Sale are set out in the Catalogue. 
11. SHIPPING 

For information and estimates on domestic and international 
shipping as well as export licenses please contact 

TRANSPORTS INTERNATIONAUX ROGER BENAIM 

Phone: 433 1 46 27 48 48 

E-mail: frankOrogerbenaim.com 

Website : www.rogerbenaim.com 

12. EXPORT/TRADE RESTRICTIONS 

It is your sole responsibility to comply with all export and import 
regulations relating to your purchase(s) and also to obtain any 
relevant export and/or import licence(s). Export licences are 

issued according to regulation no. 92-1477 of 31 December 1992 
(amended by that of 10 July 2000). In order to control the circulation 
of cultural goods, law no. 92-1477 of 31 December 1992 (amended 
by that of 10 July 2000) makes exports outside French territory 
subject to special conditions, applicable to cultural goods whose 
age and value exceed certain thresholds. 


The export certificate itself is an administrative document that does 
not provide any guarantee of the authenticity of the work(s) that 

it allows to be exported. The request for a certificate for cultural 
goods or any other administrative document(s) (and any delay 
associated thereto) with a view to their free circulation outside 
French territory shall not permit the rescission of any Sale nor allow 
any delay in making full payment for the Lot(s). 

The need for import licences varies from country to country and 
you should acquaint yourself with all relevant local requirements 
and provisions. The refusal of any import or export licence(s) or 
any delay in obtaining such licence(s) shall not permit the rescission 
of any Sale nor allow any delay in making full payment for the Lot. 
Generally, please contact our shipping department before the Sale 
ifyou require assistance in relation to export regulations. 

13. CITES REGULATIONS 

Please be aware that all Lots marked with the symbol Y are 
subject to CITES regulations when exporting these items outside 
the EU. These regulations may be found at 

https://cites.org 
https://cites.application.developpement-durabl.gouv.fr 

The refusal of any CITES licence or permit and any delay in 
obtaining such licences or permits shall not give rise to the 
rescission or cancellation of any Sale, nor allow any delay in 
making full payment for the Lot. 

14. THE SELLERS AND/OR BONHAMS' LIABILITY 

Other than any liability of the Seller to the Buyer of a Lot under the 
Contract for Sale, neither we nor the Seller are liable (whether in 
negligence or otherwise) for any error or misdescription or omission 
in any Description of a Lot or any Estimate in respect of it, 
whether contained in the Catalogue or otherwise, whether given 
orally or in writing and whether given before or during the Sa/e. 
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Neither we nor the Seller will be liable for any loss of Business, 
profits, revenue or income, or for loss of reputation, or for 
disruption to Business or wasted time onthe part of management 
or staff, or for indirect losses or consequential damages of any 
kind, irrespective in any case of the nature, volume or source 
ofthe loss or damage alleged to be suffered, and irrespective 
of whether the said loss or damage is caused by or claimed 
in respectof any negligence, other tort, breach of contract (if 
any) or statutory duty, restitutionary claim or otherwise. In any 
circumstances where 
we and/or the Seller are liable in relation to any Lot or any 
Description or Estimate made of any Lot, or the conduct of any 
Sale in relation to any Lot, whether in damages, for an indemnity 
or contribution, or for a restitutionary remedy or otherwise, our and/ 
or the Seller's liability (combined, if both we and the Seller are liable) 
will be limitedto payment of a sum which will not exceed by way of 
maximum the amount of the Purchase Price of the Lot irrespective 
in any case of the nature, volume or source of any loss or damage 
alleged to be suffered or sum claimed as due, and irrespective of 
whether the liability arises from any negligence, other tort, breach 
of contract (if any) or statutory duty or otherwise. Nothing set out 
above will be construed as excluding or restricting (whether directly 
or indirectly) our liability or excluding or restricting any person's 
rights or remedies in respect of (i) fraud, or (ii) death or personal 
injury caused by our negligence (or by the negligence of any person 
under our control or for whom we are legally responsible), or (iii) 
acts or omissions for which we are liable under the Occupiers 
Liability Act 1957, or (iv) any other liability to the extent the same 
may not be excluded or restricted as a matter of law or (v) our 
undertakings under paragraphs 9 (in relation to specialist Stamp 
or Book Sales only) and 10 of the Buyer's Agreement. The same 
applies in respect of the Seller, as if references to us in this 
paragraph were substituted with references to the Seller. 
15. BOOKS 
As stated above, all Lots are sold on an “as is" basis, subject 
to all faults, imperfections and errors of Description save as set 
out below. However, you will be entitled to reject a Book in the 
circumstances set out in paragraph 11 of the Buyers Agreement. 
Please note that Lots comprising printed Books, unframed maps 
and bound manuscripts arenot liable to VAT on the Buyer's 
Premium. 
16. CLOCKS AND WATCHES 
All Lots are sold “as is", and the absence of any reference to 
the condition of a clock or watch does not imply that the Lot is 
in good condition and without defects, repairs or restorations. 
Most clocks and watches have been repaired in the course of 
their normal lifetime and may now incorporate parts not original 
to them. Furthermore, Bonhams makes no representation or 
warranty that any clock or watchis in working order. As clocks 
and watches often contain fine and complex mechanisms, 
Bidders should be aware that a general service, change of battery 
or further repair work, for which the Buyer is solely responsible, 
may be necessary. 
17. JEWELLERY 
Gemstones 
Historically many gemstones have been subjected to a variety 
of treatments to enhance their appearance. Sapphires and 
rubies are routinely heat treated to improve their colour and 
clarity, similarly emeralds are frequently treated with oils or 
resin for the same purpose. Other treatments such as staining, 
irradiation or coating may have been used on other gemstones. 
These treatments may be permanent, whilst others may need 
Special care or re-treatment over the years to retain their 
appearance. Bidders should be aware that Estimates assume 
that gemstones may have been subjected to such treatments. 
A number of laboratories issue certificates that give more 
detailed Descriptions of gemstones. However there may not 
be consensus between different laboratories on the degrees, or 
types of treatment forany particular gemstone. In the event that 
Bonhams has been given orhas obtained certificates for any Lot 
in the Sale these certificates will bedisclosed in the Catalogue. 
Although, as a matter of policy, Bonhams endeavours to provide 
certificates from recognised laboratories for certain gemstones, 
it is not feasible to obtain certificates for each Lot.In the event 
that no certificate is published in the Catalogue, Bidders should 
assume that the gemstones may have been treated. Neither 
Bonhams nor the Seller accepts any liability for contradictions or 
differing certificates obtained by Buyers on any Lots subsequent 
to the Sale. 
Estimated Weights 
If a stone(s) weight appears within the body of the Description in 
capitalletters, the stone(s) has been unmounted and weighed by 
Bonhams.If the weight of the stone(s) is stated to be approximate 
and does notappear in capital letters, the stone(s) has been 
assessed by us within its/their settings, and the stated weight 
is a statement of our opinion only. This information is given as a 
guide and Bidders should satisfy themselves with regard to this 
information as to its accuracy. 
Signatures 
e A diamond brooch, by Kutchinsky 
When the maker’s name appears in the title, in Bonhams’ 
opinion thepiece is by that maker. 
. А diamond brooch, signed Kutchinsky 
Has a signature that, in Bonhams' opinion, is authentic but 
may contain gemstones that are not original, or the piece 
may have been altered. 
. А diamond brooch, mounted Бу Kutchinsky 
Has been created by the jeweller, in Bonhams' opinion, but 
usingstones or designs supplied by the client. 
18. PHOTOGRAPHS 
Explanation of Catalogue Terms 
. "Bill Brandt": іп our opinion а work by the artist. 


. “Attributed to Bill Branat”: in our opinion probably a 
work by the artist, but less certainty to authorship is 
expressed than in the preceding category. 

. “Signed and/or titled and/or dated and/or inscribed": in 
our opinion the signature and/or title and/or date and/or 
inscription are in the artist's hand. 

. "Signed and/or titled and/or dated and/or inscribed in 
another hand": in our opinion the signature and/or title 
and/or date and/or inscription have been added by 
another hand. 

. The date given is that of the image (negative). Where по 
further date is given, this indicates that the photographic 
print is vintage (the term *vintage" may also be included 
in the Lot Description). A vintage photograph is one 
which was made within approximately 5-10 years of the 
negative. Where a second, later date appears, this refers 
to the date of printing. Where the exact printing date is 
not known, but understood to be later, "printed later" will 
appear in the Lot Description. 

. Unless otherwise specified, dimensions given are those 
of the piece of paper on which the image is printed, 
including any margins. Some photographs may appear 
in the Catalogue without margins illustrated. 

. All photographs are sold unframed unless stated in the 
Lot Description. 

19. PICTURES 

Explanation of Catalogue Terms 

The following terms used in the Catalogue have the following 

meanings but are subject to the general provisions relating to 

Descriptions contained in the Contract for Sale: 

e “Jacopo Bassano”: in our opinion a work by the 
artist. When the artist's forename(s) is not known, a 
Series of asterisks, followed by the surname of the 
artist, whether preceded by an initial or not, indicates 
that in our opinion the work is by the artist named; 

e “Attributed to Jacopo Bassano”: in our opinion 
probably a work by the artist but less certainty as to 
authorship is expressed than in the preceding category; 

e ''Studio/Workshop of Jacopo Bassano”: in our opinion 
a work by an unknown hand in a studio of the artist which 
may or may nothave been executed under the artist's 
direction; 

e “Circle of Jacopo Bassano”: in our opinion a work 
by a hand closely associated with a named artist but not 
necessarily his pupil; 

e “Follower of Jacopo Bassano”: in our opinion a work 
by a painterworking in the artist's style, contemporary or 
nearly contemporary, but not necessarily his pupil; 

e “Manner of Jacopo Bassano”: in our opinion a work in 
the style ofthe artist and of a later date; 

e "After Jacopo Bassano": in our opinion, a copy of a 
known work ofthe artist; 

e “Signed and/or dated and/or inscribed”: in our opinion 
the signatureand/or date and/or inscription are from the 
hand of the artist; 

e "Bears a signature and/or date and/or inscription": 

in our opinionthe signature and/or date and/or inscription have 

been added by another hand. 

20. PORCELAIN AND GLASS 

Damage and Restoration 

For your guidance, in our Catalogues we attempt to detail, as 

far as practicable, all significant defects, cracks and restoration. 

Suchpracticable Descriptions of damage cannot be definitive, 

and in providing Condition Reports, we cannot Guarantee 

that there are no other defects present which have not been 

mentioned. Bidders shouldsatisfy themselves by inspection, as 

to the condition of each Lot. Please see the Contract for Sale 
printed in this Catalogue. Because of the difficulty in determining 
whether an item of glass has been repolished, in our Catalogues 
reference is only made to visible chips and cracks. No mention is 
made of repolishing, severe or otherwise. 

21. VEHICLES 

The Veteran Car Club of Great Britain 

Dating Plates and Certificates 

When mention is made of a Veteran Car Club Dating Plate or Dating 

Certificate in this Catalogue, it should be borne in mind that the 

Veteran Car Club of Great Britain using the services of Veteran Car 

Company Ltd, does from time to time, review cars already dated 

and, in some instances, where fresh evidence becomes available, 

the review can result in an alteration of date. Whilst the Club and 

Veteran Car Company Ltd make every effort to ensure accuracy, 

the date shown on the Dating Plate or Dating Certificate cannot be 

guaranteed as correct and intending purchasers should make their 
own enquiries as to the date of the car. 

22. WINE 

Lots which are lying under Bond and those liable to VAT may not 

beavailable for immediate collection. 

Examining the wines 

It is occasionally possible to provide a pre-Sale tasting for larger 

parcels (as defined below). This is generally limited to more recent 

and everyday drinking wines. Please contact the department for 
details. It is not our policy to inspect every unopened case. In the 
case of wines older than 20 years the boxes will usually have been 
opened and levels and appearance noted in the Catalogue where 
necessary. You should make proper allowance for variations in 
ullage levels and conditions of corks, capsules and labels. 

Corks and Ullages 

Ullage refers to the space between the base of the cork and the 

wine. Ullage levels for Bordeaux shaped bottles are only normally 

noted when below the neck and for Burgundy, Alsace, German 
and Cognac shaped bottles when greater than 4 centimetres 


(cm). Acceptable ullage levels increase with age; generally 
acceptable levels are as follows: 

Under 15 years old - into neck or less than 4cm 

15 to 30 years old — top shoulder (ts) or up to 5cm 

Over 30 years old - high shoulder (hs) or up to 6cm 

It should be noted that ullages may change between publication 
ofthe Catalogue and the Sale and that corks may fail as a 

result of transporting the wine. We will only accept responsibility 
for Descriptions of condition at the time of publication of the 
Catalogue and cannot accept responsibility for any loss resulting 
from failure of corks either before or after this point. 

Options to buy parcels 

A parcel is a number of Lots of identical size of the same wine, 
bottle size and Description. The Buyer of any of these Lots has 
the option to accept some or all of the remaining Lots in the 
parcel at the same price, although such options will be at the 
Auctioneer's sole discretion. Absentee Bidders are, therefore, 
advised to bid on the first Lot in a parcel. 

Wines in Bond 

Wines lying in Bond are marked A. All Lots sold under Bond, 
and which the Buyer wishes to remain under Bond, will be 
invoiced without VAT or Duty on the Hammer Price. If the Buyer 
wishes to take the Lot as Duty paid, Excise Duty and VAT will be 
added to the Hammer Price on the invoice. 

Buyers must notify Bonhams at the time of the sale whether 
they wish to take their wines under Bond or Duty paid. If a Lot 
is taken under Bond, the Buyer will be responsible for all VAT, 
Duty, clearance and other charges that may be payable thereon. 
Buyers outside the UE must be aware that any forwarding agent 
appointed to export their purchases must have a movement 
certificate for Lots to be released under Bond. 

Bottling Details and Case Terms 

The following terms used in the Catalogue have the following 
meanings: 

CB - Cháteau bottled 

DB - Domaine bottled 

EstB — Estate bottled 

BB - Bordeaux bottled 

BE - Belgian bottled 

FB - French bottled 

GB - German bottled 

OB - Oporto bottled 

UK - United Kingdom bottled 

owc — original wooden case 

iwc — individual wooden case 

OC — original carton 


SYMBOLS 
THE FOLLOWING SYMBOLS ARE USED TO DENOTE 


Y This lot contains one or more regulated plant or animal 
species and is subject to CITES regulations. It is the 
buyer's responsibility to investigate such regulations and 
to obtain any necessary import or export certificates. A 
buyer's inability to obtain such certificates cannot justify a 
delay in payment or cancellation of a sale. See clause 13. 

TP Objects displayed with a TP will be located at the 
Cadogan Tate warehouse and will only be available for 
collection from thislocation. 

W Objects displayed with a w will be located in the 
Bonhams Warehouse and will only be available for 
collection from thislocation. 

A Wines lying in Bond. 

AR An Aaditional Premium will be payable to us by the 
Buyer to cover our Expenses relating to payment of 
royalties under the Artists Resale Right Regulations 
2006. See clause 7 for details. 

O  TheSeller has been guaranteed a minimum price 
for the Lot, either by Bonhams or a third party. This 
may take the form of anirrevocable bid by a third 
party, who may make a financial gain on a successful 
Sale or a financial loss if unsuccessful. 

A  Bonhams owns the Lot either wholly or partially or 
may otherwisehave an economic interest. 

Ф This lot contains elephant ivory and is therefore 
subject to CITES regulations. 

Property containing African elephant ivory cannot 
be imported to the USA. The EU and the UK 
have in place wide-ranging restrictions on dealing 
with property containing elephant ivory, including 
restrictions on import and/or export. It is a buyer's 
responsibility to obtain any export or import 
licences, certifications and any other required 
documentation, where applicable. Bonhams is not 
able to assist buyers with the shipment of any lots 
containing elephant ivory into the US, the UK or the 
EU. A buyer's inability to export or import these lots 
cannot justify a delay in payment or cancellation of 
a sale. 

51, 7, G, Q, a a see clause 8, VAT, for details. 


DATA PROTECTION - USE OF YOUR INFORMATION 


Where we obtain any personal information about you, we shall 
only use it in accordance with the terms of our Privacy Policy 
(subject to any additional specific consent(s) you may have given 
at the time your information was disclosed). A copy of our Privacy 
Policy can be found on our Website www.bonhams.com or 
requested by email from info@bonhams.com 
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Formulaire d'inscription et d'enchére 


(Ordre d'achat en personne / en absence / par téléphone) 


Veuillez entourer le mode d'enchére ci-dessus. 


Bonhams 


Numéro d'identification 
(réservé à l'administration) 


CORNETTE de SAINT CYR 


Cette vente, y compris les enchéres et les achats, est 
régie par les conditions de vente de Bonhams. Vous 
devez lire les conditions et toutes les informations sur 
la vente avant d'enchérir et vous assurer que vous 
comprenez les frais à payer pour tout achat que vous 
effectuerez. Les Conditions définissent également 
certains engagements pour les enchérisseurs et les 
acheteurs et limitent la responsabilité de Bonhams à 
votre égard. Veuillez noter que la facture pour le lot 
acheté sera établie au nom figurant sur ce formulaire et 
que le paiement ne sera accepté qu'à partir d'un compte 
à ce nom (ou au nom de la société si l'enchére est faite 
au nom de cette société). 


Protection des données - utilisation de vos 
renseignements personnels 

Lorsque nous obtenons des informations personnelles vous 
concernant lors de votre inscription ou de votre enchére, nous 
ne les utilisons que conformément aux termes de notre Politique 
de confidentialité. Une copie de notre politique de confidentialité 
est disponible sur notre site web (www.bonhams.com) ou peut 
étre demandée par courrier à Customer Services Department, 
Bonhams, Client Services, 6 Av. Hoche, 75008 Paris, 
France, +33 1 42 61 10 10, paris@bonhams.com 

ou par e-mail à info@bonhams.com. 


Nous pouvons de temps à autre vous fournir des informations 
Sur des biens et services qui, selon nous, pourraient vous 


intéresser, Sur base de vos interactions précédentes avec 


nous. À tout moment, vous pouvez choisir de ne pas recevoir 
ces communications. Si vous ne souhaitez pas recevoir ces 
communications, veuillez cocher cette case 


Avis aux enchérisseurs. 

Au moins 24 heures avant la vente, vous devez fournir une 
piéce d'identité avec photo délivrée par le gouvernement, par 
exemple un passeport ou un permis de conduire, et - si cela ne 
figure pas sur la pièce d'identité - un justificatif de domicile, par 
exemple une facture (électricité, téléphone ou autre), ou un relevé 
de carte bancaire/de crédit. Dans le cas échéant ou le client est 
une entreprise, ce dernier doit également fournir les documents 
d'enregistrement de leur société, les justificatifs des bénéficiaires 
effectifs détenant 25 96 ou plus de la société et la confirmation du 
nom de la personne ayant le pouvoir d'agir de la société. Si vous 
ne fournissez pas ces documents, vos enchéres risquent de ne 
pas étre enregistrées. Les clients qui ne sont pas en mesure de 
fournir les documents avant la vente peuvent choisir d'enchérir 
en ligne en utilisant notre option de vérification de carte de crédit. 
Veuillez noter que nous nous réservons le droit de demander une 
référence bancaire ou un dépót. 


En cas de succés 


Je viens chercher mes achats en personne 


Je vous remercie de bien vouloir donner mes coordonnées 


Titre de la vente aux enchéres: 


The Claude de Marteau 


Collection, Part Ill 


Date de la vente: 12 juin 2023 


N? de la vente: 28875 


Lieu de la vente: Paris 


exécuter ces offres d'achat. 


Paliers d'enchére généraux: 
€10 - 200 ..10s 

€200 - 500... 
€500 - 1,000 
€1,000 - 2,000... 
€2,000 - 5,000 
€5,000 - 10,000 .... 


Si vous n'assistez pas à la vente en personne, veuillez fournir les coordonnées des lots pour lesquels vous souhaitez faire 
une enchére au moins 24 heures avant la vente. Les enchéres seront arrondies à la surenchère inférieure la plus proche. 

Veuillez consulter l'avis aux enchérisseurs publié dans le catalogue pour tout complément d'information se rapportant aux 
offres par téléphone, en ligne ou par écrit que Bonhams peut accep 
exécuter ces ordres d'achat en votre nom mais ne sera pas tenu pour responsable en cas d'erreurs ou de manquement à 


er en votre nom. Bonhams fera tout son possible pour 


€10,000 - 20,000 ......... 1,000s 

€20,000 - 50,000 ......... 2,000 / 5,000 / 8,000s 
€50,000 - 100,000 ....... 5,000s 

€100,000 - 200,000 .....10,000s 


au-delà de €200,000....à la discrétion du 
commissaire-priseur 


Le commissaire-priseur peut, à sa discrétion, diviser les offres d'achat à tout moment. 


Numéro client Titre 

Prénom Nom 

Nom de la société (pour l'envoi de la facture dans le cas échéant) 

Adresse 

Ville Département/Région 
Code postal Pays 


Téléphone portable 


Téléphone fixe 


Adresse courriel (en lettres majuscules) 


Veuillez répondre à toutes les questions ci-dessous 


1. Piċce d'identi 
adresse) 
attestant 


é fournie: Une piéce d' 


‘existence juridique de votre eni 


identité délivrée par le gouvernement 
une facture ménagère ou un relevé bancaire. S'il s'agit d'une socié 
reprise commerciale), votre piċce d'identité (comme ci-dessus) (et, si vous n'étes pas 
directeur, une lettre vous autorisant à agir), ainsi qu'une preuve attestant les bénéficiaires effectifs de la société. 


et (si la piċce d'identité ne confirme pas votre 
6, veuillez fournir un Kbis (un document officiel 


2. Représentez-vous l'enchérisseur ? 


Si oui, veuillez répondre à la question 3. 


Nom, adresse e 
délivrée par le gouvernement 


et (sila 


coordonnées (téléphone et courriel) de l'enchérisseur: Piéce d'identité de l'enchérisseur: Piéce d'identité 
piece d'identité ne confirme pas l'adresse) 


facture ménagére/relevé bancaire. 


Agissez-vous a titre professionnel ? 


aux transporteurs qui me transmettront un devis et j'accepte 
que vous leur communiquiez mes coordonnées afin 
qu'ils puissent me contacter. 


Oui Non 


Si vous étes imma 


ficu 


é à la TVA, veuillez indiquer votre numéro d'immatriculation ici: 


/ 


Veuillez noter que tous les appels téléphoniques peuvent étre enregistrés. 


Téléphone ou ordre d'achat 


en cas d'absence (T/A) Jide lot 


Brève description 


Offre d'achat maximale 
en EUR (hors prime et 
TVA) 


Ordre d'achat de 
sécurité* 


EN SIGNANT CE FORMULAIRE, VOUS CONFIRMEZ QUE VOUS AVEZ EXAMINÉ LE CATALOGAGE DES LOTS SUSMENTIONNÉS, VOUS ACCEPTEZ LES CONDITIONS DE VENTE, Y COMPRIS LES GARANTIES 
ÉNUMÉRÉES, ET VOUS ACCEPTEZ DE PAYER LA PRIME D'ACHAT, LA TVA ET TOUS LES AUTRES FRAIS QUI SERAIENT DUS. CECI AFFECTE VOS DROITS LÉGAUX. 


Signature de l'enchérisseur/agent (veuillez en supprimer un): 


Date: 


la connexion venait à étre coupée pendant les enchéres. 


*Ordre d'achat de sécurité : une enchére maximale (hors prime et TVA de l'acheteur) devant étre exécutée par Bonhams au cas oü nous serions dans l'impossibilité de vous joindre par téléphone ou si 


Le paiement ne sera accepté que sur un compte au méme nom que celui figurant sur la facture et le formulaire d'inscription à la vente aux enchéres. 
S'il vous plait, veuillez envoyer par email ou par la poste le formulaire d'inscription à la vente aux enchéres düment rempli. 

Bonhams, Client Services, 6 Av. Hoche, 75008 Paris, France, +33 1 42 61 10 10, paris@bonhams.com 
Bonhams France SAS, 6 avenue Hoche, 75008 Paris. N? d'agrément 2007-638 - RCS Paris 500 772 652. EORI Number : FR5007726520001 1 


Fra/01/2023 


Registration and Bidding Form 


(Attendee / Absentee / Telephone Bidding) 
Please circle your bidding method above. 


Paddle number (for office use only) 


Bonhams 
CORNETTE de SAINT CVR 


The Sale, including all bidding and buving, is governed 
bv Bonhams' Conditions of Sale. Vou should read the 
Conditions and anv Sales Information prior to bidding 
and ensure vou understand the charges pavable on anv 
purchase vou make. The Conditions also set out certain 
undertakings by bidders and buyers and limits Bonhams' 
liability to you. Please note an invoice for a purchased 
lot will be made out in the name as shown on this form 
and payment will only be accepted from an account in 
that name (or the name of the company if the bid is on 
behalf of that company). 


Data protection 

Where we obtain any personal information about you when 
you register or bid with us, we shall only use it in accordance 
with the terms of our Privacy Policy. A copy of our Privacy 
Policy can be found on our website (www.bonhams.com) 

or requested by post from Client Services Department, 

6 Av. Hoche, 75008 Paris, France, 433 1 42 61 10 10, 
paris@bonhams.com 


We may from time to time provide you with information about 
goods and services that we believe may interest you, based 
on your previous interactions with us. You can opt out of 
receiving these communications at any time. If you do not 
want to receive such communications, please tick this box 


Notice to Bidders. 

At least 24 hours prior to the Sale, you must provide 
government issued photo ID, e.g., a passport or driving 
licence and - if not included on the ID document - proof 

of address, e.g., a current utility bill, or bank/credit card 
statement. Corporate clients must also provide their 
company registration documents, documentary proof of 
beneficial owners owning 25% or more of the company and 
confirmation of the named individual’s authority to act. Failure 
to provide these documents may result in your bids not being 
processed. Clients who are not able to provide documents 
prior to Sale may opt to bid online using our credit card 
verification option. Please note we reserve the right to request 
a bank reference or deposit. 


If successful 


| will collect the purchases myself 


Sale title: The Claude de Marteau Collection, Part Ш 


Sale date: 12 June 2023 


Sale no: 28875 


Sale venue: Paris 


If you are not attending the sale in person, please provide details of the Lots on which you wish to bid at least 24 hours 
prior to the sale. Bids will be rounded down to the nearest increment. Please refer to the Notice to Bidders in the catalogue 
for further information relating to Bonhams executing telephone, online or absentee bids on your behalf. Bonhams will 
endeavour to execute these bids on your behalf but will not be liable for any errors or failing to execute bids. 


General Bid Increments: 


€10:-:200 алена by 10s €10,000 - 20,000 ......... by 1,000s 
€200 - 500 ................... by 20 / 50 / 80s €20,000 - 50,000 ......... by 2,000 / 5,000 / 8,000s 
€500 - 1,000................ by 50s €50,000 - 100,000 ....... by 5,000s 
€1,000 - 2,000 ............. by 100s €100,000 - 200,000 .....by 10,000s 
€2,000 - 5,000 ............. by 200 / 500 / 800s above €200,000 ........... at the auctioneer's discretion 
€5,000 - 10,000 ........... by 500s 
The auctioneer has discretion to split any bid at any time. 
Customer Number Title 
First Name Last Name 
Company name (if applicable) 
Company Registration number (if applicable) 
Address 
City 
Post / Zip code County / State 
Telephone (mobile) Country 


Telephone (landline) 


E-mail (in capitals) 


Please answer all questions below 


1. ID supplied: Government issued ID 


and (if the ID does not confirm your address) 
If a company, please provide the Certificate of Incorporation, your ID (as above) (plus, if not a director, a letter authorising you 
to act), and documentary evidence of the company's beneficial owners 


current utility bill/ bank statement. 


2. Are you representing the Bidder? C] If yes, please complete question 3. 


3. Bidder's name, address and conta 
Bidder's ID: Government issued ID 


[e] 


and (if the ID does no 


details (phone and email): 
confirm 


heir address) current utility bill/bank statemen 


Please arrange shippers to contact me with 
a quote and l agree that you may pass them 
my contact details. 


Are you acting in a business capacity? 


f registered for VAT please enter your registration here: 


Yes No 


/ - T 


Please note that all telephone calls may be recorded. 


Telephone or 


Absentee (T / A) kotno, 


Brief description 


MAX bid in EUR 
(excluding premium 
& VAT) 


Covering bid * 


BY SIGNING THIS FORM, YOU CONFIRM THAT YOU HAVE REVIEWED THE CATALOGUING FOR THE ABOVE LOTS, YOU AGREE TO THE CONDITIONS OF SALE INCLUDING THE WARRANTIES 
LISTED THEREIN, AND AGREE TO PAY THE APPLICABLE BUYER'S PREMIUM, VAT AND ANY OTHER CHARGES DUE. THIS AFFECTS YOUR LEGAL RIGHTS. 


Bidder/Agent's (please delete one) signature: 


Date: 


* Covering Bid: A maximum bid (exclusive of Buyers Premium and VAT) to be executed by Bonhams only if we are unable to contact you by telephone, or should the connection be lost during bidding. 


Payment will only be accepted from an account in the same name as shown on the invoice and Auction Registration form. 


Please email or post the completed Auction Registration form and requested information to: 
Bonhams, Client Services, 6 Av. Hoche, 75008 Paris, France, +33 1 42 61 10 10, paris@bonhams.com 


Bonhams France SAS, 6 avenue Hoche, 75008 Paris. N? d'agrément 2007-638 - RCS Paris 500 772 652. EORI Number : FR5007726520001 1 
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2 Bonhams 
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6 avenue Hoche 

Paris, 75008 


+33 (0) 1 47271124 
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